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Thiee emieis
water might be found. | have to admit, sometimes | even genthy
influence my business itineranes to gzt the shots | want.

Shooting water surfaces, reflections, fog and cloudsis a
meedy, almest spiritual axperiznce, aside fromthe cold, mud
and mosquitoes, The biggest problem szems to be a high
contrast, the sceneny usually being brighter than a low spzed film
can safely handle, The subsequent heurs spent in my d arkroem
used to be what purgatory means to a religious crowd. And
because my darkroom was also my wife's laund ry raom, soma
hellich experizn cas peourred there on more then one oocasion.
Thus, after vears of hesitation, Iwas finall foreed to jump
into the world of digital {see *Discovering Piezography,”
PhatoEd Magazine, Winter 2002, or wawwr.luminous-
landscaps comiraviews! printers/pieza.shimib.

Despite the digital revclution, I continue shooting film,
preferabhy medium Format, Ok cushy, | alsa constanthy meniter
the development of digital carmeras. Yet, in spite of their great
progress, they are far me =ill either of insufficient quality or a
very prohibitive pricz.

Once the film is developzd, | scan the selected negatives or
slides and cutput them as carbon pigment prints. To achieva
the desirablz 1onal range, shade and archival quality, | often
us Hahnemuehle meuld-made papers. Adabe Photeshop anly
replazes the wet darkroom tricks and retouching. One hasto
be able to owzrcome the tzmplation and restrain from digital
black magic. Rermembar, this rule must never be braken!

Fremtime tatime, | still hear peaple arguing about whether
digial printing deservesthe sarme level of respact s the traditional
silver-baszd process. Their usual comment is: “Digital prints
arz nathing rmare than glorfied posters.” In my viaw:. this easy-
way-out pasition immadiate by suggests little knowledge and
nohands-on experience with giclZe printing speofizally and
the digital processin general.

As a peace-loving Canadian citizen now, | woud be willing
to accapt their statzment with regards to comme roial printing,
but with respedt 1o tnue digital phctography they are fundarmentally
wrang. | donct rzcall a single print that | did not alter several
times before dzlivering it to a dient ar a galleny. The reasca is
crystal <lzar: our mind changes continuoudy and wath ewery
bit of new expariance we are more aritical and lessincdined to

&

comgromise the quality. Also, wisual artists established the
systzm of limited editions [20 prints per edition in my case)
lang before our time. Unless one decidestowasts harrendous
amaunts of monsy an sanszless printing, digital phesographs
sheuld differ from one ancther tothe same degrez as traditicnal
silver based prints. Tofurther my point, one should also note
that latzly even the more conssrvative galleries are willing to
accept archival gidée prints as equal to cther traditienal forms
of graphic arts [which could be a good togic far an zntirely
differsnt artidel.

Whazn pzogle sze the *Tales of Shores and Waters™ collzction,
sometimes they ask how | feel abaow these new imagss of places
| firsd wisited mars than twenty years ago. As we all know,
describing ar evaluating our own waork is a very problamatic
tash. Sll, in this speafic cass, | da not hesitate with my answer.
The phatagraphs mirror truthfulhy what D had Felt when 1was
wisiting these places as a much youngzr man. They reflzct the
absance of what | was longing for, and the presence of what |
nowe carry inside af me - an inner peace, a balance and the
sensa that cur dedsion wias risky but comect wath out reservation.

Met unlike 2 good medicine, the simply designed lzns, so
primitive when comparsd to the sophistication and quality of
the human eye, was nonethzless capabls of registering the
fleeting maments of time, rarely permitted by our salzctive
mind, and allowing them to be rememberzd at will. For this
and other seothing qualities, photegraphy should be azczptad
and available through local pharmacies as one of the mast
potent healing remedies.
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