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SYNOPSIS
From the illustrious narratives of ancient Greek mythology where mortals and gods collide, comes the story of HERCULES: THE LEGEND BEGINS. A reimagining of the hero’s epic origins, the film approaches Hercules’ otherworldly and legendary history from the perspective of a young man struggling with his destiny. 
Desperate to free her people from the rule of her vengeful husband and bring peace to the land, Queen Alcmene prays to the gods for guidance. She is granted a son, Hercules, by Zeus, the God of War. As his true identity remains secret, Hercules’ illegitimacy is resented by King Amphitryon, who favors his elder son, Iphicles. 
As a young man, Hercules falls in love with the beautiful Hebe, until they are suddenly torn apart by his father’s proclamation that Iphicles shall marry the princess.  Planning to run away and marry his love, Hercules is captured by King Amphitryon’s guards and sent off to die at war. Escaping death, Hercules unites with fellow warrior, Sotiris, on a noble quest to free the kingdom from Amphitryon’s tyranny, win back his true love from his brother’s grasps, and take his place as the greatest of Greek heroes. 
Starring Kellan Lutz in the title role, HERCULES: THE LEGEND BEGINS is a thrilling action adventure that comes to life at the hands of director Renny Harlin. With a cast of rising talent including Liam McIntyre, Gaia Weiss, Liam Garrigan, Roxanne McKee as well as Scott Adkins and Rade Serbedzija—the film grounds the ubiquitous characterizations of Hercules’ superhuman strength and courage by revealing the humanity behind the man. 
ABOUT THE FILM

THE STORY OF HERCULES

The teachings of Greek mythology have fascinated generations for thousands of years, inspiring countless tales about the origins of our world and the beliefs of Ancient Greece. One of the most infamous of myths is that of Hercules—the demigod born to a mortal woman and the god Zeus—who is celebrated for his legendary adventures, courageous battles, and resounding victories.  The complexity of Hercules’ story drew interest from the film’s director and producer, Renny Harlin as just a young boy. 
“When I was a little kid, I was really into history, especially the history of Ancient Greece,” said Harlin. “I remember at school during history class being so interested in studying mythology that I’d draw everything down to the weapons they used and the different architectural details. I became so enthralled by imagining what their world was like.” His curiosity and captivation with Greek mythology was the driving force behind this passion project he’s described as an incredibly fulfilling experience—one that realized his fantasies of incorporating his childhood visions, and many elements from his favorite films and works of literature. Through substantial research, Harlin brought all of this together in an amalgamation and injected a visually epic scope into the film. 
“I really enjoyed the research behind this film—reading books and getting a better understanding of Ancient Greece and mythology,” said Harlin. “How in those times, there was a god for everything to help people understand and cope with their world and their lives. If there was a storm, or thunder, death or love—there was a god to find every purpose.”
For writers Sean Hood and Daniel Giat, the myth and infamous story of this demi-god also spoke to them and drew them to the project. “It’s the age-old story of the struggle between fate and free will, between one’s responsibility to humanity and one’s more personal desires,” said Giat. “Is Hercules’ foretold role as savior to his people and his homeland a greater calling than his desire and need for his great love? Can both impulses be fulfilled in life? I think those questions are drama’s greatest theme.”

Harlin’s passion for the story fueled Giat’s imagination. “Renny’s excitement and enthusiasm was infectious,” said Giat. “He was truly enthralled with each new idea I proposed, freeing my creativity in a way I rarely experience.”

In his research the filmmaker was especially intrigued by the influence Hercules’ story has had on many of today’s super heroes. “Whether in comic books, in modern literature, or even today’s blockbuster heroes—there are threads of Hercules’ story,” said Harlin. “He’s always been the ultimate super hero throughout history.” 
However, the filmmaker was interested in telling a story that did not simply recount the same myths told over time, but instead wanted to provide a counter perspective focusing on the man. “People can already picture Hercules as this huge, muscular man who goes around doing superhuman things—but we really wanted to break away from that and introduce audiences to Hercules as a young man who is conflicted with his identity,” said Harlin. “We’re starting from the very beginning of Hercules coming to terms with who he is. And at the heart of our film, is actually a love story that shows his range of emotions as a man.” 

“While I was tasked with creating a new sort of origin story for Hercules—I hoped to tap into both the violence and the redemption that originally inspired me in the classic tales,” said Hood. “And it’s ultimately a story about how one’s personal needs and selfish desires must be put aside to embrace larger responsibilities and an inescapable destiny.”

Hood began writing with the villain. “I imagined Hercules’ stepfather as a ruthless, sadistic and jealous tyrant, said Hood. “Then I imagined how this man would react if he suspected his wife was unfaithful and that his son was not his own. So in the first act we have a cruel, suspicious father, a mother with a secret, brothers set against each other, lovers torn from each other’s arms, and a hero banished. The set-up is a combination of Greek tragedy and a kind-of dysfunctional family drama.” 
GODS, HEROES AND MORTALS
For the role of Hercules which has been reprised over the years by many, Harlin wanted to cast an actor people could really embrace as a fresh, new face—and someone who could take the character of Hercules and make it his own.  “The way we approached the casting of this entire movie, was that we wanted rising actors who weren’t necessarily associated with a lot of other previous roles,” said Harlin. “I really wanted young faces and great actors.”

Harlin searched through Europe, Australia and the U.S. for actors and had them test on screen with different scenes.  Some of the actors weren’t found until right before production began, including for the role of Queen Alcmene. “We didn’t find Roxanne McKee until about the week before we started shooting,” said Harlin. “I probably saw about 80 actresses for that role, as I did for most of the roles, because I always had a very clear picture in my head. All of the actors had to feel right for this kind of historical film. I didn’t want them to feel too modern and we were lucky enough to find, for every role, just the perfect fit.”

Kellan Lutz recalls his connection to the role of Hercules also began as a young boy with a wild imagination living on a farm. “Hercules represents so much to me, and it was always something as a kid growing up on a farm I’d dreamt about playing,” said Lutz. “Once Renny had the script I wanted to meet with him, and I almost felt like if I bugged him enough, and showed him how much this part meant to me, that I’d get the role. So I auditioned for him, and he saw something in me and here I am today just living that little boy’s dream.”
The infamous character of Hercules instantly came to life for Lutz when he put on the costume and walked onto the grand sets. “You walk into these incredible soundstages and you see the other actors wearing these amazing costumes and the acting just comes naturally from that point,” said Lutz. “This is one of the best experiences I’ve ever had as an actor and the best group of people I’ve gotten to work with. Renny is the leader of this massive ship and he leads with authority, compassion, openness, love and respect to everyone. And that just makes everyone want to prove to him how much they appreciate working on this film.” 

Starring as Hercules’ best friend and partner in battle, Sotiris, Liam McIntyre had also long admired this time period. “I read a lot of history as a kid, and always found Greek and Roman mythology to be so fascinating,” said McIntyre. “What I loved most about this time period is that it’s the dawn of civilized society if you will—where cohesive, structured, formal armies are forming and religious systems are feeding into their laws.” Like Harlin, the actor was also drawn to Hercules’ influence on today’s heroes. “Hercules was truly the benchmark for men and superheroes. If you go back to that time and look at Hercules you’ll see they’re all in some way based off of him,” continued McIntyre.
“The work our costume designer and production designer have done has been incredible,” said McIntyre. “The idea that you can walk into set Monday and be on a ship, and then on Friday you’re on a battle field that is as authentic as you can imagine is just phenomenal. And our costume designer has been brilliant— because one thing she didn’t have a lot of was time. She created masterpieces out of thin air. We’re very lucky as actors to be working with such a great team.”
As Hebe, the Princess of Crete, Gaia Weiss’ first impression of the expansive sets had her feeling like a kid in an amusement park. “I was absolutely amazed because everything is so grand,” said Weiss. “It felt incredible that it all came from someone’s imagination. Renny and his production design team are remarkable at making everything look absolutely gorgeous.” 

Weiss prepared for her role by creating a soundtrack that would get into the right emotion. “I always get a soundtrack so I can work on my lines with it in front of a mirror where that sound creates an atmosphere for me,” said Weiss. “When you’re first working on a script you don’t know how the sets will look, and sometimes you don’t even have a clear idea of what the atmosphere of the film will be, so this soundtrack helps me with that.” 

Finding the right actress for Lutz to play opposite of was important for Harlin. “It’s not only about finding the perfect actor for each part, but how those actors are going to interact with each other,” said Harlin. “And we got lucky with not only the chemistry of these two lead characters, but with the chemistry of everyone on that screen.” 
“I love the Hercules and Hebe relationship because while this film has a lot of fighting and action, it’s equally a romance piece,” said Lutz. “There’s a connection between these two characters that feels true and real. You can see that behind their titles, of princess and demigod are two young lovers full of life.” 

Weiss finds her character is drawn to Hercules because of his courage as a protector and his sentiments as a kind man who she can’t live without.  The actress recalls preparing for her role with Lutz and developing the background they imagined for their characters. “Kellan and I had actually imagined different backgrounds, which actually complimented each others,” said Weiss. “We had two weeks of preparation which helped us become closer and friendly. And that helped because sometimes you just come on set and you have a kissing scene or a love scene and you don’t even know the person, so it can feel a bit awkward.” 
“Gaia brought this elegance and timelessness to her character and has been an amazing actress to work with,” said Lutz. “She’s such an easygoing person and we created a friendship hanging out offset that translated into our characters with such ease. As acting partners taking on a love scene it helped because we had trust in each other and could forget about the awkwardness of the cameras.”

Beyond Hercules’ relationship with Hebe, was the passage of a conflicted young man coming into his own. “Throughout the film Hercules is on this greater journey of finding his identity and becoming the man that his is promised to be,” said Lutz. “And in the end he accepts his responsibility as a sort of Robin Hood to the people—fighting injustice with justice to bring honor to his mother, his loved ones, his kingdom and to take his rightful place as this demigod.” 

The character required the actor to prepare and train for the demanding physicality of his role. The actor chose to perform most of his own stunts and prior to beginning the film, trained with a Bulgarian stunt team and his stunt doubles. Lutz trained for three weeks on sword fighting, horseback riding, spear throwing, and chains for his many battle scenes.  “I love doing stunts and action films which is the genre I’ve chosen as an actor,” said Lutz. “Some of the combat is of a grand scale, while other is hand to hand and I’ve really put all of myself into all of these scenes, with some scars to prove it. With such a great stunt team led by Rowley Llram, I felt really prepared for every fight scene—it’s been fun every day.”
For the film’s stunt coordinator, Rowley Llram, his preparations began about ten days before shooting. “Luckily for me the Bulgarian stunt team was really talented and had the choreography for the first month’s shooting down,” said Llram. “So I allowed that to continue and spent those ten days prepping and getting my head around the script and the schematics of the sets. We had 80% of the fights in the movie shot in the first month so we had a lot to figure out right away.” 

“The kind of stunts we’ve done, and the scope of action we’ve put together is the biggest I’ve ever done in my career,” said Harlin. “And that’s thanks to the amazing effort of everyone who’s worked on this film.”
With most of Hercules’ greatest fight scenes alongside Sotiris, McIntyre embraced his character’s role as a sounding board for Hercules and a confidant who brings balance to the demigod’s perspective. “One of my favorite things about making this film was collaborating with Renny on forming this character,” said McIntyre. “We decided he was the kind of man who came from tough upbringing, isn’t glorious and hasn’t had the privileges Hercules did. Sotiris plays it safe, is more cautionary and a little wiser about the world because of his difficult life, whereas Hercules always attempts impossibly wonderful things.” McIntyre particularly enjoyed that the characters did not like each other at the start, but come together in battle and become brothers in armor with the common goal of survival.  “They find they have more in common than they’d imagined with their struggles and their great loves, and the mutual dream to be free and return to them.  Sotiris recognizes that Hercules is a special human being unlike anything he’s ever seen before and decides to align with him and form a great friendship.”
McIntyre brought his own experience to the film’s battle scenes from his work on Spartacus. “There’s something childlike about doing stunts because it’s like being 10 again,” said McIntyre. “What I loved most about the action sequences in this film was this slow motion camera that they’d use to capture the smallest motion that just makes it all more dramatic and exciting. It’s a great responsibility to do these stunts and pull them off to make it look like you’re some incredible warrior from ages ago. Luckily I have an excellent stunt double who does all of the things I can’t manage, but also guided me throughout every action scene.”
Working with horses was relatively new for the actor who once believed he was allergic to the animals and was slowly introduced to them over the years with his work. “There are a lot of action sequences in the film where we’re cantering along, galloping along at a huge pace and having to control the animal, deliver lines and look good doing it wasn’t all that easy,” said McIntyre. “And if I pulled it off it’s a testament to the stunt team on the show who made sure we looked convincing and confident.” 

Weiss was excited by her character’s ability to ride horses so brilliantly. “When I read the script I was really excited that my character was so bad ass and such an excellent rider,” said Weiss. “But then I realized I have two weeks to become this person because I’ve never been on a horse before. I was nervous at first, but with the adrenalin I was able to ride well enough to make sure she looked like she’d been riding horses her whole life. And for that I thank our amazing horse master and stunt coordinator.” 

“My background is originally horses,” said Llram. “It was a relatively straightforward task of basically fast-tracking their tuition with Cara the horse master and basically giving them an intensive one-on-one tuition so that hopefully we would be ready in time. Getting them ready was one of the toughest challenges for me because we only had a few days to get them where they had absorbed as many tips and training as possible to do their work.”

As Hercules’ half brother, Iphicles, Liam Garrigan had an embarrassing riding moment. “They kept telling me I was doing well riding, and so I was confident I could handle my scene where I’m riding up with Kellan and Gaia,” said Garrigan. “But I couldn’t control my horse, and it would not stand still for love nor money. It kept smelling the backside of Gaia’s horse, and then scared Kellan’s horse knocking him off. We got it all on camera—it’s a good shot.” 
While the actor may have struggled with some of the riding in what is his first feature film, his talent is evident in the brilliant performance he gives as Hercules’ half-brother Iphicles. The brother’s rivalry is obvious early in the film with Iphicles jealous of Hercules’ stature and looks which have won over Hebe. Desperate for their father’s, (King Amphitryon), love and respect, Iphicles turns against Hercules and spirals into his tyrant father’s ways.  “Iphicles is a villain, but I believe he’s also more of a tragic character,” said Garrigan. “Iphicles is a villain but I believe he’s also a tragic character,” said Garrigan. “It’s great fun playing the ‘bad guy’ as you get some awesome lines, but unless there’s something to really underpin his story it can feel two dimensional. So having the opportunity to work with Renny, play around with the lines and really sink my teeth into the role has been brilliant. A fun character to explore.” 

As King Amphitryon, Scott Adkins has had previous experience playing villains and enjoyed playing the bloodthirsty cruel king. “The one thing this man wants is for his bloodline to survive and his kingdom to be safe—and he will achieve that at whatever cost,” said Adkins. “I’m quite good at playing the villain and expressing anger for some reason—maybe I have a lot pent up in me somewhere.   But I also understand this character and see him a bit differently in playing him.” The actor created a backstory for the king that helped explain his desire for power. “The fact is that Zeus has come down from Mount Olympus and had his way with Aphitryon’s wife—leading to a son, Hercules,” continues Adkins. “And he knows Hercules isn’t really his son but to avoid embarrassment he goes along with it until he’s confronted by the truth, and then he’s hell bent on protecting his bloodline and ensuring Iphicles will have the throne.” 

Hercules’ mother, Queen Alcmene played by Roxanne McKee is trapped in a loveless marriage with this brutal king. As her husband continues to take over countries, killing people, she becomes desperate to end the violence and destruction taking over her life. Praying to the gods she asks for help and through the oracle, Kakia, the goddess Hera hears her plight, honoring Alcmene’s request with a child born to her and the god Zeus.  
“Kakia is an interesting part to play,” said Mariah Gale. “Hera speaks through her to tell Alcmene she will have the son of Zeus and it’s a powerful scene that changes everything. Kakia is a character that comes in and out, really only flashing into the story briefly, but in quite powerful moments for both Alcmene and Hercules.”
“Alcmene finds herself in a dangerous situation where she’s the mother of a child that does not belong to her husband, but Hercules is the savior and she must protect him,” said McKee. “Her relationship with Hercules is sweet and incredibly special because she loves him not only because he is her son, but because he will save her people and is a gift from the gods.” 
The queen’s love for her firstborn son, Iphicles is frayed when Hercules is sent to die at battle by King Aphitryon. “There is a painful scene where she believes Hercules is dead and she knows that Iphicles feels she loves Hercules more,” said McKee. “Iphicles is his father’s son and has his own destiny, one not mapped out by the gods. And she’s losing feelings for Iphicles because she’s seeing him in a new light in reaction to his brother’s death. Everything in him is beginning to resemble more of the characteristics she detests within her husband.” 

The actress was drawn to the journey of her character playing a young 20 year old, to a mother of two grown men.  Throughout the film the character is guided by Chiron, a tutor and scholar on the King’s court, who protects her and Hercules. “Alcmene feels very close to him and trusts in his wisdom,” said McKee. “Her relationship with him is very important because she’s able to glean facts and information from him that she wouldn’t otherwise obtain and his loyalty to her leads him to protecting Hercules after her death.” 
Enslaved in Egypt, Hercules is destroyed after learning of his mother’s death. “He’s captured in slavery trying to get his freedom and get back to his loved ones when he suddenly learns that within that period of time, his mother has died,” said Lutz. “And it’s strange because of the closeness of the mother and son’s bond, Roxanne and I thought we had so many more scenes together than we really did. Hercules is really suffering during this time trying to break free, but when he hears of his mother’s death and his identity begins to come together—he knows he must finally break free.” 
During this period of enslavement, Hercules belongs to the slave trader—Lucius, played by Kenneth Cranhan. “Lucius is not a particularly pleasant character,” said Cranhan. “He’s bought Hercules and Sotiris along with several jesters that he has in his repertoire to fight and make money off of. I was really drawn to the film because of Renny. We’d worked together before and I was happy to get the chance to be in Renny’s gang again.”
Warming up the crowds before Hercules and Sotiris enter the ring and fight for Lucius’ wager, are the clowns Agamemnon and Creon who wrestle and amuse as entertainment.  As Agamemnon, actor Luke Newberry responded to the relationship between his character and Hercules. “In a film where there’s a lot of fighting and aggression, there’s this sweet relationship between Hercules and Agamemnon where Hercules really takes him under his wing,” said Newberry. And at the same time, at this dark point in Hercules’ life, Agamemnon is a bit of comedic relief for him. Together they face this grim world as friends.”

Never imagining himself being part of such a big action film, Newberry was excited to get his hands dirty and be more physical in his acting. “My first day on set can only be described as mental,” says Newberry. “There’s a mud pit full of water and I’m up to my knees in mud and there are about 500 people screaming, shouting and cheering. I’ve never done such a physical role before where I’ve had to learn fights and how to throw myself around.” 
Jukka Hilden known for his antics on the Finnish series, The Dudesons, fell right into his role as a Creon. “The story of my life being a clown,” said Hilden. “Going into that mud pit and splashing around in the water doing back flips and hitting each other, I’m digging it. But in all honesty, coming here and being a part of this film has been exciting and fun. There’s a lot of preparation involved and the fight scenes are like learning how to dance.” 
The actor was also excited with how the shots were set up with 3D phantom cameras shooting. “After you’ve done your whole scene and you go to the monitors to see it in 3D, you’re like ‘Wow did we just do that,’” said Hilden. “Everything you see in the shots looks so good and it really makes you realize that wow, we’re making something here. This is what they mean when they say it’s movie magic.”

His fellow actors also shared similar enthusiasm for the film’s usage of 3D. “I’d never done 3D before,” said McIntyre. “It’s cool to see this evolve and be created almost live because you’re occasionally going to the monitors and seeing with 3D glasses, this whole element come to life in front of you.  You can see they’re using it to tell a better story and making it more exciting.”
“I’d used phantom cameras once before and I’ve done two films in 3D,” said Adkins. “We’ve definitely tried to get a bit closer with the punches and the blows to get that feeling of depth. The way Renny’s used the phantoms impressed me because he’s not just using it in the action sequences, but to highlight the peak of the drama in every scene.” 

For Llram, the stunt coordination was a little more difficult with the element of 3D. “Well, 3D is actually the worst thing a stuntman could ever have to deal with because you can see depth of field,” said Llram. “So normally in 2D, when you punch someone you can miss by six inches and no one knows. With 3D you have to be much tighter. With a phantom shot, normally when you’re wrapping around which is the favored move, you’re a thousand frames. So everything is in slow motion and you have to be bang on accurate with your moves.” Llram was very pleased with how the actors and stunt doubles were able to nail their scenes. “It’s fantastic when you get to see it,” continued Llram. “I absolutely love my job and having this constructive role, being a part of the design process and the creative process alongside people like Renny Harlin.”

As the film’s leading role, Kellan Lutz has equal appreciation and admiration for Harlin’s talents. “Renny’s such a visionary,” said Lutz. “I’m a huge fan, but to be able to work with him and see his genius first hand is incredible. It’s the reason we have such an amazing cast.”

“Renny has really impressed me with his ability to keep all of this together in his head and at the same time have so much enthusiasm, excitement and a real genuine friendship and love for everybody on set,” said Garrigan. “You know he’s the man in control, but he always has time for you. At the end of every day Remmy gives out an MVP award—which is a bottle of vodka. And that’s every single day on the shoot without fail. He’s that kind of guy. And it just means that everybody’s pulling in the same direction for him and hoping to realize his vision.”
From the moment I read the script it filled every requirement for me to really be invested,” said Lutz. “It’s a full-fledged story with different facets and layered characters. I think a lot of people will be able to see themselves in these characters. When audiences see this movie, they’ll be taken on a ride.”
“There’s just something cool and sad about working on a film with people that you get on with because things are so transitory, and suddenly everyone is gone,” said McIntyre. “Everyone has been really interesting and all have dinner together often. And something that is so underrated is how well you can get on with a crew because they really make the whole system work. And our crew in Bulgaria was fantastic. It was like a well-oiled machine.” 

ANCIENT GREECE

With a human story painted on a rich and legendary canvas, Harlin had to find balance between the interesting character building aspects of the film and the thrilling action filled adventures Hercules is celebrated for. “We were essentially creating a movie that was in one aspect, very tough, robust and action packed, but also very romantic and beautiful and poetic,” said Harlin. “There are scenes with thousands of people and horses in giant battles, and then there are beautifully intimate scenes underwater. Shooting in Bulgaria over 54 days has been the perfect backdrop to bring out both of those sides and create a world of its own.”

Harlin found several locations in Bulgaria for the film including a large cave where he would set an enormous battle scene. “This is probably the only movie that has such a big battle scene inside a cave,” said Harlin. “It’s an incredibly large cave, and we had thousands of people there shooting that scene.”  Almost all of the film’s crew is from Bulgaria, with some other key crewmembers from different European countries and the United States. 

His first film in 3D, Harlin was initially hesitant about the format, fearing it would slow down his production and affect every daily decision. What he found was that 3D only enhanced how he’d take his viewers into the world of the film. Everything in the film was designed to be in 3D, unlike other productions that are converted later on. “3D comes into play in the construction of the sets, the costumes, the weapons, even hair and make-up,” said Harlin. “To do it right you really need to take it into account and work it in accordingly. And as a result, the movie looks absolutely gorgeous and really lets you feel like you’re inside their world.” For Harlin, 3D is a means to telling a story in a different way, using foreground, midground and background to give the audience a more involved experience. 

Production began in Sophia, Bulgaria, with many of the film’s elaborate action sequences shot on green screen at Boyana Studios, the largest in Eastern Europe. Filming on the studio’s green screen allowed the filmmaker to visually create an Ancient Greece that reflected the storyline while adding the captivating special effects. The Boyana Studios became home to massive scaled sets where hundreds upon hundreds of people worked to make the film possible, not least of which was production designer Luca Tranchino.

From drawing boards and models to establishing CGI shots and the actual constructed set, Tranchino has visually brought the highly imagined world of Ancient Greece to life. For Tranchino, his work began with the script and a deep understanding of the story and its characters. “Every time I begin to sketch a set, it’s a bit like an actor trying to express the feelings of his character,” said Tranchino. “With each set, I try to give the audience a feeling of the scene that is unfolding, whether it’s romantic, dramatic or violent. My primary focus is to reveal this in the design to enhance the audience’s feelings.” 

As in developing the story, there was a significant amount of research that went into designing sets that resembled what we know of Greece and the buildings of Crete and Minoan civilization. Tranchino based the city landscapes on archeological excavations and reconstruction. “My work began with historical and archeological research, but I also drew inspiration from the 19th century in the mythological paintings of Gustave Moreau and Sir Lawrence Alma-Tadema,” said Tranchino. “Their paintings helped me add a bit more color to how we might imagine their world looked like. Studying their works inspired me to bring more fantasy and symbolism to the design.”

With the usage of 3D to enhance the experience of the film, Tranchino has tailored his designs to layer into the 3D perspective.  For Tranchino, the most important thing in working with 3D is creating foreground elements and background elements that increase the perspective and break up the space of a scene.  “There are scenes set in a megaron—a room where there was a fire set in the middle and an open ceiling for the smoke to rise,” said Tranchino. “We have used fires quite a bit in the film and will actually have a fire in the center of this specific set because it adds to the photography. The flames and smoke of a fire give a certain depth of field and lighting that is really heightened in 3D.”

To pull together the overall look and feel of the film, Tranchino works closely with the props department and the costume department. “We’ve worked hard at designing all of the weapons, the shields, chariots, costumes and like everything, we base it on research,” said Tranchino. “We have amazing painters, sculptors and artists working on this film. These teams are very talented and they start from actual archeological paintings and potteries to develop the details.”

According to prop master, Dirg Buchman, what is special about a film like HERCULES: THE LEGEND BEGINS, is that everything has to be made. “We can’t simply go to a shop and buy the shields and swords,” said Buchman. “We’re creating our own, more authentic approach, as opposed to going to prop rental houses and taking things from other movies. We took great care in developing each prop to ensure historical accuracy.” 

With Tranchino’s drawings and ideas, Buchman and his team turn them into real life objects, which are then worked into the costumes. “For a film like this, it’s really important for us to work closely with our wardrobe department because with weapons and shields for example, these pieces are an intrinsic part of the costume and we have to be sure that the things our department is making mesh well with what our costume designer is creating so that we’re able to make one cohesive look,” said Buchman.

One of Buchman’s favorite signature pieces is the dagger the character Iphicles uses in place of a sword. It is the dagger the character uses to threaten Hebe, and the same dagger that kills him. “This piece took Tolio, one of our key sculptors, about ten days to finish,” said Buchman. “We took elements from different references and combined them to create this long dagger that needed to be a certain length to really make the scene between Iphicles and Hebe believable.”  

The film features archers from different armies including the Egyptians and the Greeks which required Buchman to look into an unusual source—the Backyard Bow Man. “He has a channel on YouTube and he explains how to make bows from PVC pipe,” said Buchman. “So we pulled from his idea and made our own bows which looked great and cost a lot less then purchasing them. For the film we differentiated the bows by the armies where the Greeks are dark brown and the Egyptians are a much lighter brown. We also made some smaller bows which we used on the chariots as those would naturally be smaller because of the space constriction.”  The over 2,000 arrows for those bows were designed by two men who handmade them using goose feathers. 

For the first time, Buchman had the opportunity of building a fully functioning chariot. “I’d never actually built one for a movie,” said Buchman. “We started with a design from Tranchino and began building. We decided to make it out of steel, because it’s a strong material and then we looked at modern technologies in order to make the chariot quiet enough for the sound department and of course, also make it safe.”  Buchman’s work extended to capturing accuracy down to the details such as the type of covering for the wooden wheels. “We finished off the spokes of the wheels to give them a wood type finish, and then we used a polyurethane type rubber to emulate pigskin because they used pigskin to cover the wooden wheels in order to protect them from stones,” continued Buchman.

Each character in the film has weapons that reflect not only their battle needs, but their personalities. “What we do for all of the lead characters is look at who they are, what they need to do, and then we come up with a cool design so that we can visually differentiate them immediately,” said Buchman. “For example, King Amphitryon, because he is the king his sword is heavily engraved with a hunting scene with three lions chasing a buck. We’ve used a lions theme all throughout our designs from the chariots, to the helmets and the capes.”

With numerous battle scenes and sword fights, Buchman estimates he and his team have designed over 250 swords. There are fewer helmets constructed with approximately five per main character. “The helmets are a collaboration with our wardrobe department who design the actual look,” said Buchman. “For Hercules’ helmet, we’ll have a few castings in order for us to be able to add battle damage through the different stages of a fight. We’ll start off with one, and then I’ll have a conversation with our costume designer to see how the helmet progresses with damage throughout the battle.”

Like Tranchino, costume designer, Sonoo Mishra, had also found inspiration in paintings for her vision and its color scheme. Together they worked on organically creating the production design and costume design from the same perspective of authenticity and creative freedom that compliments the story being told. “This is actually my first time working on period costumes,” said Mishra. “When I started preparation for the film, I realized that one of the most important things in making these costumes would be selecting the right dyes, fabrics and kind of material. In Ancient Greece, they used mostly linen, cottons and some silks—all natural fabrics and colors.” The fabrics for wardrobe to create original pieces were all brought in from Italy as were the shoes for the main cast. With an average of 200 extras to dress on her busiest mornings, what couldn’t be created on set was found in Spain at a costume manufacturer in Madrid.  

Another point of authenticity for Mishra was using as little stitching as possible to keep the costumes as they would have worn them at the time—staying true to the drapery by using pins, embroidery and different colors.  The first thing Mishra did upon arriving in Sofia is set up a fabric aging and dying department, as well as a jewelry and tailoring department  that would work together to form the first basic silhouettes. 

Each character had a color palette, as did the different scenes. “We created color palettes for what we would see in the palace scenes, what we would see on the city streets, and what you’d see in the battle scenes,” said Mishra. “It was really important to find two colors which would work beautifully for the battle scenes, especially in regards to the capes which were key in identifying the different armies.” 

In addition, Mishra would slightly adjust the colors of the costumes to reflect their emotions.  “In the film there is competition between Hercules and his brother Iphicles,” said Mishra. “And as the movie progresses, you see Iphicles feeling more jealousy and envy. We decided to use green and deeper tones of it to enhance the fact that his emotions were growing beyond control.” For the final battle in the film, Iphicles’ armor is princely as opposed to Hercules’ which is primitive in black. “You can see the difference. Hercules is the warrior fighting on behalf of his people while Iphicles is a prince who lives in the palace and has a more skewed vision of the world that he lives in,” continued Mishra.

Every piece of wardrobe has been designed to enhance each character’s stature, highlighting their femininity or masculinity. As the film opens King Amphitryon is a confident young man and his costume reflects his youth—fitted with armor. An incredibly powerful, angry and arrogant king 20 years later, Mishra uses a dark textured fabric that is more refined, but still shows his arms and legs to emphasize his strength and power.  For Hebe, the princess of Crete, Mishra created costumes that were romantic and lighter to capture her beauty and the joy she brings to Hercules.  Pale shades of pink, blues and lilacs are used as a symbol of hope and purity. 

One of Mishra’s favorite costumes was created for Hercules as he’s sent to battle by King Amphitryon. The costume symbolically ties Hercules to his mother Alcmene and his father Zeus with the double-headed eagle in the embellishment of his armor.  “Zeus’ double headed eagle is found on Hercules’ armor and we see it in Queen Alcmene’s necklace,” said Mishra. “It was a design from Mycenaean times, but we had the necklace made and the embellishment on his armor to represent his lineage.” 

The lengthiest of procedures the wardrobe department needed to achieve was taking the fabrics for the over 200 capes used, and perfecting their colors in about three to four weeks. “The capes are white, then they get colored, and then depending on the point in the film they’ll get broken down,” said Mishra. “There’s a process where they use fire and start burning parts of the costumes to make them look used and old. The amount of work that one needs to do on the capes and the costumes, especially the military costumes, before they arrive on set is substantial. The last thing we want is for the clothes to look like they just came out of the shop.  It takes a lot of teamwork to get us to a place that’s authentic.” 

Capturing the authenticity of the clothing in 3D came down to color, the cut of the costumes and the textures. “Textures are incredibly important,” said Mishra. “It’s all about texture and making sure we’re using natural fabrics that show color and shades well. We wanted everything to have movement so that the texture and fluidity of the fabrics would really translate in 3D.”

“We built some huge sets,” said Harlin. “Our production designer Luca Tranchino did an incredible job making this all possible. And our costume designer, Sonoo Mishra created costumes that are just the most beautiful I’ve ever seen. And my hat off to our prop master Dirg Buchman—it’s a gigantic job making battle armor and helmets and everything for hundreds and hundreds of people.” 

Harlin hopes his team’s work not only richly adds to each scene, but that audiences are given an experience of what Ancient Greece was like. “I hope it’s giving them a trip to a world that doesn’t exist, and that with talented artists and modern technology we’ve been able to create something that will excite.” 

The director is eager to bring this ancient world to audiences, “Seeing this movie finished, seeing it in a movie theater with an audience is going to be an incredible experience,” said Harlin. “I love this movie so much, and as you can see it’s been a very emotional movie for me to make. And to share it with the world is going to be the best experience of my life.”

CAST BIOS:

KELLAN LUTZ (HERCULES)

Best known for his role as “Emmett Cullen” in the worldwide phenomenon THE TWILIGHT SAGA, Lutz is proving himself as one of Hollywood’s most promising young talents. 

Lutz recently completed production on TARZAN where he plays the lead role in the 3D CGI animated feature for Constantin Film.  Lutz was most recently seen opposite Mickey Rourke in the independent feature JAVA HEAT about an American in Indonesia who teams up with a Muslim cop to track down a terrorist; and the independent film SYRUP, starring alongside Shiloh Fernandez and Amber Heard.  Based on the novel by Max Berry, the film takes a funny look at the world of marketing and American consumerism.   

Lutz’s recent film credits include THE TWILIGHT SAGA series; IMMORTALS, where he played Poseidon opposite Henry Cavill, Freida Pinto and Mickey Rourke for director Tarsem Singh; the independent film ARENA, opposite Samuel L. Jackson, and the independent film A WARRIOR’S HEART opposite Ashley Greene.  His other film credits include the starring role opposite Mandy Moore, James Brolin and Jane Seymour in the independent film LOVE, WEDDING, MARRIAGE; the remake of the 1984 horror classic A NIGHTMARE ON ELM STREET and MESKADA for director Josh Sternfeld.  He was also seen in Screen Gem’s PROM NIGHT, the indie film DEEP WINTER, the independent film THE TRIBE which was filmed on location in Costa Rico, STICK IT and Universal’s ACCEPTED.

On the small screen, Lutz was seen in the CW series 90210 and the Emmy Award winning HBO seven-hour mini-series, GENERATION KILL.  His other credits include the NBC series HEROES, the PAX TV show MODEL CITIZENS, the WB series SUMMERLAND and HBO’s THE COMEBACK opposite Lisa Kudrow. 

In addition to acting, Lutz also landed several high profile modeling campaigns, including the coveted job as the cover-boy of “Abercrombie & Fitch’s Summer Catalogue 2004” and also appeared in a Levi’s Jean ad campaign.  He was most recently seen as the Calvin Klein underwear model. 

No stranger to appearing in campaigns Lutz can currently be seen as the face of Dylan George and Abbot+Main by Dylan George brands.  But Lutz isn’t just servicing as the face of the brands; he’s designing too.  Lutz has teamed up with fashion designer Danny Guez of Dylan George and has launched the brand Abbot + Main.  The men’s and women’s lines offers tops, henleys, hoodies and cardigans inspired by an intersection in Venice where Lutz lives.

When not acting, you can find Lutz giving his time to the Royal Family Kids’ Camp (RFKC), and the St. Bernard Project. Although his dreams are coming true, Lutz still hasn’t quenched his desire to learn and create.  He has patented two inventions and is waiting for the prototype to be created. 

SCOTT ADKINS (KING AMPHITRYON)
Scott Adkins, is a very well respected English actor who also happens to possess amazing skills as a martial artist. Scott began his acting training in his home town attending the local youth theatre from the age of 10. 

At the age of 14, Scott also began to train in Tae Kwon Do under the instruction of Ron Sergiew with the T.A.G.B. After a few years he moved on to kickboxing under Anthony Jones. He is now a fully trained kickboxing Instructor for the P.K.A. Scott also holds a red belt in Tae Kwon Do and a black belt in kickboxing. He is also skilled in Wushu and Judo.

He went on to study drama at college. Whilst at college he played Laertes in HAMLET for director Michael Bodenstein and the dual roles of Ken and Tony Sutton in STRIKER for director Damian Brant. His first professional break came when he was offered a role in a Hong Kong martial arts film called EXTREME CHALLENGE and found himself in the East for the first time. Scott got the chance to work with some of Hong Kong cinema’s leading action directors including Yeun Wo Ping, Cory Yeun, Sammo Hung and Jackie Chan. 

Scott also landed the regular role of Bradley Hume in award winning British TV drama HOLBY CITY from which he began to be noted as an actor to watch.  Scott then appeared as a regular in the popular British comedy drama MILE HIGH, followed by DANGERFIELD, HOLLYOAKS and the hard hitting award winning police drama CITY CENTRAL.

Starring roles in feature films soon followed with his portrayal of Talbot in SPECIAL FORCES and Boyka in UNDISPUTED II: LAST MAN STANDING. It was this film that broke him into the mainstream with his villainous portrayal of a Russian MMA underground fighter Boyka in what has been hailed as one of the best American made martial arts films of recent times. After this Scott has had guest starring roles in bigger budget films like THE BOURNE ULTIMATUM, THE TOURNAMENT, WEAPON XI and X-MEN ORIGINS: WOLVERINE.

His first lead role came with NINJA and was soon followed by UNDISPUTED III-REDEMPTION where he reprised his role as Uri Boyka. In 2011 he starred as Flint in ASSASSINATION GAMES which was followed in 2012 by the lead role of John in UNIVERSAL SOLDIER: DAY OF RECKONING, The Man in EL GRINGO for After Dark Films and the role of Hector in EXPENDABLES 2. Last year also saw Scott complete the award winning ZERO DARK THIRTY and GREEN STREET HOLIGANS - UNDERGROUND (release date tbc). Earlier this year Scott reprised his role of Casey in NINJA 2. He is currently in China filming opposite Jacky Wu in new feature CERBERUS.

LIAM McINTYRE (SOTIRIS)

Australian actor Liam McIntyre made his debut as a leading man on American television resuming the highly coveted title role of ‘Spartacus’ in the second season of Starz’s record breaking series, SPARTACUS: VENGEANCE. 

McIntyre starred as ‘Spartacus,’ the iconic Thracian warrior who led a slave revolt against the Roman Empire. Following the bloody escape from the House of Batiatus at the end of SPARTACUS: BLOOD AND SAND, the rebellion continues as ‘Spartacus’ and his followers begin to strike fear into the Roman republic. Leading a cast that features Lucy Lawless, Manu Bennett and Peter Mensah, SPARTACUS: VENGEANCE premiered on January 27th, 2011 on Starz and was seen in over 50 countries around the world.

Before trying his hand at acting, McIntyre received his Bachelor’s degree in Arts and Commerce before working in a management position at Village Cinemas in Australia that, ironically enough, helped to decide which films were going to be played at their theaters. Around this time, McIntyre began his career in Ireland after being convinced into appearing as the lead in a production of Shakespeare’s MEASURE FOR MEASURE and has enjoyed a diverse career in Australia appearing in theater, television and films ever since. Notable theater parts include his roles in 12 ANGRY MEN and PROOF, both with the Malvern Theatre Company, TWELFTH NIGHT, A MIDSUMMER NIGHT’S DREAM and MUCH ADO ABOUT NOTHING, all with GreenCyc, and in the Green Room Award winner for Best Independent Production, MACBETH: REARISEN with White Whale.  

Past film roles include ‘Luke Delaney’ in THE DREAM CHILDREN and ‘Simon’ in EKTOPOS. McIntyre also recurred as ‘Sergeant Matt Connor’ on the Australian series, RUSH, as well as appeared on Australia’s longest running drama, NEIGHBOURS, as ‘Bradley Hewson.’ McIntyre made his American debut as ‘Bell Captain Lew’ in HBO’s Emmy and Golden Globe nominated hit, THE PACIFIC. 

In his work behind the scenes, McIntyre wrote and produced the highly awarded short film SHOTGUN. In his spare time, he enjoys traveling as well as singing, playing the guitar and recording music.   He splits his time between Melbourne, Australia and Los Angeles.

LIAM GARRIGAN (IPHICLES)

Liam Garrigan was born in Hull, Yorkshire and developed an interest in theatre at an early age, graduating from youth classes to professional training at the Guildhall School of Music and Drama in London. Garrigan has extensive television experience, including series regular ‘Liam Baxter’ in HBO’s STRIKEBACK and series regular ‘Alfred’ in Starz’s PILLARS OF THE EARTH. He has also appeared in BBC series THE NIGHT WATCH, and SILENT WITNESS and ITV series HE KILLS COPPERS. His London theatre credits include HERO, MOONLIGHT, OTHERWISE ENGAGED, THE ANNIVERSARY and HONEYMOON SUITE. 

JOHNATHON SCHAECH (TARAK)

Ruggedly handsome, talented and philanthropic actor Johnathon Schaech takes Hollywood by storm this year starring in several films along with a brand new Showtime series. This past March, Schaech returned to the big screen as ‘Pavlov’ in the submarine thriller PHANTOM alongside Ed Harris, David Duchovny and William Fichtner.  

Schaech also stars in Showtime’s new smash hit  series  RAY DONOVAN as ‘Sean Stevens,’ a major movie star with a mysterious connection to ‘Ray Donovan’ (Liev Schreiber), a professional “fixer” for the rich and famous who comes to experience his own problems when his father (Jon Voight) is unexpectedly released from prison.  Schaech will star in CBS Films sci-fi thriller 7500 alongside Ryan Kwanten, Jamie Chung, Amy Smart, Jerry Ferrara and Leslie Bibb. Directed by Takashi Shimizu (THE GRUDGE), Schaech plays ‘Captain Haining’, the pilot on a flight across the Pacific Ocean to Japan encountering a sudden supernatural source. 

Schaech was born on September 10, 1969 in Edgewood, Maryland. He attended the University of Maryland as an Economics major but soon discovered his new found passion for acting while filming various commercials in Baltimore. Schaech decided to make the big move to Los Angeles to pursue his dream and trained under legendary acting coach Roy London. For his first film project, Schaech was sent to England to train with teachers from the Royal Academy of Dramatic Arts for the 1993 film SPARROW and soon landed his breakout role alongside Winona Ryder in the 1995 film HOW TO MAKE AN AMERICAN QUILT. Shortly after, he played the role of “Xavier Red” in Greg Araki’s 1995 indie film THE DOOM GENERATION and from there received his big break when he starred alongside Tom Hanks and Liv Tyler as ‘Jimmy Mattingly’ in the 1996 hit THAT THING YOU DO which finally put him on Hollywood’s map when he was featured as one of the most promising leading men on a 1996 VANITY FAIR cover also featuring Leonardo DiCaprio, Will Smith and Benicio Del Toro.

Acting has proved to be an extremely successful career path for Schaech and he has since decided to use his stardom to further his philanthropic endeavors. His unsurpassed passion, intelligence and devotion to saving arts education in public schools have earned him a spot on the board of directors for the charity, Adopt the Arts, alongside Matt Sorum, Billy Bob Thornton, Juliette Lewis and John Stamos and has partnered with A-listers Jane Lynch, Steven Tyler, Matt Sorum, KISS and some of the largest YOUTUBE sensations to create the short film, “Epic School Battle,” in order to shed light on arts education and to give children a voice. He also actively supports TACA (Talking About Curing Autism), a national non-profit organization dedicated to educating, empowering and supporting families affected by autism. Schaech also recently made an appearance in “Tornado,” the music video of the critically acclaimed, platinum-selling country group, Little Big Town.

In his rare free time, Schaech enjoys reading, writing, producing and directing and maintains his fit physique by boxing, spinning, hiking and practicing Pilates and Krav Maga.

ROXANNE MCKEE (QUEEN ALCMENE)

Roxanne was born in Canada but brought up in England.  She completed a BA degree in Politics at the University of London before being cast from an open casting for the popular British series HOLLYOAKS in which she played Louise Summers. 

Her career since has included roles in the series ‘Lip Service’ for the BBC and the feature film IRONCLAD and Fox’s Wrong TURN 5.  She is perhaps best known for playing Doreah in GAME OF THRONES for HBO based on the best-selling novels by George RR Martin.

GAIA WEISS (HEBE)

Born from a musician father and a mother passionate by theatre, Gaïa bathes early in the artistic world and first began with classical dance and with singing. 

After studying at the famous London Academy of Music and Dramatic Art, back in France, she continued to study at the Cours Florent in English where she was spotted by Francis Huster who offers her to join his troupe in France. Every summer, Gaia goes on tour on French roads with this troupe. She played “Elvire” in DOM JUAN, “Célimène” in LE MISANTHROPE, and also “Hélène” this year in LA GUERRE DE TROIE N’AURA PAS LIEU. 

On the other hand, Gaia was recently in the movie BIANCA COME IL LATTE ROSSA COME IL SANGUE based on the best-seller of the same name, by the Italian Giacomo Campio. She will also be starring in the next to be released MARY'S RIDE by Thomas lmbach.

RADE SERBEDZIJA (CHIRON)

The Croatian-born and internationally renowned actor Rade Serbedzija is considered one of the finest stage and screen actors of his time. For several decades, he has enjoyed a successful film career in his home country of the former Yugoslavia, appearing in over 40 of that country's feature films. 
During his first year as a student at the Academy of Dramatic Arts, University of Zagreb, Croatia, Rade received his first major film role. Traditionally, students were not allowed to do professional work until graduating from the four-year program; however an exception was made for Rade. Since then, he has appeared in countless acting roles and is heralded as Yugoslavia's definitive Hamlet.

He gained international exposure in the Oscar-nominated PRED DOZHDOT/BEFORE THE RAIN (1994). The film earned ten awards at the 1994 Venice Film Festival, including the Grand Prix Golden Lion and Serbedzija also won the festival's Critics' Award for Best Actor. 

He continued to star and co-star in international productions such as Italy's LA TREGUA (1997). Beginning with the 1997 Hollywood adventure film THE SAINT his presence in American films increased tenfold. His impressive filmography includes MIGHTY JOE YOUNG (1998), POLISH WEDDING (1998), EYES WIDE SHUT (1999) and MISSION: IMPOSSIBLE II (2000). Recent film credits include his role as Gregorovitch in HARRY POTTER AND THE DEATHLY HALLOWS, PART 1 (2010), X-MEN: FIRST CLASS (2011), IN THE LAND OF BLOOD AND HONEY (2011), HARRY POTTER AND THE DEATHLY HALLOWS, PART 2 (2011), and TAKEN 2 (2012) as the villainous leader MERAD, starring alongside Liam Neeson. 
His television appearances include the 2001 ABC made-for-television movie, SOUTH PACIFIC starring as Emile de Becque opposite Glenn Close; and he played Dmitri Gredenko on the sixth season of 24. 

Rade is married to theatre director Lenka Udovicki. In 2000, they founded the Ulysses Theatre Festival on the Croatian island of Brijuni. The mission of the non-profit is to bring diverse, international artists together to exchange creative ideas and build bridges between cultures and nations. In their 2012 production of KING LEAR, Rade played the titular role and his real-life daughters, Lucija and Nina, played Lear’s daughters, Regan and Cordelia. 

In 2012, he appeared in 72 DAYS, Croatia’s Oscar entry and the directorial film debut of his son, Danilo Serbedzija. For his part, Rade received the Pula Film Festival's coveted Golden Arena for Best Actor. He also won the Golden Arena for Best Actor for his role in the 1978 film, BRAVO MAESTRO. For his role in FUGITIVE PIECES, he received the Best Actor award at the 2007 Rome Film Festival and was also nominated for the Satellite Award and Genie Award for the same role.

Fluent in Italian, the versatile actor was a professor of Acting at Academy of Arts in Novi Sad, Serbia. Rade also plays guitar, has written and published a non-fiction book, four poetry books, and released five albums.

JUKKA HILDEN (CREON)
Jukka is the showman, the never-stopping energizer bunny.

He started in television with THE DUDESONS, which is an extreme comedy show about the antics of four crazy, lifelong friends. Risking everything for the sake of fun, the series is packed with outrageous stunts, bizarre pranks and hilarious comedy – and a story of an unusual, but resilient friendship. After four successful seasons on TV in their native Finland (2001-2004), THE DUDESONS became an international sensation in 2006 with the debut on the English version of their self-titled TV series THE DUDESONS. 

Seasons 2, 3 and 4 quickly followed soon after and latest season, DUDESONS IN AMERICA, was aired on MTV USA and produced together with Johnny Knoxville and Jeff Tremaine from Jackass. DUDESONS IN AMERICA is an extreme comedy show about the clash of cultures. Four life-long friends and hooligans with hearts of gold from the arctic region of Finland arrive in L.A. to raise hell – and nothing will ever be the same again!

He has hosted EMAs for MTV as well as MTV Latin American Music Awards and toured the world with their live show. In 2011 and 2013 THE DUDESONS won 3 Finnish Emmies for Best TV Show and Best TV Personalities. He made his Hollywood movie debut in JACKASS 3D (2010). 

PRODUCTION BIOS:

RENNY HARLIN (DIRECTOR/PRODUCER)
Renny Harlin has established himself in Hollywood as a filmmaker with the ability to identify and develop a wide range of material.  His credits span multiple genres and include both action-oriented blockbusters and critically acclaimed dramas.  Harlin's films have generated well over a billion dollars in Box Office receipts, in the theatrical market alone. 

Prior to Hercules, Harlin tackled the found footage genre with THE DEVIL’S PASS (2013), which is based on the real life incident in 1959, in which nine Russian Hikers went missing in the Ural Mountains. They were found two weeks later, dead, from what Russian Officials can only determine as an “unknown compelling force.” The story follows five American college students who travel to Russia, present day, to retrace the steps of the original group.  The film will be released theatrically in the fall of 2013.

At the end of 2011, Harlin directed an episode of the popular USA Network show, BURN NOTICE, and was then immediately invited back for the Season Finale. Over the next two years, Harlin went on to direct four episodes of BURN NOTICE including a Season Finale, and a mid-Season Finale; an episode of WHITE COLLAR; and the Season Finale of COVERT AFFAIRS; all for the USA Network. Harlin also traveled to Ft Lauderdale, Florida to direct three back-to-back episodes of the USA Network’s new hit action thriller titled GRACELAND which began airing in the summer of 2013.

In recent years, Harlin has directed films such as; 5 DAYS OF WAR (2011), a drama centered around the war between Russia and Georgia. The film focused on an American Journalist, his Cameraman, and a Georgian native who become caught in the crossfire.  The film stars Rupert Friend, Richard Coyle, Emmanuelle Chriqui, Andy Garcia and Val Kilmer.  Harlin also directed the action thriller 12 ROUNDS (2009), for WWE Films and Fox Atomic, produced by the Mark Gordon Company.  12 ROUNDS was released theatrically by Twentieth Century Fox, and in June 2009, the DVD Release debuted as #1 in DVD sales, Blu-ray sales and Rentals simultaneously.  Also, Harlin’s film, CLEANER (2007) debuted as a Gala screening at The 32nd Annual Toronto International Film Festival, the 55th Annual San Sebastian Film Festival and the 18th Annual Stockholm International Film Festival. CLEANER is a dramatic thriller starring Samuel L. Jackson, Ed Harris, Eva Mendes and Keke Palmer. Jackson plays a former cop turned crime scene Cleaner who unwittingly cleans up a murder scene and disposes of all the evidence.  

Harlin has mastered the thriller genre with numerous films. First, in 2004, when he joined forces with Warner Bros. to create the domestic and international box office hit, EXORCIST: THE BEGINNING the prequel to the legendary film and then with the 2005 psychological thriller MINDHUNTERS for Dimension Films. The film’s cast included Val Kilmer, Christian Slater, LL Cool J and Clifton Collins Jr. In 2006 he went on to direct the teen-thriller ensemble THE COVENANT for Sony Screen Gems, in which he cast several first time actors, like; Taylor Kitsch, Chace Crawford and Sebastian Stan.

DANNY LERNER (PRODUCER)
Danny Lerner is a prolific director/producer whose career spans over two decades and includes more than 100 films.  Danny has produced and directed films in more than 11 countries around the world, including South Africa, Hungary, Bulgaria, and Israel, working with such notable actors as Sylvester Stallone, Bruce Willis, Arnold Schwarzenegger, Morgan Freeman, Gerard Butler, Antonio Banderas, John Cusack, Sir Ben Kingsley, Marisa Tomei, and Aaron Eckhart, among others.

Born and raised in Israel, Danny began his career managing cinema chains before moving into production when he joined Nu World Productions in 1986.  He worked as an associate producer, production supervisor, and unit production manager before moving on to producing films.

In 1999, after producing more than 70 films, Danny directed his first feature, TRAITOR’S HEART, for Nu Image.  In 2003, Danny formed Tosca Pictures with long time friend Les Weldon, directing the action-thriller, TARGET OF OPPORTUNITY.  Over the next couple of years, Danny directed several more features including FINDING RIN TIN TIN, COOL DOG, and DIRECT CONTACT.

Danny has continued his prolific producer career recently producing multiple titles including the box-office hit OLYMPUS HAS FALLEN and the $300 million world-wide grossing THE EXPENDABLES 2 with Stallone, Willis, Schwarzenegger, Statham, and Jet Li.

Danny recently wrapped production on AUTOMATA starring Antonio Banderas.  Next up for Danny is the third installment of EXPENDABLES which began shooting in August 2013.

LES WELDON (PRODUCER)
Les Weldon is a writer/producer whose diverse portfolio includes action films, thrillers, comedies, sci-fi, fantasy, and family movies.

His writing and producing credits include more than 40 films starring such actors as Robert DeNiro, John Travolta, Sylvester Stallone, Arnold Schwarzenegger, Bruce Willis, Jason Statham, Chuck Norris, Sir Ben Kingsley, Morgan Freeman, John Cusack, Antonio Banderas, Dolph Lundgren, Jean-Claude Van Damme and Jet Li among others.

Born and raised in Brazil, Les came to America when he was fifteen and graduated from Laguna Beach High School in Southern California. Les attended the University of Southern California where he majored in Business Administration, with electives in Film.

Les Weldon has recently produced multiple titles including the $100 million box-office hit, THE EXPENDABLES with Stallone, Statham, Jet Li and Mickey Rourke as well as the hit sequel THE EXPENDABLES 2 which also included Willis, Schwarzenegger, and Chuck Norris. His other credits include CONAN, THE BARBARIAN, THE CODE starring Morgan Freeman and Antonio Banderas; and WAR, INC. with John Cusack, Sir Ben Kingsley, Marisa Tomei, and Hilary Duff.

Les recently wrapped production on AUTOMATA starring Antonio Banderas. Next up is the third installment of EXPENDABLES which began shooting in August 2013.

BOAZ DAVIDSON (PRODUCER) 
BOAZ DAVIDSON (credit title) is the Head of Development and Creative Affairs for Millennium 

Films. He has been with the firm and its parent company, Nu Image, Inc., since 1992. However, 

he is equally well known as the writer-director of the critically acclaimed worldwide hit film 

LEMON POPSICLE, which debuted at the Berlin Film Festival, receiving its Panorama Audience Award and spawning more than a dozen sequels. 

Davidson was born in Tel Aviv, Israel, graduated from London Film School, and moved to the 

United States in 1979. He joined Cannon Films, where he oversaw production on such films as: 

GOING BANANAS, DELTA FORCE, AMERICAN CYBORG, SALSA; and most notably an American version of LEMON POPSICLE titled THE LAST AMERICAN VIRGIN. Today both Israeli and American versions are considered cult classics.

In 1992, Davidson joined Nu Image, Inc. co-founders and played an integral role forming the 

new independent studio. He continued to write, direct, and produce such films as LOOKING FOR LOLA, SHADRACH, and THE BIG BRASS RING. In 1996, Nu Image formed Millennium Films, where Davidson has overseen the development and 16 BLOCKS, THE MECHANIC, BROOKLYN’S FINEST, THE ICEMAN, THE BIG WEDDING, PLAYING THE FIELD, and THE PAPERBOY, an official selection of the 2012 Cannes Film Festival.

Next up for Davidson are Millennium Films’ features including: GOOD PEOPLE starring James 

Franco and Kate Hudson; THE EXPENDABLES 3 with returning and new stars Sylvester Stallone, Jason Statham, Jet Li, Dolph Lundgren, Randy Couture, Terry Crews, Arnold Schwarzenegger, Wesley Snipes, Antonio Banderas, Mel Gibson, Harrison Ford, Kellan Lutz, MMA star Ronda Rousey, welterweight boxing champion Victor Ortiz and Glen Powell; LONDON HAS FALLEN, the highly anticipated sequel to the worldwide smash hit OLYMPUS HAS FALLEN; SURVIVOR starring Milla Jovovich, Emma Thompson, Pierce Brosnan and Angela Bassett; and the long awaited remake of Davidson’s LEMON POPSICLE, an update of THE LAST AMERICAN VIRGIN.

JOHN THOMPSON (PRODUCER) 
John Thompson grew up in Rome where his fine body of work in the Italian film industry throughout the 1980s and 90s includes Franco Zeffirelli's OTELLO (two Oscar® nominations, Cannes Official Selection, American Critics Award); Claude D'Anna's SALOME (Cannes Official Selection); Lina Wertmuller's CAMORRA (four Donatello Awards, Berlin Film Fest official entry); Liliana Cavani's BERLIN INTERIOR (Donatello Award, Berlin Film Festival official selection); Paul Schrader's THE COMFORT OF STRANGERS (Cannes Official Selection); Ivan Passer's HAUNTED SUMMER (Venice Film Festival Official Selection); Jerzy Skolimowski's TORRENTS OF SPRING (Cannes Official Selection) and Giuseppe Tornatore's EVERYBODY'S FINE (Cannes Official Selection).

Thompson returned to Los Angeles to helm production for Millennium Films in 1998. Films he has produced or co-produced for Millennium include AMERICAN PERFEKT written and directed by Paul Chart (Cannes Official Selection); Susanna Styron's SHADRACH (Venice Official Selection); SOME GIRL from Rory Kelly (Best Director Award, LA Independent Film Festival); Audrey Wells' GUINEVERE; George Hickenlooper's BIG BRASS RING, as well as PROZAC NATION, NOBODY'S BABY, THE REPLICANT, TRY SEVENTEEN, UNDISPUTED and other successful productions.

 

Continuing as Millennium’s Head of Production, Thompson has gone on to produce THE MECHANIC, THE EXPENDABLES 1 and 2, BROOKLYN’S FINEST, RIGHTEOUS KILL, RAMBO IV and THE BIG WEDDING, PLAYING THE FIELD and STOLEN. Thompson’s future releases include: GOOD PEOPLE starring James Franco and Kate Hudson; THE EXPENDABLES 3 with returning and new cast of Sylvester Stallone, Jason Statham, Jet Li, Dolph Lundgren, Randy Couture, Terry Crews, Arnold Schwarzenegger, Wesley Snipes, Antonio Banderas, Mel Gibson, Harrison Ford, Kellan Lutz, MMA star Ronda Rousey, welterweight boxing champion Victor Ortiz and Glen Powell; LONDON HAS FALLEN, the highly anticipated sequel to the worldwide smash hit OLYMPUS HAS FALLEN; an update of THE LAST AMERICAN VIRGIN; and LENNIGRAD from acclaimed Cinema Paradiso director Giuseppe Tornatore.

AVI LERNER (EXECUTIVE PRODUCER)
Avi Lerner is the Chairman and co-founder of Nu Image, Inc., Millennium Films and all related companies. With more than 350 films to his credit, he is one of the most experienced, prolific and successful independent producers of our time. 

Born and raised in Haifa, Israel, Lerner began as manager of Israel’s first drive-in cinema. In 1979, Lerner anticipated the explosion of home video rental, which led to his pioneering the largest specialized video distribution company in Israel, and becoming a partner in the country’s largest theatrical distribution company. 

In 1984, he executive produced the remake of KING SOLOMON’S MINES. He then sold his Israeli company and relocated to Johannesburg, South Africa, where he founded the Nu Metro Entertainment Group. The company’s interests grew to include owned and operated theaters; a video distribution division representing top studios and independent companies; and a production arm that made over 60 features distributed worldwide by major studios. Lerner eventually sold Nu Metro to join MGM/United Artists. 

In 1992, he moved to Los Angeles and opened Nu Image, Inc., focusing on production and distribution for the home entertainment market. In 1996 he launched Millennium Films, which produces theatrical motion pictures. 

Under the Millennium Films label, Lerner has produced such films as EXPENDABLES 1 & 2, 

RAMBO IV, RIGHTEOUS KILL, BROOKLYN’S FINEST, THE MECHANIC and the 2013 box-office hit, OLYMPUS HAS FALLEN starring Gerard Butler.

The company’s forthcoming pictures include BEFORE I GO TO SLEEP, starring Colin Firth and 

Nicole Kidman, and ELIZA GRAVES with Kate Beckinsale, Jim Sturgess, Ben Kingsley and Michael Caine. THE EXPENDABLES 3 opening in August 2014, stars Sylvester Stallone, Jason Statham, Jet Li, Dolph Lundgren, Randy Couture, Terry Crews and Arnold Schwarzenegger returning to their roles in the first two films. Wesley Snipes, Antonio Banderas, Mel Gibson and Harrison Ford join the all-star cast along with Kellan Lutz, MMA star Ronda Rousey, welterweight boxing champion Victor Ortiz and Glen Powell.

TREVOR SHORT (EXECUTIVE PRODUCER)
Co-founder and CFO, Trevor Short, oversees legal, finance and administrative operations for Nu Image, Inc., Millennium Films and all related companies. 

Born in Harare, Zimbabwe, Short obtained a Bachelor of Law from the University of Rhodesia and an MBA at the University of Cape Town where he was awarded the Gold Medal. In 1980 Short entered the world of banking and commerce, joining Standard Chartered Merchant Bank in Harare as head of Corporate Finance, responsible for takeovers, mergers and IPO’s.  He then moved to Hill Samuel Merchant Bank in Johannesburg in 1984 as head of its Corporate Finance Division and subsequently to Investec Bank where he was responsible for eight IPOs on the Johannesburg Stock Exchange, as well as numerous mergers and acquisitions

Short’s finance background led him to develop a tax based financing formula to produce motion pictures in South Africa.  He succeeded in procuring over $200 million from private investors to fund the production of international films made in South Africa.  Much of the financing he secured was for films produced by Avi Lerner’s Nu Metro group for international film companies. He also became a consultant to the Government of South Africa regarding film incentive legislation.   

In 1989, Short left the banking sector to join Lerner as a shareholder in and Chief Executive of Nu Metro Entertainment Group in Johannesburg. He continued to arrange financing for Nu Metro’s film production and was directly involved in its expanding its theater chain. In 1991, Lerner and Short used proceeds from the sale of Nu Metro Entertainment Group to start a new studio in California. Nu Image, Inc. opened its doors in Los Angeles in 1992.  

Short’s expertise; in finance, law, investments, tax legislation, subsidies, international and domestic banking has been applied to the many foreign co-productions undertaken by the Nu Image group over the years. This includes the development of Nu Boyana Studios in Bulgaria and Millennium Studios in Louisiana, both of which are full service production facilities available to the film industry and often used by Millennium Films.

Short has served as producer or executive producer on nearly all Nu Image and Millennium Films productions since the beginning.   Recent films include THE EXPENDABLES 1 & 2 and the forthcoming THE BIG WEDDING, PLAYING THE FIELD, and THE PAPERBOY, a 2012 Cannes Film Festival Official Selection.

LONNIE RAMATI (CO-EXECUTIVE PRODUCER)
Lonnie Ramati is Executive Vice President of Business and Legal Affairs of Millennium Films and Nu Image, Inc. With more than 30 years’ experience in business affairs, legal and financial services for the entertainment industry, Ramati’s purview at Millennium Films/Nu Image is in contracts and agreements for productions, talent, finance, distribution, soundtracks/albums and music publishing, globally.

Born in New York City, Ramati attended Princeton University, graduating Phi Beta Kappa in the top 1% of his class. He received his Juris Doctorate from Osgoode Hall Law School, one of Canada's largest and most prestigious law schools. After graduating in the top 5% of his class at Osgoode, Ramati practiced music and film entertainment law in Toronto, Ontario and Vancouver, British Columbia. 


Ramati’s move to a career in business affairs began when he relocated to Los Angeles, CA. Since then, he has worked for more than 40 Independent Film and Television Alliance distribution companies as well as film and television’s foremost distributors, foreign and domestic. 

The numerous companies Ramati worked are Carolco and its Live Entertainment (Artisan Entertainment), Telefilm Canada and Mark Damon’s Vision International. His Carolco film credits include: SUPERMAN and SUPERGIRL; Roman Polanski’s THE PIRATE; FIRST BLOOD, RAMBO and RAMBO III starring Sylvester Stallone; ANGEL HEART starring Mickey Rourke; RED HEAT with Arnold Schwarzenegger; EXTREME PREJUDICE starring Nick Nolte;  and Spike Lee’s SHE'S GOTTA HAVE IT.  As Vice President of Business Affairs for Vision, Ramati worked on such films as HIGH SPIRITS starring Peter O’Toole, Daryl Hannah and Steve Guttenberg; BAT 21 starring Gene Hackman and Danny Glover; FULL MOON IN BLUE WATER with Gene Hackman and Teri Garr; WILD ORCHID starring Mickey Rourke; and I 
COME IN PEACE with Dolph Lundgren.

Eventually, Ramati formed his own firm providing consultation in business affairs, business management, finance and distribution.  After 14 years being his own boss, Millennium Films/Nu Image persuaded him to join their rapidly growing company.

MILLENNIUM FILMS (PRODUCTION COMPANY)
Millennium Films is one of the longest-running independent film companies in the history of Hollywood, with 20 years and more than 300 movies to its credit.  The company now produces, finances and handles international sales for 5-8 star-driven movies per year, generally with budgets between $20 million and $80 million.

 

It is best known for THE EXPENDABLES series (more than half a billion dollars in worldwide box office) and the recent hit OLYMPUS HAS FALLEN.

 

Millennium Films is run by co-founders Avi Lerner and Trevor Short, and a senior executive team that includes Mark Gill (president), Boaz Davidson (head of development and creative affairs), John Thompson (head of production), John Fremes (head of international sales) and Lonnie Ramati (head of business affairs).

The company's current slate includes BEFORE I GO TO SLEEP, starring Colin Firth and Nicole Kidman, and THE EXPENDABLES 3.

 

Millennium also operates full-service studios in Shreveport in Louisiana, and Sofia in Bulgaria. The company was founded in 1992 under the name Nu Image, Inc.

SEAN HOOD (SCREENWRITER)

Sean Hood is a screenwriter, filmmaker and blogger best known for horror films (HALLOWEEN: RESURRECTION, FEAR ITSELF, MASTERS OF HORROR), and more recently, action/thrillers (CONAN THE BARBARIAN 3D). 

Hood graduated from Brown University, with a double major in pure mathematics and studio art, and then spent several years working in Hollywood as a set dresser, prop assistant and art director working with filmmakers as diverse as James Cameron, David Fincher and David Lynch. He continued his studies at the USC School of Cinematic Arts, graduating with an MFA in production. Hood now teaches screenwriting at USC.

His most recent directing project is the short film MELANCHOLY BABY. His current writing projects include THE DORM, a mini-series he created for MTV, and SICK, a TV pilot for The CW network. Hood also writes the popular blog,genrehacks.com, which, along with screenwriting tips, covers the convergence of future technology and storytelling.

DANIEL GIAT (SCREENWRITER)
Daniel Giat’s screenplays for PATH TO WAR (HBO, 2002) and BURY MY HEART AT WOUNDED KNEE (HBO, 2007) combined for 32 Emmy and GoldenGlobe nominations, includeing two Emmy nominations for Daniel. He was nominated for a Writers’ Guild award for BURY MY HEART and won the esteemed Humanitas Prize for his work. The movie was awarded the Emmy for best television motion picture in 2007. He lives in Pelham, Massachusetts.

SAM MCCURDY (CINEMATOGRAPHER)
From his early start in the camera department Sam quickly learnt that Cinematography was to be his calling.

Having braved the new technologies in Cinematography Sam has now found himself to be one of the most sought after young Cinematographers.

Following both critical and commercial success with THE DESCENT Sam found himself in great demand for many genre movies and his move to studio work with HILLS HAVE EYES II and DOOMSDAY firmly put his name on the charts.

With the move to new technologies in DIGITAL and also in 3D, Sam embraced both, and suddenly found his talents working to great effect with the  box Office sensations in STREETDANCE 3D 1 and STREETDANCE 3D 2  which became huge international box office hits.

Sam became a member of the BSC in 2008.  With nominations and awards for his work on recent productions such as GAME OF THRONES and DEVILS DOUBLE, Sam has cemented his place as one of the most versatile and adaptable Cinematographers around.

SONU MISHRA (COSTUME DESIGNER)
Sonu Mishra is a Costume designer based in Rome. Born and raised in India, she graduated in Fashion Design at Sophia College Mumbai. She moved to New York in 1989 where she started working at the Roundabout Theatre Company on Broadway.

She has been designing movies for the past decade on both Italian and International projects. She believes that each script is unique and relishes the creative process of bringing to life each role through costume. She works closely with the director and actors, especially using colors, textures, mix of old and new clothing to create a wardrobe for each character.


Her features include Sergio Castellito’s TWICE BORN, and Paul Haggis’s THIRD PERSON.
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