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Production Information

MARK WAHLBERG (The Fighter, The Other Guys) and KATE BECKINSALE (Underworld series, The Aviator) lead the cast of Contraband, a fast-paced thriller about a man trying to stay out of a world he worked hard to leave behind, and the family he’ll do anything to protect.  

Legendary smuggler Chris Farraday (Wahlberg) had abandoned his life of crime to settle into a life of comfortable domesticity with his wife and their two young sons.  But after his brother-in-law, Andy (CALEB LANDRY JONES of X-Men: First Class, No Country for Old Men), botches a drug deal for his ruthless boss, Tim Briggs (GIOVANNI RIBISI of Avatar, Public Enemies), Chris is forced back into doing what he does better than anyone—running contraband—to settle Andy’s debt.  

With the help of his best friend, Sebastian Abney (BEN FOSTER of 30 Days of Night, 3:10 to Yuma), Chris quickly assembles a crew that includes their childhood friend Danny Raymer (LUKAS HAAS of Inception, Brick) to head to Panama and return with millions in counterfeit bills.  They must pull this off under the suspicious eyes of the ship’s captain (J.K. SIMMONS of Juno, Young Adult), whose long history with Chris’ father makes him suspect the younger Farraday of even shadier dealings.

Things quickly fall apart, and with only hours to reach the cash, Chris must use his skills to successfully navigate a treacherous criminal network of brutal Panamanian drug runners such as Gonzalo (DIEGO LUNA of Y Tu Mamá También, Milk), cops and hit men before his wife, Kate (Beckinsale), and his sons become their target.  

Nordic filmmaker BALTASAR KORMÁKUR (Jar City, 101 Reykjavík) directs Contraband from a screenplay by AARON GUZIKOWSKI, based upon the film Reykjavik-Rotterdam written by ARNALDUR INDRIÐASON and ÓSKAR JÓNASSON.

Leading Contraband’s behind-the-scenes team is a top-notch crew that includes director of photography BARRY ACKROYD (The Hurt Locker, United 93), production designer TONY FANNING (Brothers, Harold & Kumar Escape From Guantanamo Bay), editor ELÍSABET RONALDS (Reykjavik-Rotterdam, Jar City), costume designer JENNY EAGAN (About Fifty, Order Up) and composer CLINTON SHORTER (District 9, Normal).

The film is produced by Working Title’s TIM BEVAN and ERIC FELLNER (Tinker Tailor Soldier Spy, Frost/Nixon), as well as Baltasar Kormákur, STEPHEN LEVINSON (television’s Entourage, Boardwalk Empire) and Mark Wahlberg.  

Contraband’s executive producers are LIZA CHASIN (Tinker Tailor Soldier Spy, Big Miracle), EVAN HAYES and BILL JOHNSON (I Love You, Man).  

ABOUT THE PRODUCTION

Iceland to Louisiana:

Contraband Is Greenlit
In 2008, writer Arnaldur Indriðason and writer/director Óskar Jónasson crafted the Nordic heist-thriller Reykjavik-Rotterdam, developed and financed by the film’s star and its primary producer, Baltasar Kormákur.  The thriller follows a security guard named Kristófer as he is reluctantly drawn back into the world of alcohol smuggling when he takes a job on a container ship that departs Reykjavik, Iceland, and heads to Rotterdam, Holland.  
A labor of love for Jónasson, Indriðason, Kormákur and their entire team, Reykjavik-Rotterdam was well-received in its home country of Iceland and throughout Europe.  Two years later, Kormákur brought the idea of reimagining the film for English-speaking audiences to one of his agents.  In turn, this led to British filmmakers Tim Bevan and Eric Fellner deciding to develop the project as an English-language thriller under their production banner, Working Title.

Reflects Fellner: “It’s not uncommon for a film to be reimagined for an entirely new audience.  But what was interesting about the development of Contraband is that the original film’s star, who was also one of its producers, wanted to change things up by directing the remake.  Balt has long been known in Europe as a rising-star director.  After seeing his other films, we had the utmost confidence in his ability to helm this project and tell a story that was a parallel to the one he had helped to create in 2008.  With greater resources, we knew he could expand upon that world and create a thriller that audiences will thoroughly embrace.”

Alongside Working Title’s Liza Chasin and Evan Hayes, two of the thriller’s executive producers, Kormákur brought up-and-coming screenwriter Aaron Guzikowski onto Contraband to create another chapter in the tale.  “Other companies and studios were interested, but I liked Working Title,” Kormákur compliments.  “It’s a fantastic company, and I’ve loved many of their films over the years.  They put their hearts into what they’re doing.  At the same time, they have had much commercial success.  Alongside Aaron’s fantastic script, I had everything I was looking for, so it was a happy marriage.”

When considering their new setting, the team reflected upon Louisiana’s role as a sizable gateway to the world’s waterways, and the volume of the U.S. smuggling trade that passes through this region.  Consequently, Kormákur, Guzikowski and the producers scouted the locale and decided that Contraband should be set in New Orleans, rather than Kormákur’s native Iceland.  “The story is universal,” explains the director.  “It has nothing especially to do with Iceland or Rotterdam.  Smuggling in America is more relevant than what we have in my home country.”  

When producers Mark Wahlberg and Stephen Levinson were given a copy of Reykjavik-Rotterdam, the two men quickly responded to the material and set up a meeting with Kormákur, Guzikowski and Working Title to discuss the possibilities of a partnership.  Levinson walks us through Contraband’s development: “Balt was attached because he produced the original film.  I thought it was interesting that he produced and starred in the original but that he wanted to direct this version.  He said that he only saw Mark playing the role that he originated, and that was a big endorsement.”

Wahlberg offers: “I loved Reykjavik-Rotterdam, and Balt and I hit it off instantly.  He starred in and produced the original, so he knows the story inside and out.”  As they agreed to the terms and began preproduction, Wahlberg knew that working with independent filmmaker Kormákur meant there would a unique energy on set.  Says the actor/producer: “Balt had the same approach with Contraband that he’s had with his movies that were a fourth of this budget.  He was on set the whole time…jumping, running, showing me how to climb up things.  He covers all the bases, and he’s smart about the performances.  I like his style.” 

As his British and American counterparts partnered with him for the new thriller, Kormákur says that he didn’t consider this iteration of the film to be a retread of his previous project.  “It’s a journey,” he offers.  “I don’t think of this film as a remake, but as an adaptation.  I see it as one that has a story that has been used for another film.  We created a new story out of Reykjavik-Rotterdam, and we used that as our inspiration for Contraband.”   
Back in the Game:

Casting the Action-Thriller
For Contraband, Kormákur employed the same casting technique he used during the years he made movies in his home country.  Rather than choosing an actor by his or her looks, the director casts according to the performer’s personality.  “I like to find the core of people,” he says.  “The outer appearance is less important.  What is the person?  You try to figure that out and make that right for the character.”  

The first actor cast was the same man to whom the director brought his ideas for a film inspired by the one in which he last performed.  Kormákur commends: “Mark has a mixture of boyish charm and toughness, and you believe him as a blue-collar guy.  Chris has actually walked out of the criminal world, but then he’s forced back in.  That’s the great thing about heist-thrillers.  It’s great to see people step outside the norm and do something that the rest of us wouldn’t do.”
Describing his character, Wahlberg explains: “Chris is definitely a thinker, but he is not afraid to raise his voice or get his hands dirty.”  For Wahlberg, when his character finds himself back in the game, and possibly over his head, that’s when the fun begins.  He offers: “Chris is continuing to try to figure out a way to survive, to still solve the problem and then get his ass home to his wife and kids.”

When it came time to casting the role of Chris’ wife, Kate, a number of actresses were considered.  None, however, brought the combination of beauty and iron will needed…until the performer who has handled the blockbuster Underworld series as effortlessly as she’s helped create comedies and period pieces threw her hat in the ring.  Of the production’s decision to bring Kate Beckinsale onto the project, Kormákur says: “Kate was a good choice in many ways.  She’s obviously very beautiful, but, at the same time, very real.  There is an interesting mixture of sensitivity and toughness in Kate, and her role is a bit different from the original.” 

Wahlberg agrees that they wanted Chris’ wife to have more of an attitude in this chapter of the Contraband story.  “Kate responded to it right away and was hungry to do something different,” he reflects.  “She reminds me a lot of Amy Adams in The Fighter.  You’re watching somebody you’re used to seeing in a certain way completely surprise you.”

The actress admits that Guzikowski’s taut narrative captured her attention.  “Contraband has a gripping story and terrific characters,” she commends.  “It created a world that I was interested in and one that was unfamiliar to me.”  Of her role, the actress says: “She’s a great character because she’s loving and strong, tough and quite reactive.” 

Beckinsale explains that because she is apart from her co-star for much of the film, she spent much time considering the relationships within her character’s family.  She says, “You have to fill in a number of things yourself so that when you show up to shoot, there feels like there’s a history between your husband and yourself, or your brother, whom you’ve helped raise.  It was important to feel that strong foundation there.”


As the production had been underway for a few weeks before she joined, Beckinsale admits she felt like “the new girl.”  Glamorous, it wasn’t.  “I turned up on set and was covered in blood and then wrapped like a burrito in plastic tarpaulin,” she laughs.  “It was hailing and freezing, and I was trying not to shiver.  Then I was dumped into a muddy hole and had concrete poured on me.  I thought, ‘Well, that’s probably as good a way as any to start to feel like part of the gang.’”



Brought onto the team to play Sebastian Abney, childhood best friend of Chris Farraday, was Ben Foster.  “Sebastian is a fantastic character in many ways,” explains Kormákur.  “What is interesting to me is that Sebastian is a consummate pleaser.  Pleasers tend to avoid confrontations and often end up making things worse.  By trying to please everyone, you betray yourself and everyone around you.  Chris stands up for the right things under difficult circumstances while Sebastian doesn’t.”  
Wahlberg describes how Foster came onto the project.  “I went up to him at an event,” he remembers.  “I said, ‘Hi, I’m a big fan,’ and he looked at me like I was crazy.  He didn’t believe me at first, and he thought I was joking around.  I said, ‘I’ve seen you in many different things, and I hope we get to work together.’  When this came up, I knew I had to get him.” 

Foster relished the chance to play a complex character.  The performer says: “I based him on a producer I once worked with.  He has a desperate need to be liked by everyone…presenting himself to the world as a great success, all the while his personal life is spinning out of control.  We all make mistakes; we have all let ourselves and loved ones down in some way.  In life and work, one has to suspend judgment to get at the heart of a person.  I refuse to judge the people I play.  You have to root for them and fight for what they believe in.  In his mind, Sebastian is trying to do the right thing.”
When Giovanni Ribisi first auditioned for Contraband, it was for a different part from the one he ultimately landed.  Kormákur suggested he read for Tim Briggs, the local thug who terrorizes the Farraday family after Andy flubs a lucrative deal.  Kormákur says he was originally looking for “the tough guy,” but he felt that Ribisi brought something unexpected and more dangerous than a typical bully would.  Says the director: “I’ve followed Giovanni for a long time.  He is a fantastic actor who dug into this character.  The great thing about good villains is that you want to see more of them.  At the same time, you are freaked out by them.  He plays this role with a great balance.”

Ribisi describes his character of Briggs as “the bogeyman.”  “He’s the guy you don’t want knocking on your door at night.  He just spent five years in Angola, and he’s your worst nightmare.”  The actor adds that he was impressed by the methods with which his director shot the film.  “I feel like Balt stretches the boundaries of ordinary filmmaking because the film is so steeped in reality.  He doesn’t glamorize smuggling; he shows the reality of it.” 

X-Men: First Class star Caleb Landry Jones was brought onto the production to play Kate’s younger brother, Andy, whose botched smuggling deal at the onset of the story sets the stage for the film’s harrowing follow-up events.  States Wahlberg: “After casting Kate, we had to find someone who was believable as her brother.  Caleb was that guy, and he is obviously a tremendous young talent.”

“Andy is a very tricky character,” adds Kormákur, who says he met with close to 100 young actors before choosing the 22-year-old Jones for the role.  “You cannot cast just the sweetest guy in the world to sympathize with because you have to believe that Andy does the things that he does.  He’s young.  He does stupid things, but he’s not a bad guy.  We fell in love with Caleb when he read; he’s a very special talent.”

Jones admits that he’ll not soon forget the adrenaline rush of shooting the scene in which the U.S. Customs officials close in during his failed smuggling attempt.  “I was much more afraid than I would have been if there hadn’t been a helicopter,” he remembers.  “Those sniffer dogs got me running pretty fast, too.”  Jones laughs that he didn’t have a problem jumping a fence or being locked into a wall…“as long as they let me out later.”

J.K. Simmons was asked to join the cast as Captain Camp, a character who offers a mix of authority and humor.  “He knows Chris,” explains Kormákur.  “His father has a history with him.  Chris doesn’t mind going on the boat to make life difficult for the captain.  Better the devil you know than the one you don’t.  There’s instant rivalry because Camp knows Chris left as the most accomplished smuggler of New Orleans, and now he’s back.  Camp knows he’s up to something, so he is on Chris’ back trying to figure out what the hell he’s doing.  It’s a cat-and-mouse play.”

Simmons says that there was a running joke among the character’s shipmates about his obsession with vacuuming.  Discussing the part, he laughs: “There’s a little Felix Ungar in the captain, so he likes to keep the ship clean.  That is part of his feeling at home.”  He may have a predilection for staying clean, but there’s no doubt that Camp plays dirty.  “I like to keep up the appearances of being the noble captain, but I’m a bit of a scumbag.  If anybody’s trying to run anything on my ship, they include me and I get a payoff.  Bud Farraday, Chris’ dad, wasn’t interested in doing that, so I made arrangements to have Bud take a long-term vacation…”  

Lukas Haas, who has worked with Ben Foster on the feature Alpha Dog and Giovanni Ribisi on Gardener of Eden, as well as on a two-episode storyline on Levinson and Wahlberg’s Entourage, joined the project as Danny Raymer, a close friend of Chris’ who goes with him to Panama to try to fix the botched deal made by Andy.  “We tested a lot of guys and when Lukas read with Mark, they had such good chemistry,” recalls Kormákur.

Diego Luna, whose breakthrough role came in Alfonso Cuarón’s Y Tu Mamá También, was cast as Panamanian drug runner Gonzalo, the final obstacle for Chris before he can return to New Orleans and erase his brother-in-law’s debt.  When Chris discovers the counterfeit cash he has been planning to bring back to the States is unusable, Chris turns to Gonzalo for help.  Little does Chris know just how much it will cost to help the former petty criminal who now sees himself as a kingpin.
Notes producer Fellner: “Diego has this ability to take what could easily be a stock character and transform him into something very unexpected.  We see that Gonzalo has risen his way through the ranks to become one of the heads of this Panamanian cartel, and, at any moment, he could snap and kill the men in Chris’ crew.  It takes an actor of Diego’s caliber to create a character that walks the fine line between opportunistic thug and unhinged psychopath.”
Additional supporting parts in Contraband belong to Wanted’s DAVID O’HARA as Louisiana crime kingpin Jim Church; television’s Sons of Anarchy’s WILLIAM LUCKING as Chris’ father, Bud Farraday; and Reykjavik-Rotterdam’s ÓLAFUR DARRI ÓLAFSSON as the ship’s easily stressed engineer, Igor.

Life in the Big Easy:

Design and Locations
Contraband was filmed on location throughout the many diverse communities of New Orleans, with select sequences shot in Panama City.  Under the creative eye of cinematographer Barry Ackroyd, the thriller was filmed using multiple cameras to capture real-time action.  Early on, the design team traveled to Panama City to determine what scenes should be lensed on location and what scenes would use New Orleans as a location double.

Ackroyd’s decision to use more than one camera allowed the actors greater ability to improvise, without worrying as much about hitting specific marks.  Kormákur and the cast trusted the action-veteran DP to capture their natural movements on film.

Shooting in New Orleans

Production designer Tony Fanning offers that his team envisioned a layered, textured New Orleans.  “We see a lot of economic status differences, industrial versus suburban, in Contraband,” he explains.  “Most of us know the French Quarter, and we know about New Orleans from Hurricane Katrina and the catastrophes that have happened there.  It’s nice to see real people living in their environments in different parts of New Orleans; these are not places that we ordinarily see in movies.”  

Of lensing in less commercially recognized areas, Kormákur says that he didn’t want to be predictable.  “It’s the same thing I do when filming in my own country.  I want to dig in and see sides of places you haven’t seen a thousand times before.  That is more interesting to me.”

The setting offers ferry docks with freighters seen coming from both directions.  “Tony, Balt and I had many conversations about where we should set the characters,” adds location manager SAM TEDESCO.  “We came upon the idea of placing them on the West Bank of the Mississippi River.  This allowed us to show their blue-collar upbringing, with the river as a dividing line between the two sides of the city.  That informed everything else.  The locals in Algiers call this area the ‘French Quarter with parking.’  It’s got a lot of the flavor, and yet it’s got a real neighborhood feel.”  

Fanning says the place chosen as the set for the Farraday’s home represented their past and present.  Situated under the Crescent City Connection Bridge, the house, according to the designer, “is a visual connection to the life that Chris and Kate had across the river before they moved.”  As Chris rebuilds a life away from his criminal past, he is in a more sheltered, protected spot.  
The majority of the thriller’s scenes take place on the West Bank.  However, as one of the Farraday’s friends who moved to the warehouse district, Sebastian’s loft apartment ran the other end of the spectrum.  “Ben brought a lot to a character who is confused, unsure of where he wants to go,” Fanning offers.  “He wants to have this macho life, but he also wants to have quality goods.  He’s not a good judge of it, so we made both of his spaces uneasy.  He’s constantly renovating and not sure how to finish it.  He has well-known design pieces, but also old chairs that he can’t part with.”
For Briggs’ apartment, Fanning contacted the owners of Crescent City Apartments, a large complex that had been hit hard by Hurricane Katrina.  The building had been going through a renovation when the owner went bankrupt.  Permission was granted to take a location in the building from its run-down condition to a state of even further decay.

“We put graffiti on the walls and trashed it in order to give the place the right look,” explains Tedesco.  “The people were incredibly generous to let us come in and literally paint graffiti all over a five- or six-story building.  They had people coming there every day to look at apartments to rent, and the whole time we had trash strewn everywhere…with mattresses and furniture hanging off of balconies.  They were incredibly generous with letting us do that as they tried to market the property at the same time.”

Tedesco adds that Ribisi was so into his character that when the actor saw the place, he asked if he could temporarily stay there.  “We literally had to talk him out of moving in,” laughs the location manager.  “He thought it would be a great way to get to know his character and inhabit the role.”

The setting for the Old Point Bar, frequented by the thug Briggs, is a local’s hangout known in Algiers Point.  “What I love about the Old Point Bar is that half the bar stools are occupied by dogs,” says Tedesco.  “That’s unique to New Orleans.  The bar has such great architectural character and a patina that comes with age that you cannot re-create.  Both inside and out, it’s just dripping in character.  To find a bar that working-class people and merchant seamen hang out in was difficult.  A lot of the New Orleans bars have tremendous character, but they don’t have that dark, threatening quality.  This had everything rolled into one.”


The challenge in the search for the location that would become Kate’s salon was that the production team had to be able to control the street on a busy Friday night and allow for a truck to crash through the window.  Most of the contenders were in very populated areas, but a yoga studio off the beaten track turned out to be ideal.  The owner saw Kormákur and Levinson standing out in front of his place on a scouting mission, so he invited them into the studio. 


Fanning shares that the yoga studio was formerly an old metal shop, and it turned out to be perfect for the crew’s needs.  “It was this house that was connected to a brick shop that had a garage door in it,” the designer says.  “We took the garage door out and put a glass door in and worked with the existing space.  We added a salon element to it, but on top of the owner’s style, we also tried to play up New Orleans.”  


Discussing the location that became Sebastian’s shipping company, Tedesco says the team was lucky to work with Avondale Container Yard.  Both the father and son owners became part of the crew and were generous with their time.  Foster shadowed Mike O’Brien, Jr. to see what it was like to run the place.  “Mike always had a smile on his face,” says Tedesco.  “He would come in extra early on the shoot days saying, ‘How can we help?  What do you need?’  We shot that place thoroughly and got a lot of production value out of it.”

For scenes in which Chris goes to the prison to see his father, the production chose to shoot in an actual correction facility rather than filming on a set.  They were helped by the Jefferson Parish Sheriff’s Office and lensed in a prison in the city of Gretna, adjacent to Algiers on the West Bank.  The facility had an exercise yard overlooking the Mississippi River, which gave the team just the background they needed.

The stunning Hargrove, Tranquility Plantation served as the backdrop for one of Contraband’s final scenes in which Chris unloads “super notes” to his buyer, Mr. Church, one of New Orleans’ most successful criminals.  The opulent setting has 250 acres of land, an original house from the Civil War, and it is surrounded by a bayou on three sides.  
For Beckinsale, lensing on location helped her develop her character and accent.  “We were shooting in a city we were supposed to be living in,” she provides.  “That doesn’t happen as often as you might think.  In terms of placing where the character is from, it’s great to actually be there and to walk around.  New Orleans is such a particular city that you have to be there to get the vibe.”  To help her prepare, Beckinsale says she arrived a few days prior to shooting and visited several hair salons in the parish.  “I met some fantastic women who were helpful in terms of listening to their accents.”  

A good portion of the production was in New Orleans as Mardi Gras heated up.  As the crowds and the street closures made it impossible for the cast and crew to get to work, Contraband shut down for four days during the event.  Sums Kormákur: “It was a treat to be able to really enjoy the true spirit of New Orleans in the height of the season.” 

Filming on Ships
Much of the interior shots of Captain Camp’s ship were filmed aboard an actual U.S. Maritime Administration vessel, the S.S. Bellatrix, anchored at Marrero, Louisiana.  Although the ship, measuring at almost 900-feet long, might have looked spacious, the crew had its challenges maneuvering the camera gear in such tight quarters.  Shares Kormákur: “I love that the boat is a huge metal monster that becomes a character.”

Interior shots of the ship were accomplished during a week aboard the S.S. Bellatrix.  The ship’s engine room is five-stories tall, with catwalks throughout it, and allowed for incredible shots that could never have been captured on a conventional set. 

Exterior shots were filmed in the New Orleans harbor.  Finding a huge container ship that was not in use, then garnering permission to shoot the vessel as it sailed down the Mississippi, was a big challenge.  Fortunately, seasoned marine coordinator TROY WATERS was enlisted to sort out the myriad details.

According to Waters, there are several factors to account for when choosing to shoot onboard an actual ship.  He explains: “Weather is a huge consideration because of continuity.  The other consideration is the underway shots.  Those shots require the cooperation of various river pilots, as well as governmental authorities like the Coast Guard and Harbor Police.  So everyone has to be onboard, so to speak.”

Waters explains that it took five months to find the perfect vessel.  He began his search through a worldwide network of brokers, but in the end, found the ship himself.  While the script called for two ships, they only needed to use one.  The art department helped to turn this 325-foot vessel into two ships by building an addition to the craft and painting the outside with two different names.  For the opening scenes in which Andy is captured, the blue-hulled vessel was the B.B.C. Romania.  By painting a section of it black, with an added exterior section to make the ship look much larger, this craft became the Borden.  For the latter part of the film, it was now under the command of J.K. Simmons as Captain Camp.

Sailing the huge ship down the Mississippi involved considerable negotiations by Waters and his team.  The marine coordinator says it was the U.S. Coast Guard who offered them the most help.  “We work with the Coast Guard quite a bit on these types of productions,” he explains, “because they have authority in every navigable waterway in the country.  So if they don’t get a warm fuzzy feeling with something that we want to do, we have to tone it down.  But the Coast Guard group in New Orleans was very cooperative, and we were able to accomplish everything we wanted to shoot.”

The art department had its work cut out when it began to populate the ship with hundreds of containers…one of which contained a quite valuable van.  They not only had to remove the logos from the many containers, but also had to hire a company to place the crates on the ship at the Port of New Orleans.  This was accomplished by the aid of enormous gantry cranes.
In addition to the “hero boats” seen in Contraband, there were many marine vessels used behind the scenes.  Along with the boats that were dedicated to various film departments, camera boats, safety boats and shuttle boats were all used in the production.  Not enough?  There was also a green-screen barge that was used to accommodate specific scenes that had to be filmed on green screen…but look as if they were shot on the river.  Waters explains that this was “the biggest green screen” he had ever put on the water.”  

Some scenes on the ship were lensed in Panama.  These occurred while the vessel was actually transiting the Miraflores Locks as it went into Balboa to the container terminal.  Marine coordinators worked with the Panama Canal Commission and the multiple film authorities to secure the required permission for the shoot.

Cranes, Crashes and Chaos:

Stunt Work and Action

To ensure dramatic tension, the action for the thriller was captured in real time.  Explains producer Levinson: “To make you feel like you’re in the moment and feel the pressure, we wanted to keep it as close to reality as possible.  Balt wanted to design the sequences so they weren’t predetermined, prethought of by the characters.  Things would unfold randomly, instead of like in a spy film, where everything is carefully laid out.  That was something he carefully orchestrated.”


Kormákur adds: “What I like about action is that I want it to be real as much as possible, but it has to be fun and entertaining at the same time.  You want to push the action sequences to be gritty and real, but there has to be gravity to them.”

Fight Scenes
Stunt coordinator DARRIN PRESCOTT explains that Kormákur appreciates the hands-on approach.  “Balt likes to try a few of the things himself,” he says.  “He’s a hands-on actor, a physical guy who will get in there and do the fights.  He did a stair fall and drove.  He knows what he wants and doesn’t like action just for action’s sake.”

Wahlberg was often on the front lines, but he admits that he used to insist on doing more of his own stunts before he became a father.  “You start thinking about safety first,” he says.  “We wanted to make it as real as possible.  So as long as there was nothing risky, we’d get out there and do it.  Balt is very interested in capturing what’s organic and in the moment.  That can be a bit hair-raising when you’re being thrown around a kitchen and having things smashed at your head.”

He wasn’t the only actor getting tossed about on the set.  Underworld vet Beckinsale faced off with Ribisi, as Briggs, in especially brutal scenes in Kate’s salon and at the Farraday home.  Beckinsale says she did go to sleep at night, having sustained quite a few bruises and cuts.  She relays: “The suprise and shock were appropriate.  What’s so great about Giovanni is that he’s such a fine person and a brilliant actor.  When you come from that place of feeling trust between actors, you don’t mind if they slam you into a table.  Well, not too much.”
Prescott says that Beckinsale asked to perform in as much of her fight scenes as possible: “What we wanted out of that fight with Giovanni was just brutality.  A lot of the time, those types of fights are harder on the actors than a choreographed fight because they’re meant to be messy.  When people fight in reality, it’s not ‘you punch me, I punch you; I duck, you duck.’
“The fight was choreographed ahead of time so the director could get an idea and the actors could see where we were going,” the stunt coordinator continues.  “It was more of a loose foundation, something for them to work from.  Kate and Giovanni did well, but Kate ended up taking the brunt of it and never complained.”  Prescott says that a stunt double was standing by in case Beckinsale had enough, but she kept going.  “The next day, she was pretty bruised up,” he remembers.  “She was black and blue from head to toe.  I don’t think I’ll ever hear the end of it from Kate.”  


For the scene in which Briggs crashes his SUV into Kate’s salon, there was a stunt double in place of Beckinsale.  The truck was rigged with what is known as a “dead man,” an anchoring system tied to the back of the vehicle as a safety in case the brakes fail.  When the truck burst through the wall of tempered glass, it stopped within just five feet of the stuntwoman.  To ensure the 12 panes of glass smashed, a small detonation charge was put onto each pane.  The stuntwoman was showered with wood and glass but came out of the scene without a scratch on her.

Helicopter Work

In the opening scene of the film, in which U.S. Customs & Border Protection (CBP) closes in on Andy’s botched smuggling effort, the officials attempt to board the vessel while it is in motion.  This way, they may seize any contraband before it is thrown off the ship.  For that scene, three CBP vessels were used, in addition to helicopters and a Black Hawk.  As well, a “safe boat”—a rigid, inflatable craft surrounded by a tube to prevent any damage during contact with the boarded vessel—was utilized. 

Safety during the shoot was a prime concern for marine coordinator Waters, who says that there was also a dedicated safe boat standing by to monitor cast and crew.  As well, for boat transfers—from boat to boat or from boat to ship—the team wore inflatable life jackets with water-activated lights.  The same safety net was used for the film’s climax, when Chris and Danny return to the ship with the authorities hot on their trail.

For the opening sequence, a Customs helicopter was needed to hover over the ship.  Timing was crucial for aerial coordinator DAVID CALVERT-JONES, who knew that he only had approximately 30 minutes of light to capture the helicopter coming toward the ship.  A camera crew was in a separate chopper.  “The pilots were not film pilots experienced in working for cameras, and the aircraft were Customs helicopters,” explains Calvert-Jones.  After an extensive rehearsal process, they got the shots that they needed.  “Those guys rose to the occasion and did a great job.”  

For the scene, when the helicopter must hover over the ship and shine “the night sun” on Andy below, Calvert-Jones says his team got that shot in one take.  With the location just outside New Orleans’ air control zone, Calvert-Jones—in constant communication with the pilots above—was able to coordinate the scene from the ground.  

For the big takedown sequences in which CBP commandeers the ship, there were more challenges in store for the team.  The project was quite ambitious as the crew had to gain approvals for the container ship to navigate down the Mississippi River, directly in front of downtown New Orleans.  Helicopters hovered above as boats surrounded the vessel.  With hundreds watching from the shore, when the director called “action,” that’s exactly what he got.

Armored Car Heist

One of the biggest action scenes in Contraband takes place when Chris and Danny pull a heist on an armored car in order to settle the debt with a Panamanian cartel.  Their very dangerous job is to cut off the vehicle.  With Chris behind the wheel of a van, they veer in front of the truck; it crashes into them, and a shoot-out begins.  The two men narrowly escape and leap into the back of a truck to make their escape.  When the truck’s driver is shot, Chris jumps into the driver’s seat and heads back toward the ship. 


Tedesco says that finding the location for this climactic scene was a big challenge.  The setting had to look like Panama, but it needed to be shot in New Orleans.  The crew was fortunate to discover a section of highway that had a grove of date palm trees and showed the city skyline in the background.  The day he brought Kormákur to the site, Tedesco recalls: “I saw him start getting excited.  He was walking around and picking angles.  The wheels were turning, and he started grinning.”

What Prescott describes as “the takedown scene” was the first opportunity he has had to create a big shoot-out.  The stunt coordinator says the key to crafting that scene was to keep it very organic.  “Even the camera guys were told not to fixate on one thing,” he recalls.  “If you know a guy’s getting shot over there, don’t just sit there and film the guy getting shot.  Look over here and then come over and go past him and come back and catch him as you are getting his reaction.  You’re there as an observer, instead of it being presented to you perfectly.”

Preparation for the sequence was intense.  Five highways and exit ramps had to be closed down during the stunt sequences.  With automatic weapons fire and C-4 explosions taking place, representatives from the fire department were on-site to monitor all activity.  Before the roadways could be reopened to traffic, the crew had the very large task of cleaning up approximately 30,000 automatic-weapon shell casings.


When the armored car slams into Chris and Danny’s van, it was originally meant to be a big wreck with the van flipping and then rolling.  The production was faced with the challenge of using a real bridge that could not be marked or hit.  To compensate, the ingenious effects crew built what looked like a snowplow rig on the front of the armored car.  The idea was that the snowplow would come in and “scoop up” Chris and Danny’s van and get it to rotate.  The rig worked, and the van made a 50-percent rotation, giving the director the realistic look that he wanted for the scene.  

Without heavily relying on post and the use of green screen, careful planning was needed to get the stunt driving and effects just right.  To create the crash, the actors were placed in a van on a gimbal and spun around.  This helped the director and cinematographer capture the shots needed of Wahlberg and Haas tossing and turning inside the vehicle during the terrifying crash.  
Haas was in the passenger seat as Wahlberg maneuvered through the streets of New Orleans.  He recalls: “Mark was spinning the van around, crashing into things.”   The performer admits he was pleased not to act in front of a green screen.  “When you’re shooting with green screen and CGI, you’re looking at something that’s not there.  You can see it in the acting, and it can make the shot feel fake.  In this case, we actually did everything.  We were driving the van around and crashing into things.  It gives you the feeling that it’s actually happening. ” 

Racing Home
During the climactic scene in which Chris and Danny race back to Camp’s ship with the clock ticking, the docks of New Orleans were swarming with actors dressed as Customs officials and police officers, as helicopters hovered overhead.  “The Drug Enforcement Administration delivered,” says Levinson.  “They rolled out the red carpet and gave us the assets, the manpower and the know-how.  People wanted to be involved and were excited about the process.”


“It’s a scene when you think Chris is at his lowest,” explains Kormákur.  “Then when you think he has no chance of getting through it, you see helicopters, Black Hawks and boats coming up the river.  There are dogs barking at every corner of the boat.  It was great, but it was so many pieces to put together.”


Waters explains that the first step in receiving needed permission for the shoot was giving a walk-through for officials.  “We first had to approach the CBP, an arm of the Department of Homeland Security,” he states.  “They did a script review to make sure that it was not showing them in an unflattering light.  They’re very protective of their image, so we had to rewrite some of the action, based on their protocols.”


To ensure that the situation was as authentic as possible, the team followed these protocols, to the letter.  “There are several ‘houses,’” shares Waters.  “There is the Air and Marine Wing, and there’s the Operational Wing; they don’t wear the same uniforms.  As far as the boarding procedures, it had to be how CBP would do it. ”  
One of the most complex scenes shot is when Chris rushes back to the ship with his stash, with the enemy in hot pursuit, and eases the car into a container.  For the sequence, Wahlberg drove the car into the container.  According to his passenger, Haas, “Mark drove right into the container five times, one right after the other, and he never hit the sides.  He feels confident about what he’s doing, and so it makes you feel confident.”

Wahlberg concludes by offering that he hopes the audience enjoys this ride.  “I hope they feel the suspense and the tension,” he ends.  “But, ultimately, it’s going to trace back to the relationship between Chris and Kate.  If the audience is invested early, then they’re going to be invested late.  I hope they’re on the edge of their seat, watching, hoping, and waiting to connect the dots.”

****


Universal Pictures presents—in association with Relativity Media—a Working Title Production, in association with Blueeyes/Leverage/Closest to the Hole productions: A Baltasar Kormákur film: Mark Wahlberg, Kate Beckinsale in Contraband, starring Ben Foster, Giovanni Ribisi, Caleb Landry Jones and J.K. Simmons.  The music is by Clinton Shorter, and the costume designer is Jenny Eagan.  The thriller’s editor is Elísabet Ronalds, and the production designer is Tony Fanning.  Contraband’s director of photography is Barry Ackroyd, BSC, and its executive producers are Liza Chasin, Evan Hayes, Bill Johnson.  The film is produced by Tim Bevan, Eric Fellner, Baltasar Kormákur, Stephen Levinson, Mark Wahlberg.  Contraband is based upon the film Reykjavik-Rotterdam written by Arnaldur Indriðason and Óskar Jónasson, and it is from a screenplay by Aaron Guzikowski.  The film is directed by Baltasar Kormákur.  © 2012 Universal Studios.  www.contrabandmovie.net 
ABOUT THE CAST


MARK WAHLBERG (Chris Farraday/Produced by) earned Academy Award® and Golden Globe nominations for his standout performances in 2010’s The Fighter and Martin Scorsese’s acclaimed 2006 drama The Departed.


Wahlberg’s remarkable film career began with Penny Marshall’s Renaissance Man and Scott Kalvert’s The Basketball Diaries, with Leonardo DiCaprio, followed by a star turn opposite Reese Witherspoon in the thriller Fear.  He has enjoyed playing diverse characters for visionary filmmakers such as David O. Russell, Tim Burton and Paul Thomas Anderson.  His breakout role in Boogie Nights established Wahlberg as one of Hollywood’s most sought-after talents.  He later headlined Three Kings and The Perfect Storm, both with George Clooney, and The Italian Job, with Charlize Theron.  He then starred in the football biopic Invincible, with Greg Kinnear, and Shooter, based on the best-selling novel “Point of Impact.”  He reunited with The Yards director James Gray and co-star Joaquin Phoenix in We Own the Night, which he also produced.  His other projects include The Happening, Max Payne and Peter Jackson’s adaptation of “The Lovely Bones.”  In 2009, he appeared in the comedies Date Night, with Tina Fey, and The Other Guys, opposite Will Ferrell.  His upcoming films include Ted, written and directed by Seth MacFarlane.


As an accomplished film and television producer, Wahlberg has received a Golden Globe Award, a Peabody Award, an Oscar® nomination, five Golden Globe nominations and four Emmy nominations.  In addition to serving as producer of Broken City, Contraband, The Fighter and We Own the Night, Wahlberg is executive producer of the HBO series Boardwalk Empire, Entourage, In Treatment and How to Make It in America.


A committed philanthropist, he founded The Mark Wahlberg Youth Foundation in 2001 to benefit inner-city children and teens.

  KATE BECKINSALE (Kate Farraday) has revealed herself to be one of film’s most versatile and charismatic actresses.  She first gained notice in Kenneth Branagh’s Much Ado About Nothing and subsequently appeared as the heroine of John Schlesinger’s Cold Comfort Farm.  She also starred in Whit Stillman’s The Last Days of Disco, opposite Chloë Sevigny; Jonathan Kaplan’s Brokedown Palace, opposite Claire Danes; and the British comedy Shooting Fish.  Her additional film credits include Haunted, opposite Aidan Quinn, and Manuel Flèche’s Marie-Louise ou la permission.


In 2001, Beckinsale starred opposite Ben Affleck and Josh Hartnett in Touchstone Pictures’ epic Pearl Harbor.  She starred opposite John Cusack in Serendipity; opposite Matthew McConaughey and Gary Oldman in Tiptoes; and opposite Christian Bale and Frances McDormand in the ensemble drama Laurel Canyon.  Her film appearances also include starring opposite Hugh Jackman in Van Helsing and starring in the hit vampire tales Underworld and its sequel Underworld: Evolution, for Sony Screen Gems.  Beckinsale also starred as screen legend Ava Gardner in Martin Scorsese’s The Aviator; in the Sony Screen Gems thriller Vacancy, opposite Luke Wilson; and in the comedy blockbuster Click, opposite Adam Sandler.  She was recently seen David Gordon Green’s independent drama Snow Angels, opposite Sam Rockwell, and the independent drama Fragments (a.k.a. Winged Creatures), opposite Forest Whitaker and Dakota Fanning.

Her television appearances include A&E’s Emma, in which she played the title role, and in One Against the Wind, for Hallmark Hall of Fame Productions.  On the stage, she has appeared in Clocks and Whistles, Sweetheart and the British national touring production of The Seagull.

In 2009, Beckinsale starred in the action-thriller Whiteout, produced by Joel Silver, and the dark comedy Everybody’s Fine, opposite Robert De Niro and Drew Barrymore.  That same year, she also starred in the independent political drama Nothing but the Truth, opposite Alan Alda and Matt Dillon, which garnered her great recognition for her praiseworthy performance.  

Beckinsale will next be seen in Underworld Awakening, and is currently in production on Len Wiseman’s remake of Total Recall, opposite Colin Farrell and Jessica Biel.
BEN FOSTER (Sebastian Abney) has established himself in Hollywood as one of the most versatile actors of his generation.  He also adds “producer” to his resume for his recent work on Rampart. 


Last year, Foster teamed up with Oren Moverman, who directed Foster in The Messenger, to form the production company Third Mind.  Their first joint project, Rampart, in which Foster also appears, is Moverman’s sophomore feature film and stars Woody Harrelson as a veteran police officer who gets caught up in a corruption scandal.  The film, part crime drama and part action-thriller, is based on a real LAPD scandal from the 1990s.  Rampart recently premiered at the Toronto and London international film festivals and will be released in 2012 by Millennium Entertainment, with an awards-qualifying run in November 2011 in New York and Los Angeles. 


Next spring, Foster will appear opposite Rachel Weisz, Jude Law and Sir Anthony Hopkins in the indie drama 360, for director Fernando Meirelles.  Inspired by Arthur Schnitzler’s play Reigen, the film follows a series of intersecting story lines dealing with love and infidelity.  It recently premiered at the Toronto International Film Festival and the BFI London Film Festival.  Magnolia Films will release the film.


One of Foster’s most acclaimed roles was that of Staff Sergeant Will Montgomery in The Messenger, opposite Woody Harrelson and Samantha Morton.  The film, a moving portrayal of one soldier’s (Foster) journey to reassimilate into the civilian world after his turn in Iraq, was an official selection at the 2009 Sundance Film Festival and won the Silver Berlin Bear for Best Screenplay and the Peace Film Award at the 2009 Berlin International Film Festival.  The film also picked up the Grand Special Prize Award at the 2009 Deauville Film Festival.  For his performance, his first lead role in a film, Foster was nominated for the Breakthrough Actor Award by the Gotham Independent Film Awards and was honored at the Philadelphia Film Festival.  


In 2007, his portrayal of outlaw Charlie Prince, a cold blooded killer with a pair of deadly six guns and a love for using them in James Mangold’s 3:10 to Yuma, earned Foster rave reviews.  Of his performance, Todd McCarthy of Variety noted that Foster “puts the kind of indelible imprint on this juicy role that, in earlier eras, allowed such thesps as Lee Marvin, Richard Boone, Dan Duryea, James Coburn, Jack Palance, Lee Van Cleef, Strother Martin and others to immortalize themselves in the annals of Western villainy… [he] is a mad delight to watch.”  The film’s cast received a Screen Actors Guild (SAG) Award nomination for Outstanding Performance by a Cast in a Motion Picture.


Foster’s credits also include Braden King’s Here; The Mechanic, opposite Jason Statham; Alpha Dog, opposite Sharon Stone and Emile Hirsch; the blockbuster film X-Men: The Last Stand; 30 Days of Night, opposite Josh Hartnett; Hostage, opposite Bruce Willis; The Punisher, opposite Thomas Jane; Northfork, opposite James Woods, Anthony Edwards and Daryl Hannah; and Barry Levinson’s Liberty Heights, which marked his film debut. 


On the small screen, Foster shared a SAG Award for Outstanding Performance by an Ensemble in a Drama Series for his work on the 2003 season of HBO’s critically acclaimed drama Six Feet Under, in which he portrayed Russell Corwin for three seasons.  He was also a part of the Emmy-nominated HBO telefilm The Laramie Project.  He appeared in several episodes of the cult hit Freaks and Geeks as the mentally handicapped student Eli, and Foster’s lead performance in Showtime’s Bang Bang You’re Dead garnered him a Daytime Emmy Award. 


Foster currently spends his time between New York and Los Angeles. 


Winner of the ShoWest Newcomer of the Year Award in 1999, GIOVANNI RIBISI (Tim Briggs) has since established himself as a popular screen presence capable of playing a wide variety of roles.


Ribisi was recently seen in GK Films’ The Rum Diary, based on Hunter S. Thompson’s novel.  It is the story of a journalist who finds himself at a critical turning point in his life while writing for a run-down newspaper in Puerto Rico.  He tries to carve out a more secure niche for himself amongst a group of lost souls all bent on self-destruction.


Ribisi is currently shooting the ensemble feature Gangster Squad, starring opposite Sean Penn, Josh Brolin and Ryan Gosling.  The film is set in the ’50s and chronicles the LAPD’s fight to keep the east coast Mafia out of Los Angeles.


In summer 2012, Ribisi will be seen in the Universal Pictures comedy Ted, directed by Seth MacFarlane, which is about a man who wishes his teddy bear to life.  Ribisi was recently seen in the James Cameron feature Avatar, winner of three Academy Awards® and two Golden Globes, and has gone on to be the highest-grossing film of all time.


Among his best-known films are Michael Mann’s Public Enemies; Steven Spielberg’s Saving Private Ryan; Sofia Coppola’s The Virgin Suicides and Lost in Translation; Anthony Minghella’s Cold Mountain; and David Lynch’s Lost Highway.  Ribisi’s other credits include The Dead Girl; Perfect Stranger; Flight of the Phoenix; Boiler Room; Gone in Sixty Seconds; The Other Sister; Sky Captain and the World of Tomorrow; SubUrbia; Heaven; First Love, Last Rites; That Thing You Do!; The Mod Squad; Masked and Anonymous; and The Big White.  Ribisi received an Independent Spirit Award nomination for his performance in Sam Raimi’s The Gift.  


In addition to his numerous film credits, Ribisi also has an impressive list of television guest-starring roles on his resume.  In 2007, he gained an Emmy nomination for Outstanding Guest Actor in a Comedy Series for My Name Is Earl.  Ribisi also made guest appearances on The X-Files and Friends.


Ribisi and his twin sister, Marissa, were born and raised in Los Angeles, where he still resides.  Beginning his acting career at the age of nine, he studied theater under the prestigious acting coach Milton Katselas.

LUKAS HAAS (Danny Raymer) booked his first feature film at the age of seven and has been working constantly in Hollywood ever since.  He was seen in Inception, opposite Leonardo DiCaprio, Ellen Page and Joseph Gordon-Levitt for director Christopher Nolan, and in the supernatural thriller Red Riding Hood, starring Amanda Seyfried, Gary Oldman and Max Irons and directed by Catherine Hardwicke.   



Haas’ career was launched in 1984 when he was cast in the title role of Samuel, opposite Harrison Ford, in the Peter Weir film Witness.  His performance as the Amish child who is the sole witness to an undercover cop’s murder won the hearts of moviegoers and critical acclaim.  Young Haas soon landed starring roles in such films as Lady in White, The Wizard of Loneliness and Alan & Naomi, which was co-written by his mother, Emily Tracy-Haas.


He has continued to distinguish himself in film with starring roles opposite highly celebrated actors including Robert Duvall in Convicts, Jessica Lange in Music Box, Laura Dern in Rambling Rose and John C. Reilly in Boys.  He has worked with acclaimed directors such as Woody Allen in Everyone Says I Love You, Tim Burton in Mars Attacks! and Alan Rudolph in Breakfast of Champions.


Considered an indie darling, Haas has made a great career working in the independent film market.  He was in Nick Cassavetes’ Alpha Dog, alongside Emile Hirsch, Justin Timberlake and Bruce Willis.  Haas was seen in Brick, which was a critical favorite at the 2005 Sundance Film Festival, and later that year in Last Days, directed by Gus Van Sant, which premiered at the Cannes Film Festival.  Death in Love competed at the 2009 Sundance Film Festival.  His other film credits include While She Was Out, starring Kim Basinger; Gardener of Eden, directed by Kevin Connolly; and David Arquette’s directorial debut, The Tripper.    


In 1988, Haas performed on stage alongside Steve Martin and Robin Williams in Samuel Beckett’s Waiting for Godot at the Lincoln Center for the Performing Arts in New York City, for director Mike Nichols.


Haas has also had success on the small screen and was nominated for an Emmy Award for his portrayal of AIDS victim Ryan White in the controversial telefilm The Ryan White Story.  He has recently had story arcs on 24, Criminal Minds and Entourage, and was a voice regular on the animated series Heavy Gear: The Animated Series.


In addition to his film work, Haas continues to pursue his other passion, music, having performed with the band OutKast and Macy Gray, and has just completed his EP.


CALEB LANDRY JONES (Andy) co-starred opposite James McAvoy, Michael Fassbender, Jennifer Lawrence and Nicholas Hoult in 20th Century Fox’s summer blockbuster X-Men: First Class.  Jones’ other film credits include a role in Summer Song; a performance praised by The New York Times in The Last Exorcism; and a role in the Coen brothers’ No Country for Old Men.  


Jones is currently filming the starring role in Brandon Cronenberg’s directorial debut, Antiviral, opposite Sarah Gadon and Malcolm McDowell, in which Brandon follows in his father David Cronenberg’s footsteps, taking on a near-future hyper-realist and unhealthy celebrity obsession.  Jones will then play the male lead in Neil Jordan’s new film, Byzantium, opposite Saoirse Ronan, Gemma Arterton and Sam Riley, in which Jones will play a young man dying of leukemia and struggling with his mortality.


One of Hollywood’s emerging young actors, Jones was featured in the “Young Hollywood” issues of both VMAN and Teen Vogue. 


Jones was born and raised in Dallas, Texas.

DIEGO LUNA (Gonzalo) was introduced to worldwide audiences with his starring role in the award-winning Y Tu Mamá También, alongside lifelong friend Gael García Bernal, for director Alfonso Cuarón. 

Beginning his professional acting career on stage at the age of seven and making his television debut at age 12 in El abuelo y yo, Luna has appeared on stage in such theater productions as De película, La tarea (based on Jaime Humberto Hermosillo’s movie of the same name), Comedia clandestina and El cántaro roto, for which he accepted the 1996/1997 Masculine Revelation Award from the Association of Theatre Reviewers.  Under the direction of Antonio Serrano (Sex, Shame & Tears), he performed Sabina Berman’s Molière.  He produced The Complete Works of William Shakespeare in Mexico, for which he won the 2001/2002 Best Comic Actor Award from the Association of Theatre Reviewers.

Luna’s feature film directorial debut, Abel, about a peculiar boy who assumes the role of the man of the house, premiered at the 2010 Sundance Film Festival.

Luna will be seen in the upcoming Spanish-language comedy Casa de mi padre, opposite Will Ferrell and Gael García Bernal.  Luna and Bernal previously reunited as actors in Carlos Cuarón’s Rudo y Cursi.  He also starred in the award-winning Milk, opposite Sean Penn for director Gus Van Sant, and enjoyed a successful run on stage as an actor in and producer of John Malkovich’s The Good Canary.
Luna directed the documentary J. C. Chávez, which explores the life of legendary boxer Julio César Chávez and premiered at the 2007 Tribeca Film Festival.  J.C. Chavez was created under the banner of Canana Films, the international film and television production company based in Mexico City that Luna founded with Bernal and producer Pablo Cruz.  The company focuses on story-based projects of Latin American origin, with a worldwide market perspective.  Canana Films produced Luna’s film Abel and Bernal’s directorial debut, Déficit, which premiered at the Cannes Film Festival in 2007.

Luna’s additional feature film credits include Harmony Korine’s Mister Lonely; Before Night Falls, for director Julian Schnabel; Luis Estrada’s Ámbar; Erwin Neumaier’s A Trickle of Blood; Gabriel Retes’ A Sweet Scent of Death; José Buil and Marisa Sistach’s The Comet; Fernando Sariñana’s Todo el poder; Criminal, for Steven Soderbergh and George Clooney’s Section Eight Productions; The Terminal, for director Steven Spielberg; Only God Knows; Dirty Dancing: Havana Nights; Open Range, alongside director and star Kevin Costner; Frida, opposite Salma Hayek, for director Julie Taymor; Carambola; Showtime’s Fidel; Dark Cities; and Soldiers of Salamina, for director David Trueba.  Additionally, Luna has starred in a number of short films made by students at Centro Universitario de Estudios Cinematográficos and Centro de Capacitación Cinematográfica, including Javier Bourges’ the Oscar®-winning short film, The Last New Year.

Luna currently resides in Mexico City.

J.K. SIMMONS (Captain Camp) has appeared in diverse projects spanning motion pictures, television and stage performances on and off-Broadway.  He played J. Jonah Jameson in Sam Raimi’s Spider-Man trilogy.  His motion picture credits also include Hidalgo, The Ladykillers, The Mexican, Off the Map, For Love of the Game, The Gift, Thank You for Smoking, Rendition, Burn After Reading and the hit comedy Juno, in which he gave a memorable portrayal of the off-beat but not deadbeat father, Mac MacGuff.

Simmons’ latest films include Young Adult, The Music Never Stopped, Jennifer’s Body, Extract, The Vicious Kind, I Love You, Man, A Beginner’s Guide to Endings and the Academy Award®-nominated film Up in the Air.  

On the small screen, Simmons plays LAPD Assistant Chief Will Pope in TNT’s hit series The Closer.  He also played Vern Schillinger on HBO’s acclaimed drama Oz, while playing the recurring role of Dr. Emil Skoda on NBC’s Law & Order.

            Simmons has appeared on the Broadway stage in performances of Guys and Dolls, Laughter on the 23rd Floor, A Change in the Heir, Peter Pan and A Few Good Men.  

ABOUT THE FILMMAKERS

BALTASAR Kormákur (Directed by/Produced by) is currently one of the most important film directors to come out of Scandanavia.

His debut film, 101 Reykjavík (2000), became an instant international hit and is still actively in circulation.  It won the Discovery Award at the Toronto International Film Festival, and, subsequently, Variety selected him as one of the “10 Directors to watch,” along with Alejandro González Iñárritu, Lukas Moodysson, Christopher Nolan and other newcomers at the time.  The film was sold to more than 60 countries, including the U.S., the U.K., Canada, France and many others, and it became a festival darling, winning numerous awards.

Since then, Kormákur has mainly worked as a film director/producer through his company, Blueeyes Productions, even though he has also established himself as an important director of stage plays.  His background as an actor (he graduated from the Iceland Academy of the Arts in 1990) and director at the National Theatre of Iceland has left him with a soft spot for the theater.  Kormámkur occasionally takes on a stage production, always with fantastic results. 

His second film, The Sea, came out in 2002 and was a box-office hit with some 60,000 admissions sold domestically.  This project was a daring move for Kormákur as a director, and its theme was very different from his successful debut.  His other film credits as a director include A Little Trip to Heaven, starring Forest Whitaker, Julia Stiles and Jeremy Renner; Jar City; Brúðguminn; and Inhale.
All of Kormákur’s films have been very successful domestically.  Jar City received record-breaking admissions at the box office, and all of his films have been sold abroad and received numerous awards.


Kormákur is currently working on Djúpið, an Icelandic-Norwegian co-production filmed in Iceland.

AARON GUZIKOWSKI (Screenplay by) is one of the most in-demand screenwriters working today.  Guzikowski’s feature screenplay Prisoners will be developed by Alcon Entertainment, with Denis Villeneuve (Incendies) set to direct and Madhouse Entertainment producing the film.  It was on the top of last year’s The Black List and most recently had Leonardo DiCaprio attached to star.  


Guzikowski is currently writing the sci-fi epic Above & Beyond, for Warner Bros., with Sam Worthington (Avatar) attached to star and Basil Iwanyk (The Town, Clash of the Titans) producing the film.  In addition, Guzikowski is currently adapting the book “Worlds” for Sony Pictures, with Tobey Maguire attached to star and produce the film.  He is also writing Madhouse Entertainment’s television pilot Sandman, for USA Network, and producer Sarah Condon’s The Descendants, for HBO. 


ARNALDUR INDRIÐASON (Based Upon the Film Reykjavik-Rotterdam Written by) was born in Iceland in 1961 to prominent Icelandic novelist, Indriði Þorsteinsson.  Indriðason is an Icelandic writer of crime fiction and was working as a journalist and critic for an Icelandic newspaper when he began writing novels.  His books have been published in more than 30 countries.  During one week in the summer of 2003, his crime novels took the top-five spots on the Icelandic best-seller list. 


 In 2005, Indriðason received The Crime Writers’ Association Gold Dagger Award for his novel “Silence of the Grave.”


ÓSKAR JÓNASSON (Based Upon the Film Reykjavik-Rotterdam Written by) recently directed the animated film Legends of Valhalla: Thor, which is the first feature-length animated film for CAOZ, Iceland’s only digital and animation studio.  


Jónasson’s additional credits include the television series Svartir englar, which he directed; the film Reykjavik-Rotterdam, which he wrote and directed and which won five Edda Awards (bestowed by The Icelandic Film and Television Academy), including Best Director and Best Screenplay; and the television series Pressa, Stelpurnar and Svínasúpan, all of which he directed.

Working Title Films, co-chaired by TIM BEVAN and ERIC FELLNER (Produced by) since 1992, is one of the world’s leading film production companies.  
Founded in 1983, Working Title has made more than 90 films, which have grossed more than $4.5 billion worldwide.  Its films have won six Academy Awards® and 26 BAFTAs.  Bevan and Fellner have received the Michael Balcon Award for Outstanding British Contribution to Cinema at the Orange British Academy Film Awards, and both have been honored with the title of Commander of the Order of the British Empire.  
Working Title’s extensive and diverse list of credits include:
· Seven films with Joel and Ethan Coen: Burn After Reading, Fargo, The Hudsucker Proxy, The Big Lebowski, O Brother, Where Art Thou?, The Man Who Wasn’t There and A Serious Man
· Six collaborations with writer Richard Curtis: Four Weddings and a Funeral, Bridget Jones’s Diary, Bridget Jones: The Edge of Reason and Notting Hill, as well as Love Actually and The Boat That Rocked, both of which Curtis also directed
· Four films starring Rowan Atkinson: Bean, directed by Mel Smith; Mr. Bean’s Holiday, directed by Steve Bendelack; Johnny English, directed by Peter Howitt; and Johnny English Reborn, directed by Oliver Parker
· Pride & Prejudice, Atonement and The Soloist, directed by Joe Wright 
· United 93 and Green Zone, directed by Paul Greengrass 
· Hot Fuzz and Shaun of the Dead, directed by Edgar Wright  
· About a Boy, directed by Paul Weitz and Chris Weitz
· Definitely, Maybe, directed by Adam Brooks
· The Interpreter, directed by Sydney Pollack
· Dead Man Walking, directed by Tim Robbins
· Elizabeth and Elizabeth: The Golden Age, directed by Shekhar Kapur
· Frost/Nixon, directed by Ron Howard
· Nanny McPhee, directed by Kirk Jones, and Nanny McPhee and the Big Bang, directed by Susanna White
· Paul, directed by Greg Mottola
· Senna, Working Title’s first documentary feature, about the legendary race-car driver Ayrton Senna, directed by Asif Kapadia
· Billy Elliot, directed by Stephen Daldry.  The success of the film has continued on stage with Billy Elliot The Musical, directed by Stephen Daldry with book and lyrics by Lee Hall and music by Elton John. The production is currently enjoying highly successful runs in London, in Chicago and on Broadway, where it won 10 Tony Awards in 2009, including Best Musical and Best Director.  The show previously played in Sydney and Melbourne and opened in 2010 in Seoul, South Korea.

· Tinker Tailor Soldier Spy, directed by Tomas Alfredson and starring Gary Oldman, Colin Firth and Tom Hardy, received its worldwide launch at this year’s Venice Film Festival. 

· Big Miracle, starring Drew Barrymore and John Krasinski and directed by Ken Kwapis.

· Joe Wright is currently in preproduction on his fourth film with Working Title, an adaptation of “Anna Karenina,” to star Keira Knightley, Jude Law and Aaron Johnson.

STEPHEN LEVINSON (Produced by) is the recipient of a Producers Guild of America Award, a BAFTA and two Peabody Awards, and he has been nominated for an Emmy Award three times and a Golden Globe Award a total of seven times.  He is the owner and principal of Leverage Management, a talent management and production company, where he has executive produced the acclaimed HBO television series Entourage, In Treatment, How to Make It in America and Boardwalk Empire, all for.  

Levinson grew up in Manhasset Hills, New York, and earned his bachelor’s degree from Tulane University.  He moved to Los Angeles in 1991 to begin a career in entertainment, having previously worked as an accountant and founded his own clothing company.  

His early jobs in Hollywood included mailroom positions at InterTalent (which became UTA).  He founded Leverage Management in 1996 to assist a select group of accomplished artists further develop their careers.  As Leverage clients found more and more success, Levinson was able to grow the production side of the company, which took off in 2004 with the premiere of Entourage.  The show was partly inspired by the real life of Levinson’s longtime friend, client and business partner Mark Wahlberg, who serves as an executive producer on all Leverage television projects. 

Levinson now has an active feature slate as well, which includes Broken City, starring Wahlberg, Russell Crowe and Catherine Zeta-Jones. 

Levinson is also the owner and creator of WhoRepresents.com, an Internet database of talent representatives in the fields of film, television, music, pro sports and other media.  Launched as a free site in 2000, WhoRepresents.com is now one of the most popular subscription-based services of its kind, used by professionals in all areas of media and entertainment.  In 2010, Levinson launched TheQuickList.net, a site custom-designed for viewing, creating and sharing casting ideas online.

LIZA CHASIN (Executive Producer) has served as president of U.S. production at Working Title Films since 1996.  She is currently in preproduction on Joe Wright’s Anna Karenina, as well as on Tom Hooper’s Les Misérables.  As executive producer, Chasin is completing postproduction on Ken Kwapis’ Big Miracle.  She is also executive producer on director Asif Kapadia’s Senna, which was released on August 12, 2011.

Chasin also executive produced Oliver Parker’s Johnny English Reborn, Greg Mottola’s Paul, Susanna White’s Nanny McPhee and the Big Bang, Paul Greengrass’ Green Zone, Kevin Macdonald’s State of Play, Richard Curtis’ The Boat That Rocked, Joe Wright’s Academy Award®-nominated Atonement, Shekhar Kapur’s Elizabeth: The Golden Age and Adam Brooks’ Definitely, Maybe.

Throughout her illustrious career, Chasin has been involved in the development and production of such acclaimed films as Tim Robbins’ Academy Award®-winning Dead Man Walking; Joel and Ethan Coen’s O Brother, Where Art Thou? and their Academy Award®-winning Fargo; and Roger Michell’s smash Notting Hill.  She also co-produced Paul and Chris Weitz’s About a Boy, Sharon Maguire’s Bridget Jones’s Diary, Stephen Frears’ High Fidelity and Shekhar Kapur’s Academy Award®-winning Elizabeth.

Chasin was also executive producer of Catherine Hardwicke’s highly acclaimed debut feature, Thirteen; Beeban Kidron’s Bridget Jones: The Edge of Reason; Joe Carnahan’s Smokin’ Aces; Paul Greengrass’ critically lauded United 93; Phillip Noyce’s Catch a Fire; and Atonement director Joe Wright’s Pride & Prejudice.  In addition, she co-produced Richard Curtis’ Love Actually and Sydney Pollack’s The Interpreter, and produced Richard Loncraine’s Wimbledon.  

A graduate of NYU’s Tisch School of the Arts, Chasin first joined Working Title in 1991 as director of development.  She was then promoted to vice president of production and development, becoming the head of the Los Angeles office and overseeing the company’s creative affairs in the U.S.  Prior to joining Working Title, she worked for several years in various production capacities at New York-based production companies.


With 12 years of experience in feature film development, physical production and film finance, EVAN HAYES (Executive Producer) brings a unique perspective to his post as senior vice president at Working Title Films.  Hayes is an integral member of both the U.S. and U.K. operations and has a hand in all aspects of the company’s creative operations.  In his almost 10 years with the company, Hayes has been a driving force in furthering Working Title’s long history of collaborating with top-tier creative talent on unique, captivating and commercially successful feature films.


As an executive producer, Hayes shepherded Contraband through the development process and supervised all aspects of the production in New Orleans, Panama City and London.  In addition to Contraband, Hayes was a production executive on three other Working Title projects in 2011: Tomas Alfredson’s BIFA-nominated and critically-acclaimed Tinker Tailor Solider Spy, starring Gary Oldman, Colin Firth, John Hurt and Tom Hardy; Asif Kapadia’s award-winning documentary Senna; and Ken Kwapis’ Big Miracle, starring Drew Barrymore, John Krasinski and Ted Danson.


During his tenure, Hayes has supervised many projects through each stage of the development and production processes.  He has worked on such acclaimed films as United 93, The Interpreter, Atonement, Pride & Prejudice, Paul, Definitely, Maybe, State of Play, Burn After Reading, A Serious Man and Green Zone.  Hayes is currently supervising dozens of Working Title feature films in various stages of development or production.


Born and raised in Massachusetts, Hayes is a graduate of Phillips Exeter Academy and the University of Southern California’s School of Cinematic Arts.  Prior to joining Working Title, Hayes worked for producer Philip Steuer (The Chronicles of Narnia trilogy) and in Paramount Pictures’ financial planning and creative affairs departments.  Hayes lives in West Hollywood with his wife and daughter.


In addition to Contraband, BILL JOHNSON (Executive Producer) executive produced the feature films Secretariat and Dreamer: Inspired by a True Story, all in the great state of Louisiana.  He also served as executive producer on the DreamWorks comedy I Love You, Man and the Warner Bros. comedy Malibu’s Most Wanted, as well as the romantic drama A Walk to Remember.  Johnson was co-producer on the Disney comedy The Kid and the 20th Century Fox romantic drama A Walk in the Clouds.  Additionally, he was an associate producer of the comedy hit My Best Friend’s Wedding and the comedic parody High School High, both for the Zucker brothers.


Johnson also worked on the DreamWorks horror thriller The Ring, Disney’s action drama Instinct and New Regency’s A Time to Kill.

BARRY ACKROYD, BSC (Director of Photography) shot United 93 for director Paul Greengrass and received a BAFTA nomination for his work on the award-winning film.  Ackroyd also shot Greengrass’ Green Zone, starring Matt Damon, and Kathryn Bigelow’s The Hurt Locker, for which he won a BAFTA and also received an Oscar® nomination for Best Achievement in Cinematography.

Ackroyd is well known for his long creative association with British director Ken Loach.  Their 2006 collaboration, The Wind That Shakes the Barley, won the Palme d’Or at the 2006 Cannes Film Festival.  A period drama set in Ireland, the film also brought Ackroyd Best Cinematographer honors at the 2006 European Film Awards.

His first film with Loach was Riff-Raff (1991), followed by Raining Stones (1993), Ladybird Ladybird (1994), Land and Freedom (1995), Carla’s Song (1996), My Name Is Joe (1998), Bread & Roses (2000), The Navigators (2001), Sweet Sixteen (2002) and Ae Fond Kiss... (2004).  His other noted works include films by Karin Adler, Chris Menges and Milcho Manchevski

For documentarian Nick Broomfield, Ackroyd shot The Leader, His Driver and the Driver’s Wife (1991), Aileen Wuornos: The Selling of a Serial Killer (1993) and Tracking Down Maggie: The Unofficial Biography of Margaret Thatcher (1994). 
He received other BAFTA nominations for Best Short Film for Butterfly Man and for Best Photography and Lighting (Fiction/Entertainment) for the 2003 miniseries The Lost Prince, directed by Stephen Poliakoff.  His latest film credits include Coriolanus, for Ralph Fiennes; Battle in Seattle, for Stuart Townsend; The Hurt Locker, for Kathryn Bigelow; and Looking for Eric, for Ken Loach.  Ackroyd has also shot the Aaron Sorkin-scripted and Greg Mottola-directed HBO pilot More as This Story Develops.

A native of Manchester, Ackroyd studied film at Portsmouth College of Art. 


TONY FANNING (Production Designer) began his design career with the original Broadway production of August Wilson’s Two Trains Running.  His other stage credits include the national tour of The Who’s Tommy, directed by Victoria Bussert, as well as productions at some of the country’s most prestigious theaters, including the Guthrie Theater, South Coast Repertory, The Old Globe, the San Diego Opera and the Geffen Playhouse. 

     
For his television work, Fanning is an Emmy winner for his art direction on the pilot episode of Aaron Sorkin’s The West Wing. 

     
As an art director for film, Fanning has had the privilege of working with the likes of Steven Spielberg (Munich, War of the Worlds and Amistad), Robert Zemeckis (The Polar Express, What Lies Beneath and Forrest Gump), Sam Raimi (Spider-Man), Steven Soderbergh (Ocean’s Twelve and Ocean’s Thirteen), Nancy Meyers (What Women Want) and Brad Silberling (Lemony Snicket’s A Series of Unfortunate Events).  

     
As a production designer, Fanning has twice designed for director Andrew Fleming (Nancy Drew and Hamlet 2).  His other production design credits include Harold & Kumar Escape From Guantanamo Bay, Jim Sheridan’s Brothers, Rod Lurie’s remake of Straw Dogs and Jim Field Smith’s upcoming Butter, starring Jennifer Garner.  


ELÍSABET RONALDS (Editor) edited Baltasar Kormákur’s Reykjavik-Rotterdam, for which she won an Edda Award for Best Editing, The Sea, Jar City, Brúðguminn, Inhale and Summerland.  Ronalds also received Edda Award nominations for her work on December, Summerland and Inhale.


Her additional credits include the documentary Future of Hope, Dugg Hole People, Thicker Than Water, the television miniseries Every Colour of the Sea Is Cold, the television documentaries Honour Killing: A Turkish Tragedy and The Elephant Boy: Billy in Bangkok, and the telefilm Njálssaga.


JENNY EAGAN (Costume Designer) has worked as an assistant costume designer on Jon Favreau’s Cowboys & Aliens and Iron Man 2; the Coen brothers’ True Grit, A Serious Man, No Country for Old Men and The Ladykillers; Joe Wright’s The Soloist; Robert Redford’s Lion for Lambs; Joe Carnahan’s Smokin’ Aces; Nora Ephron’s Bewitched; and Steven Spielberg’s The Terminal.  Eagan was also an associate costume designer, with Mary Zophres, on Spielberg’s Indiana Jones and the Kingdom of the Crystal Skull.


Eagan recently designed Five-Oh Productions’ About Fifty, and was the costume designer on the short films Order Up, Gretchen Brettschneider Skirts Thirty and The Boy Scout.


CLINTON SHORTER (Music by) was recently hailed by The Hollywood Reporter as one of the “Young Composers to Watch.”  His original music to the blockbuster District 9 has been described by film critic Kirk Honeycutt as a “magnificent score.” Shorter has worked on more than 300 episodes for television, numerous commercials, indie films and original music for the Olympics.


The award-winning Vancouver native developed a love for music at a young age. While in high school, Shorter discovered another school that had a recording studio, so he was granted a transfer and spent all his free time in the studio.  He entered college as a music major, specializing in jazz studies, but left to pursue writing music with an experimental rock trio.


Shorter said his love for film music began when he heard Mark Isham’s score to the film Never Cry Wolf.  “It changed my life and made me want to go down the road of film scoring,” he says.  Shorter then reentered college to study music composition and synthesis.  His first break came while he was working at a music store and a Canadian composer came in to buy equipment.  Shorter left the store to work with him and the young composer began to hone his talents.


Shorter began scoring digital shorts for friend and director Trevor Cawood, who was working at a CG facility.  Cawood introduced Shorter to a young director named Neill Blomkamp.  Blomkamp later hired Shorter as his composer for commercials and short films.  “Neill was only 22 at the time, but everyone at the office could see his talent and felt one day he would be a super star,” says Shorter.


One of those collaborative projects was the short film Alive in Joburg, which was the catalyst for District 9.  Academy Award®-winning director Peter Jackson saw the short and came in as the producer of the feature, with Blomkamp set as director.  “When Neill called in late 2008 and asked me if I’d score his first feature, I was all over it,” explains Shorter.  Peter Jackson referred to Shorter’s music as a “brilliant score.”


Shorter currently resides in Vancouver and Los Angeles.
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