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SYNOPSIS

THE COURIER is a true-life spy thriller, the story of an unassuming British businessman Greville Wynne
(Benedict Cumberbatch) recruited into one of the greatest international conflicts in history. At the
behest of the UK's MI-6 and a CIA operative (Rachel Brosnahan), he forms a covert, dangerous
partnership with Soviet officer Oleg Penkovsky (Merab Ninidze) in an effort to provide crucial

intelligence needed to prevent a nuclear confrontation and defuse the Cuban Missile Crisis.



ABOUT THE PRODUCTION

On 16, October 1962, President John F Kennedy was handed high-altitude photographs taken from U-2
planes flying over Cuba that showed Soviet soldiers setting up nuclear-armed missiles on the island. The
United States had been tipped-off that the Soviet Union was putting nuclear warheads on the Caribbean

Island. The Cuban Missile Crisis saw the world on the brink of nuclear war.

In the wake of the 2016 Presidential election in the United States, scriptwriter Tom O'Connor was very
curious about the history of Russian American espionage. "l started reading history books," says
O'Connor. "Oleg Penkovsky, played by Merab Ninidze in the movie, is a legendary source that the
Americans had in the Soviet Union. One line of one book said Oleg Penkovsky's contact was a British

civilian called Greville Wynne. At that point, my screenwriter cap popped on."

O’Connor found out as much as he could about Wynne and Penkovsky. Their relationship is mentioned

in several books but only in fragments. “There’s enough to understand the basics,” states O’Connor. “A
lot of the events were and remain classified, and so sometimes, finding out what exactly happened was
a challenge because there is active misinformation being put out by both sides. People don’t necessarily

want everything on-the-record.”

Also, Wynne had written an autobiography in 1967 titled, The Man From Moscow: The Story of Wynne
and Penkovsky. However, O’Connor was aware that the reliability of this book had been questioned: “I
read a few people who did a point-by-point discrediting of the things that Wynne claimed happened
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arguing that they couldn’t possibly be rea

Piecing the story together from various sources, O’Connor wrote the draft on spec and sent it out to
production companies. It landed on the desk of 42’s Ben Pugh, who immediately knew he wanted 42 to

produce the film.



“I wanted to make a movie like this for a long time,” says Pugh. “I love that period. | loved the idea of an
everyday guy in the centre of that world with all these thrilling elements and this massive global political

backdrop while it’s about him and his family, and he ends up trying to save the world.”

Pugh pitched 42 as the perfect home for the script to O’Connor. Once 42 became producers on the
project, Pugh sent the script to Dominic Cooke, who had been Artistic Director and Chief Executive of
the Royal Court Theatre 2006-2009, and directed ON CHESIL BEACH, an adaptation of lan McEwan’s
novel of the same name starring Saoirse Ronan and Billy Howle, which premiered at the Toronto

International Film Festival in 2017.

“The script jumped out at me,” says Cooke. “It was such a well-written and gripping piece about a

brilliant story that | didn't know much about."

As he read the script, Cooke imagined Cumberbatch playing Wynne. They had worked together several
times in the theatre and BBC TV’s THE HOLLOW CROWN, based on Shakespeare’s history plays, in which
Cumberbatch played Richard Ill. O’Connor and Pugh also hoped that Cooke would suggest the Oscar-
nominated actor. Pugh says, “When Dominic came on board he did a little pass of the script with Tom

and then it went straight to Benedict.”

“Cooke came to meet me about the part and the project. Obviously, | was very keen to work with him
again,” says Cumberbatch, who was fascinated by Wynne. “I was intrigued by the arc the character went
on. As our discussions continued, | said I'd love to augment the process by helping to produce it with

SunnyMarch alongside my producing partner Adam Ackland.”

SunnyMarch’s Ackland was excited to be working on an espionage tale. "We were not looking to make a
spy thriller," Ackland says. "We just happened to find a great story in that genre featuring good

characters, gravitas, and humanity."

With the director and leading man signed, Pugh was ready to move production onto the next phase.
“With UTA’s help, we all sent the script to FilmNation. They’re the premier financier in this space in
terms of these sorts of movies, and they joined as financiers and producers. It became a very amazing

team with those 3 companies, 42, SunnyMarch and FilmNation.”



Ben Browning, President of Production and Acquisitions at FilmNation, says, “We do many films in this
space, working with high-end talent that tends to have a reach with a global audience. We worked with
the writer Tom on a movie that ultimately we didn’t make; we'd worked with Benedict on THE

IMITATION GAME and | knew Dominic's work from the theatre, and | enjoyed his first film.”

FilmNation took the packaged film to Cannes in 2018, where it was met with enthusiasm. “The reception
was very healthy because it's a spy film that felt like it had something new and timely to say,” says
Browning. “There’s a long history of successful great Cold War thrillers, the difference here is that rather
than being about inscrutable people with inscrutable motives it has a clear emotional heart, and it's

essentially about a relationship between two men who did something extraordinary.”



THE CHARACTERS

When O’Connor was writing the screenplay, he had an idea of whom he would cast to play Wynne;
“Benedict was always the dream. During the writing process, | was trying hard not to get my hopes up. |

didn't want to get fixated on Benedict because | thought he would never do it.”

“Benedict Cumberbatch has a great history of playing indelible tortured geniuses,” says FilmNation's
Browning on the actor nominated for a Best Lead Actor Oscar for his portrayal of Alan Turing in THE
IMITATION GAME. “But in this instance, playing Greville, he starts off as an everyman who then gets

dragged into the spy game. That allows Benedict to bring a lot of different shades to this character.”

Cumberbatch was also attracted to Wynne’s personality. Reading the script, he says he was hooked by
Wynne’s “sense of humour, his doggedness, and his unexpected strength. This idea that he was a

salesman selling a version of himself.”

“This guy goes on an extraordinary journey,” continues Cumberbatch. “From being an ordinary
businessman, one who is quite severely dyslexic, almost to the point of illiteracy, to being a conduit for
the West to get the most important bit of secret information during the Cold War and The Cuban Missile

Crisis.”

The British actor has always been intrigued by tales of espionage. Cumberbatch adds; “Spies are
interesting meat and drink for actors because there's always mask play and role play and the shifts are

very sudden and quick.”

Wynne’s mission is to make contact with a Soviet military intelligence colonel named Oleg Penkovsky.
They strike up a significant friendship. “Penkovsky likes him and trusts him,” says Cumberbatch. “And

Penkovsky sees that loyalty returned when Wynne tries to help him escape.”



Wynne returns to Moscow even after being warned that he would put himself in peril by doing so.
Wynne decides that he has to help his friend Penkovsky escape. The KGB catches Wynne trying to help

his friend, and he was arrested on 11 May 1963, and subsequently was sentenced to 8 years in jail.

“And then we get the tragedy of this very ordinary man being stretched to the limits of his
endurance, physically and mentally in a Russian Gulag,” says Cumberbatch. “What he endured is all the
more incredible considering he wasn't a trained spook and he had no background or inclination to do

the work he was asked to do. He did it out of loyalty to his country.”

Cumberbatch was horrified reading about the treatment Wynne endured in jail. “They tried everything,
from the worst kind of deprivation to beatings, to psychological torture, to turning on the warm

showers, turning them off again,” says Cumberbatch. “That immediate breaking of a man was awful.”

Wynne was released from jail in exchange for the spy Gordon Lonsdale in 1964. He would go on to write
two books about his experiences in Moscow, The Man from Moscow: The Story of Wynne and Penkovsky
(1967) and The Man from Odessa (1981), in which he claimed Penkovsky committed suicide in prison, an
account which runs counter to the official and universally accepted belief that Penkovsky died in the

gallows after being sentenced to death.

O’Connor believes that the personal accounts contained within the books written by Wynne were
compromised: because of Wynne’s state of mind, following his incarceration: “After Wynne was
released from Soviet prison, he was extremely traumatized, by the events of his imprisonment, by the

captivity, by everything.”

The prison experience changed Wynne. “He was documented as falling into a state where his mental
health was challenged. He became an alcoholic and left his wife,” says O’Connor. “He lost his business

income and so, needed money.”

Then there was the secrecy that is part and parcel of espionage so MI6 would never acknowledge his
work even after he was released. “The British government never publicly acknowledged anything he did

or thanked him for what he had done,” adds O’Connor. “He probably felt a lack of gratitude and, | think



Greville would have resented that, and | think that is also part of the reason why, when he wrote his

book, he wanted to sort of, claim even more credit and that he was more involved than he really was.”

THE COURIER culminates with Wynne shaven-headed and alone in prison. The film hints that even when
he's released all will not be well. He is a broken man no longer at peace with himself. “The coda of this
story is of a man realizing that he hasn't quite arrived home," says Cumberbatch. "It's definitely implied

that it's going to be a rough ride on the journey to recovery.”

The search to find the actor to play Penkovsky started soon after Cooke and Cumberbatch joined the
project. World-renowned casting agent Nina Gold was employed, and they went to Moscow in their

search to find someone who could bring the requisite gravitas to the role.

“Because there's a lot of Russian dialogue | wanted to have a Russian speaker in the role. We went to
Moscow and looked at a bunch of amazing actors," says Cooke. "I'd seen Merab Ninidze in MCMAFIA
and thought he was sensational in it. Of course, he's Georgian, but he had lived in Russia, so he

understood the world of it.”

“We actually brought him in to read for Gribanov, the KGB officer, originally, but he was so good in the
audition, | thought that | would get him back to read for Penkovsky,” says Cooke. “And when he came

back, we were just completely sold on him.”

The story was completely new to Ninidze, who only knew of Penkovsky by name. He became nervous as
he watched footage of the Soviet colonel on YouTube: “I didn’t know how to play him. | didn’t look

anything like him.”

“I tried to create a fantasy based on the two minutes of footages of Penkovsky,” says Ninidze. “I took the

clip as inspiration and turned it into a performance, without trying to mimic how Penkovsky was.”

Director Cooke was struck by Ninidze’s ability to add so many layers to his performance as Penkovsky.
Once cast, Ninidze immersed himself into learning as much about the culture, attitudes and style of the

period as possible.



Ninidze says, “I started re-watching Soviet films made during that time. | grew up with these movies and
they contain a lot of information about Soviet society from the time: how people behaved, what their

ideals were, and what they believed.”

Penkovsky, codenamed HERO, was a Soviet military intelligence colonel during the 1950s and early
1960s. Born in Vladikavkaz in 1919, his father died fighting as an officer in the White Army during the

Russian Civil War.

Ninidze felt that he could understand the mindset of Penkovsky by studying his family history. “He had
to hide parts of his past because he was related to a man who was the enemy of the Communists," says

Ninidze. “He had to carry this on his back.”

Penkovsky was able to detract attention from his family history by proving his belief in the cause by
joining the Soviet army. “He did heroic things on the Ukrainian front," says Ninidze. "He was very well
respected in the military world but after the war, no one cared about this anymore. He had all of these

medals, but he was just a high-ranking bureaucrat.”

How this affected Penkovsky’s sense of self-worth was an important aspect of his character. “This guy
was fearless, narcissistic and self-obsessed,” says the performer. “He’s like a forgotten actor who wants

to have a big comeback.”

His ego is also what made Penkovsky think he could get away with being a whistle-blower. “He is
convinced that this would never happen to him because he thinks he is too smart and by the time the

Soviets would find out, he would already be living in Montana, in the United States,” explains Ninidze.

The friendship with Wynne blossomed so quickly because they had shared experiences. “They bonded
on family,” says Ninidze. “They understood how much they both risked. There was a need to give each

other support.”

“It's quite interesting the idea that if you love someone and you do have a family and it matters to you,
how do you manage when a big chunk of your life is off-limits?” asks Cooke. “One of the things that

push Penkovsky and Wynne together in the film is that they both share this problem.”



Giving Wynne a personal life was important for the filmmakers. “We don’t know much about Wynne’s
marriage,” says screenwriter O’Connor. “What is known is that his first wife Sheila was present

throughout the Moscow trial and divorced him after his release.”

Using these facts, the filmmakers tried to look at ways to incorporate the trouble in their marriage. “The
idea that Wynne had an affair came out of conversations with Dominic," says O'Connor. "There was a
view that keeping his spying secret was analogous to having an affair. He is betraying the marriage by
keeping this secret and because he’d had an affair before, it made the current betrayal even more
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painfu

“He can't share his secrets with his wife because it puts her and his son at risk if he does because they
become accomplices,” says Cumberbatch. “He has to lie to her. She sees through this and distrusts his

lying and feels that he is betraying her again.”

Rising star Jessie Buckley plays Sheila. “I was struck by this woman’s incredible will power and stoicism,”
she says. “l always felt like she would have made the most incredible spy. There was constantly so much

bubbling under the surface.”

Buckley had quite a lot of leeway in how to play Sheila as “There was hardly any information about
Sheila at all. She seemed to have disappeared after the whole event but there was some video footage

of her and pictures which were helpful.”

Buckley wanted to emphasize how Sheila had to constantly keep a lid on her emotions: “There were a
lot of suppressed emotions in the sixties, especially a housewife who is unhappy and unfulfilled in life.
Everything is smoke screens and smiles behind pained eyes. Basically, lots of quiet moments which were

interrupted with sharp sips of martinis.”

“I don't think you get that much about marriages in many spy dramas,” says Cooke. “It tends to be
overlooked. Someone under pressure domestically is going to be put under stress, which is quite likely

to threaten their abilities to carry out the mission.”



Emily, the CIA operative played by Rachel Brosnahan, comes up with the idea of using Wynne to get
information out of Moscow. She is a composite of a few of the real-life CIA officers who worked the

Wynne and Penkovsky operation.

“Emily is fictional, in the sense that at the time, the officers who worked on this operation were all
men,” says O’Connor. “We felt casting another male wasn't the most compelling version of the story to
tell these days. We decided it would be more interesting to have the American, the CIA officer, be a

woman.”

“As much as possible, one wants to be safe and balanced in the cast without being dishonest about the
period," says Cooke. "At the time, there were women in the secret services, especially in M16. Being a
woman operating in a very patriarchal world, Emily has to be very strategic and clever to get her own

way.

“Writing Emily was fun,” says O’Connor. “To watch her toggle back, playing dumb and deferential and
then revealing this steely side of herself, that became the key to the character. Watching Rachel

Brosnahan play her was just phenomenal.”

Brosnahan says, “l appreciated that Emily was a character who also helped drive the action and that
Dominic and Tom wanted to figure out a way to include a female voice in the room but didn’t then

overlook the unique challenges that she would face as a woman at the time.”

Emily needs to use plenty of wiles to manipulate the men around her. Her male superiors need to

believe that they are calling the shots even when they are implementing plans conjured up by Emily.
“To get what she wants, Emily must appear non-threatening. That’s largely a period thing, but | also
think it is a battle that women still fight today,” says Brosnahan. “I think Emily believes that she’s the

smartest person in the room or at the very least, she has something valuable to offer.”

Brosnahan asked herself about Emily’s decision to join the CIA: “Was it patriotism alone? Was it a desire
to prove her worth in a male-dominated world, or even a male-dominated profession? Did she have a

personal connection to this war that drove her?”



One of the big decisions that the filmmakers faced was the portrayal of the Soviet and American leaders.
Should actors play them? Ultimately, they decided that an actor, Vladimir Chuprikov, should play

Krushchev but for President Kennedy, they would portray him through the use of archival footage.

“The key thing about Penkovsky was that he had access to Khrushchev and the highest echelon of the
Soviet system," says Cooke. "So you need to see Khrushchev to get a sense of Penkovsky being in the

room. It's also why the Americans didn’t want to let him go as a source.”

By way of contrast, “JFK is such an iconic figure,” says O’Connor. “He is so well known, especially to a
western audience, his voice, his cadence, his look, and so we felt that having an actor portray him could
take people out of the movie. Also, JFK doesn't interact with anyone in the movie, except John A.
McCone, the CIA director, which is a fairly minor role in the script, so there was no need to have an actor

portray him on screen."



The Cuban Missile Crisis: Depicting the Sixties

“I remember my mum saying to me that people thought the world was going to end,” says director

Cooke. “She remembers people crowding into churches who had never been to church.”

The filmmakers had to convey to a contemporary audience who know that there was no nuclear war

that such a scenario was not only feasible but that many feared it would be inevitable.

Cooke says, “We started looking into how we could put that background into the film without ending up

having to do lots of exposition about the Cuban Missile Crisis.”

In October 1962, Soviet ballistic missiles were being deployed in Cuba. President Kennedy demanded
their removal. When Khruschev refused, both sides began preparations for a nuclear war. For 13 days, a

policy of brinksmanship saw the world facing the threat of nuclear war.

This sent many around the world into a state of panic. “What bought it home was Dominic describing
the threat,” says Cumberbatch. “The world sort of held its breath, it’s not just a fight between two

countries, it’s every country in between them that would be affected.”

O’Connor watched documentaries, newsreels and spoke to his parents as he incorporated the crisis into
the screenplay, “Just trying to get a sense of that fear and helplessness that people felt that the world

might end and there is not a God damn thing we can do about it.”

“You had ships sailing to Cuba with missiles, you had the Americans armed and ready and you had
everybody hovering over buttons and codes,” says Cumberbatch. “It only takes a few hotheads in charge
of the codes, a few polarised opinions and people shutting off and not having a dialogue for catastrophe

to happen.”



Cooke felt he could bring this sense of crisis to the screen: “I knew how that world should feel, at least in

the U.K and I've always been interested in the Soviet Union and the politics and history of that time.”

A generation had passed since the end of the Second World War, and new functional architecture had
been appearing around the globe. The clothes were changing, but the swinging sixties had yet to arrive.
Recreating the look and feel of the era was a monumental task. Cooke wanted to ensure that the sets

and the costumes supported the action and dialogue.

The director and many of the heads of department had just worked on a film that had brought the
1960s to cinematic life. Cooke says, “We worked with a lot of the same team that did ON CHESIL BEACH,

the same cinematographer, costume designer, and production designer.”

“I looked at a lot of spy movies and period movies set in the early sixties,” says Cooke. “The interesting
difference between films made in the sixties and those that have been made since the sixties is that the

films from the sixties don’t have that glamour about them, they are more real.”

Production Designer Susie Davies says, “It’s really difficult sometimes doing that era as it can become
style over substance. You want the design to support the story, rather than to wave a flag saying ‘Ooh,

look at this that we did’.”

“One of the things that | decided that | wanted to do was make Moscow and London feel similar,” says
Cooke. “They weren’t that similar because they’re different architecture and so on, but | wasn’t going to

do something that would exaggerate their differences.”

The sets were designed to show the competition between the Soviet Union and the United States. Both
superpowers were pursuing initiatives trying to demonstrate that their way of doing things created a

better life for their citizens and more advanced technology.

“There was this big epic feeling of the architecture during that time because of the competition between
the two countries, particularly in the sixties with Brutalist architecture and Soviet architecture," says

Davies. " For the British element, we decided that London would be very staid and solid.”



To replicate the architecture of the era, the filmmakers scouted across Eastern Europe to find similar-
looking buildings. Davies says, they knew what type of building they wanted, the architecture “was all

about scale and power, oppressiveness and heaviness.”

Given that more than five decades had passed since the events of the film, the filmmakers had to come
up with ingenious ways of recreating the buildings. “Some of the exteriors of Moscow are in Prague and
the Czech Republic, and some of the interiors are actually in the UK, so we mixed it up quite a bit,” says

Davies. “I don’t think that there is any location that is in a single country.”

For the CIA headquarters in Langley, the exteriors were shot in the Czech Republic and the interiors in
London. The filmmakers took artistic license because at the time the CIA was in the process of moving

into the building in Langley.

“We were slightly ambiguous because they’d only just moved into Langley towards the end of the period
of our film, so we pushed the truth a little bit,” says Davies. “In the real world, they would have been in
a much more boring location, but it didn’t change the impact of the story. Sometimes you have to be

slightly ambiguous.”

To help in the pursuit of realism, Davies picked artists and photographers who had an affinity to each
country as reference points: “For Moscow, one of our main references was Henri Cartier-Bresson, a
photographer who’d made fantastic trips to Moscow in the 1950s, for the US side of things, we looked

at the work of Saul Leiter, and for the UK it was a mix of Norman Parkinson with Martin Parr.”

There was a philosophy that “We didn’t want to make it too gorgeous.” Davies continues, “Some of the
pictures and frames on the wall, they are slightly off, they are not put onto the most aesthetically

pleasing place.”

Producer Browning adds, “What Dominic did wonderfully was making it very clear that THE COURIER is
very much of its time in the early 1960s and while it still is beautiful and stylized it's also clear that it's

never bogged down by the weight of the period. The drama feels immediate and visceral.”



Production designer Davies says, “We took away quite a lot of the colour and it became very grey. | think
it was very easy for us since the bright colours of the sixties, the oranges and the greens and the blues,
we tried to squeeze our palette into pretty quiet tones of those colours, so nothing shouted. We tried

not to use too many curves and go too funky.”

“One thing we did was limit the palette,” says Cooke. “For example, we decided we were not going to
have any red brick in the film. There’s no red brick at all because we wanted something that felt harsher;

we didn’t want the world to feel soft and warm and quaint.”

There was a similar effort to limit the palette for the clothing choices. These were conservative and not
flamboyant characters, and they dressed accordingly. “We focussed on texture,” says Cooke. “It wasn’t
like now, where everything is available, people didn’t have that many clothes, someone middle class
would have had two suits. People didn’t have the disposable income and clothes weren’t as cheap

proportionately as they are now.”

“It wasn’t a glamorous time,” concurs costume designer Keith Madden. “The everyday life of people
wasn’t as glamorous as we are led to believe on the silver screen. It wasn’t the swinging sixties, it was

more the dying fifties, so to speak.”

Madden searched extensively to find photos of Wynne and Penkovsky as he tried to match the clothes
in the film with what they wore. “Wynne had a very specific look. In every photo he was wearing one
particular tie. We had to do some detective work to guess the colour of the tie as all the photos were
black and white. Reading some of his books, we deduced that it was a University of Nottingham tie that

he wore.”

There was more trouble with deciphering Penkovsky’s fashion choices. Madden says, “We don’t know

what he was wearing as much, as the only photo of him was before the events in the film.”

“With the Russian fashion there was a lot more block colour,” explains Madden. “There was more
geometry and a lot of headscarves, heavy coats, and a lot more fur. Wearing fur for Russians was

different from the glamour with which it would be perceived in America and the UK.”



For the Brits, “There is a lot of texture in there, tweed and herringbone,” says the costume designer.

“We looked at a lot of films and | was quite influenced by THE SPY WHO CAME IN FROM THE COLD.”

The filmmakers felt that Sheila should be more fashionable than her husband: “Shelia is classier than

Wynne, she was very much Mrs. Suburbia, but she was also modest.”

For Emily, Madden was aware of the difficulties a woman would face in the workplace at the time
because of the way they look. “She has these elegant, effeminate kinds of dresses and suits, and it was
all to do with being an absolute professional within a situation of a group of men,” says Madden. “We

wanted her to look very serious.”

Brosnahan believes the serious tone was a reflection of both what was happening in the sixties but also
global politics today. She says, “I think in my lifetime, the only real reference | have, and it's not even
close to having nuclear weapons pointed at you, has been President Trump poking the North Korean
bear since he got into office. | suddenly heard friends of mine in New York City talk about knowing

where their nearest fallout shelter was.”

In the wake of the 2016 US Presidential election and the Cambridge Analytica privacy revelations, the
relationship between Russia and America and the levels of spying between the two powers was making
headlines. Not since the fall of the Berlin Wall and the collapse of Communism has the ties between

American and Russia been under such scrutiny.

THE COURIER seems to be part of the zeitgeist. Cumberbatch adds, "In the past four years, with Korea,
Trump, China, and the pulling up all the old nuclear treaties between Russia and America, these events
were happening as we were developing and shooting the film. So, THE COURIER felt a little bit urgent in

a rather scary way."

Produced by FilmNation, 42, and SunnyMarch, directed by Dominic Cooke, THE COURIER is the

incredible story of how an unheralded British civilian helped save the world.



ABOUT THE CAST

BENEDICT CUMBERBATCH

Academy Award Nominee Benedict Cumberbatch is known for playing the title role of “Sherlock
Holmes” in a role that has earned him international acclaim and several awards including The
Primetime Emmy/In 2015 Benedict portrayed Alan Turing in the multi award winning film and

several awards including The Primetime Emmy/In 2015 Benedict portrayed Alan Turing in the multi
award winning film The Imitation Game which earned him a BAFTA, Golden Globe and Academy Award
nomination as Best Actor. Other big screen performances include the role of the dragon Smaug and the
Necromancer in Peter Jackson’s The Hobbit, Khan in JJ Abrams’ blockbuster Star Trek: Into

Darkness, Julian Assange in The Fifth Estate, Little’ Charles Aiiken in August: Osage County, Ford in Steve

McQueen’s Oscar winning 12 Years A Slave and Billy Bulger in Black Mass.

Early TV roles included his incredibly powerful performance as Stephen Hawking, in the BBC’s highly
acclaimed drama ‘Hawking’ which earned him his first BAFTA nomination. A second BAFTA nomination
came in 2010 for his portrayal of Bernard in the BBC adaptation of ‘Small Island’. Benedict also starred
as Christopher Stejens in the Tom Stoppard’s BBC/HBO drama ’Parades End' based on the acclaimed

novels, also earning him an Emmy nomination.

In 2016 his depiction of Richard Il in the BBC’s ‘Hollow Crown’ series cemented his place as one of the
finest actors of his generation earning him another BAFTA nomination. Benedict joined the Marvel
Universe as the titular character in 2016’s Doctor Strange, reprising his role as Dr. Strange in Avengers:
Infinity War and Avengers: Endgame. More recently, Benedict’s performance in David Nicholls’
adaptation of Edward St. Aubyn’s beloved ‘Patrick Melrose’ has earned him a BAFTA for Best Actor and
Emmy and Golden Globe Best Actor nominations. Earlier this year, he appeared in the HBO/Channel 4
political drama ‘Brexit: The Uncivil War’ and has just finished filming a film about the English artist Louis

Wain.



MERAB NINIDZE

MERAB NINIDZE (“Penkovsky”) will next be seen starring as the title role of the feature film The Courier,
based on a true story about two spies in the Cold War era. The highly anticipated film premieres at
Sundance Film Festival 2020. Additionally, he starred in BBC/AMC’s Emmy Award winning series
McMafia, and the independent Georgian film My Happy Family, which was in competition at Sundance
2017. Merab’s career kicked off with a debut in Tengiz Abuladze’s 1987 film Repentance which
premiered and won the Grand Prize of the Jury at the 40th Cannes Film Festival. A Georgian native,
Merab has since been starring in US, UK, German, Russian and Georgian productions, most notably in
the Academy Award Winning film Nowhere in Africa in 2003, A. A. German’s entry for the Venice Film
Festival 2006 Paper Soldier, Kornel Mundruczo’s Jupiter’'s Moon which was at Cannes Film Festival 2017,

the award-winning series Homeland and the upcoming feature film Without Remorse.

RACHEL BROSNAHAN

Rachel is an actor in the most distinguished sense. She has won an Emmy, a TCA Award, two Golden
Globes, two Critics’ Choice Awards and two Screen Actors Guild Awards for her performance as “Miriam
‘Midge’ Maisel” in the critically acclaimed series The Marvelous Mrs. Maisel. This year, she has earned
another Emmy Nomination, Critics Choice Award Nomination and Screen Actors Guild Award

Nomination for ‘Outstanding Lead Actress in a Comedy Series.’

Since The Marvelous Mrs. Maisel premiered on Amazon’s streaming service in November 2017, the
show has earned an Emmy, a Golden Globe and two Critics' Choice Awards for ‘Best Comedy.’ Set in the
1950’s, The Marvelous Mrs. Maisel centers on “Miriam ‘Midge’ Maisel,” a 25-year-old sharp, sunny,
energetic woman married and living with her husband and two children in New York. When Midge’s
husband leaves her for another woman, her life is turned upside down, and she makes the decision to
enter the workforce as well as start building a life as a standup comic with the help of her manager,
played by Alex Borstein. The show returned for its third season on December 6, 2019 on Amazon Prime

and has been recently renewed for Season 4.



In June, Rachel signed a first-look deal with Amazon Studios to develop TV series exclusive to Amazon
Prime Video. It was recently announced that she will produce and star in I’'m Your Woman, an Amazon
Studio movie directed by Julia Hart and co-written with Jordan Harowitz. Additional film credits
include Patriots’ Day, Burn Country, Boomtown, The Finest Hours, Louder Than Bombs and Beautiful

Creatures.

Brosnahan can also now be heard as a voice of a character in the computer-animated comedy film, Spies
In Disguise, alongside Tom Holland and Will Smith which was released in theaters on December 25™. In
the past, Rachel has narrated the Bloomberg/National Geographic’s climate change documentary, Paris
to Pittsburgh, which premiered on National Geographic last December and was also the voice of the

recurring role of Princess Chloe in season 3 of Disney’s Elena of Avalor.

On Series Television, she is known for her breakout role as “Rachel Posner” in Netflix’s groundbreaking
series House of Cards, which earned her Emmy and Online Film and Television Award nominations as
well as a SAG nomination for ‘Best Ensemble.” In addition, she has starred in two seasons of the
critically-acclaimed WGN series Manhattan and was an Executive Producer of a series adaptation of

Corey Camperchioli’s short film Femme.

On Stage, Brosnahan starred as “Desdemona” in Sam Gold’s off-Broadway production
of Othello opposite Daniel Craig and David Oyelowo. She made her Broadway debut in 2013 in The Big

Knife opposite Bobby Cannavale.

Rachel is a graduate of NYU's Tisch School of the Arts where she studied at The Lee Strasberg Theatre &

Film Institute.

She currently serves on the Board of Covenant House, which oversees programs for homeless youth

and has been an Ambassador for Global Citizen for the past six years.

JESSIE BUCKLEY
Irish-born RADA graduate Jessie Buckley’s performances include starring as Princess Marya in BBC

hitadaptation of Tolstoy’s epic novel WAR AND PEACE, starring opposite Tom Hardy in historic drama



series TABOO and working alongside Stephen Campbell Moore, Ben Miles and Jessica Raine in the BBC
One drama series THE LAST POST written by Peter Moffat.

She was recently seen in the BBC One adaptation of THE WOMAN IN WHITE, Wilkie Collins’ classic
psychological thriller adapted for television by Fiona Seres with a cast including Ben Hardy and Charles

Dance.

In 2018 Jessie was the lead role in Michael Pearce’s critically acclaimed film BEAST, co-starring Johnny
Flynn and Geraldine James. Buckley’s most recent productions include the leading role in Tom Harper’s
WILD ROSE alongside Julie Walters and Sophie Okonedo, and MISBEHAVIOUR with Keira Knightley and
Gugu Mbatha Raw.

Buckley has recently filmed THE VOYAGE OF DOCTOR DOLITTLE alongside Robert Downey Jr., and the TV
series CHERNOBYL for Sister Pictures.

Buckley’s theatre credits include two productions simultaneously as part of the Kenneth Branagh
Theatre Company’s inaugural season: the first, as Perdita in Branagh’s The Winter’s Tale; and the second
as Muriel in Harlequinade, opposite an almost identical (and stellar) cast. In film, Buckley has starred as
Miranda in Jeremy Herrin’s The Tempest, opposite Roger Allam. Further theatre credits include: A Little
Night Music at the Menier Chocolate Factory; as Princess Katherine opposite Jude Law in Henry V; and
as Constanze in Amadeus, alongside Joshua McGuire and Rupert Everett at the Chichester Festival

Theatre.

In 2017 Buckley was chosen as one of Screen International’s Stars of Tomorrow and was also selected to
be one of BAFTA’s Breakthrough Brits. Buckley won the award for Most Promising Newcomer at the

2018 British Independent Film Awards and in 2019, was nominated as one of BAFTA’s EE Rising Stars.



FILMMAKER BIOS

DOMINIC COOKE, Director

Dominic was Artistic Director of the Royal Court Theatre from 2007 to 2013. During his tenure at the
Royal Court he directed Clybourne Park by Bruce Norris, for which he was nominated as Best Director for
the Evening Standard Awards. He has directed Ma Rainey’s Black Bottom, Here We Go, and The Comedy
of Errors for the National Theatre. His critically acclaimed production of Follies has been nominated for
10 Olivier awards, including Best Director. Dominic has successfully transitioned over to television and
film, beginning with his adaptation of Shakespeare’s HENRY VI Parts 1 and 2 for BBC TV's THE HOLLOW
CROWN: THE WARS OF THE ROSES. His first feature film, ON CHESIL BEACH, stars Saoirse Ronan and Billy
Howle. The film is based on the novel of the same name by Booker Prize winning novelist lan McEwan. It
premiered at the 2017 Toronto International Film Festival, where it was chosen by Variety as one of the

ten best films of the festival.

TOM O’CONNOR, Writer

Tom O’Connor’s screenwriting career began with his spec script THE HITMAN’S BODYGUARD, which was
made into the hit 2017 film starring Ryan Reynolds and Samuel L. Jackson. The sequel, co-written by
Tom, will reach theaters in August 2020. THE COURIER, which also began as a spec script, marks Tom’s

first credit as a producer. A former advertising writer, he lives in Los Angeles.

ADAM ACKLAND, Producer

Producer Adam Ackland is the Managing Director of SunnyMarch, the independent Film & TV production
company he founded with partner Benedict Cumberbatch in 2013. Since launching the banner,
SunnyMarch have co-produced the Golden Globe and Emmy nominated limited series PATRICK
MELROSE for Showtime and Sky, and an adaptation of lan McEwan’s CHILD IN TIME for BBC One. On the
film side, SunnyMarch have three projects slated for release in the upcoming year. In addition to THE
COURIER, they are in post on PRISONER 760 (a Kevin Macdonald film based on New York Times best-
seller Guantanamo Diary, starring Jodie Foster, Tahar Rahim, Benedict Cumberbatch & Shailene
Woodley) and LOUIS WAIN (a period piece directed by Will Sharpe, starring Cumberbatch, Claire Foy,

Andrea Riseborough & Toby Jones).



BEN BROWNING, Producer

Ben Browning is the President of Production, Film and Television at FilmNation Entertainment.
FilmNation is a leading producer, financier and distributor of independent film and television and is a
destination for many of the world’s most renowned filmmakers.

In recent years FilmNation has produced and financed a wide range of critically acclaimed films
including: Denis Villeneuve’s Academy Award winning Arrival starring Amy Adams and Jeremy Renner,
Ganatra’s Late Night starring Emma Thomson and Mindy Kaling, Jennifer Kent’s The Nightingale,
Sebastian Lelio's Gloria Bell starring Julianne Moore and Disobedience starring Rachel Weisz and Rachel
McAdams, Veronika Franz and Severin Fiala’s The Lodge starring Riley Keough, Michael Showalter’s The
Big Sick starring Kumail Nanjiani, Richard Eyre’s The Children Act starring Emma Thompson, John
Madden’s Miss Sloane starring Jessica Chastain, Marc Webb’s Gifted starring Chris Evans, Ritesh

Batra’s The Sense of an Ending and John Lee Hancock’s The Founder.

Upcoming FilmNation productions include Dominic Cooke’s The Courier starring Benedict Cumberbatch
(Browning served as Producer), Emerald Fennell’s Promising Young Woman starring Carey Mulligan
(Browning served as Producer), Sean Durkin’s The Nest starring Jude Law and Carrie Coon (Browning
served as Executive Producer) - all of which world premiered at the 2020 Sundance Film Festival. As well
as The Personal History of David Copperfield directed by Armando lannucci and starring Dev Patel, Tilda
Swinton, Hugh Laurie (Browning served as Executive Producer). He is also an Executive Producer for

Derek Cianfrance’s | Know This Much Is True, a limited TV series for HBO.

Projects currently in various stages of production for Browning include Map of Tiny Perfect Things based
on Lev Grossman’s short story, and Misanthrope, written and directed by Damian Szifron starring

Shailene Woodley.

Prior to joining FilmNation, Browning was CEO of film finance and production company Wayfare
Entertainment. Productions included Morten Tyldum’s Passengers starring Jennifer Lawrence and Chris
Pratt, James Cameron-produced Sanctum, Anna Boden and Ryan Fleck’s It’s Kind of a Funny Story, Neil

Jordan’s Ondine and Sebastian Cordero’s Europa Report.



Before founding Wayfare, Browning was an executive at Industry Entertainment producing television
shows including “Masters of Horror” for Showtime, “Fear Itself” for NBC and “Masters of Science
Fiction” for ABC. Browning previously worked at talent agency APA after starting his career at

advertising agency Saatchi & Saatchi in London. He is a graduate of the London School of Economics.

BEN PUGH, Producer

Ben Pugh is a producer and founding partner of management and production company, 42. Established
in 2013, 42 is run by five partners: producers Rory Aitken and Ben Pugh; and managers Kate Buckley,

Cathy King and Josh Varney. 42 has offices in London and LA.

On the production side, 42 has a multi-year first-look development, financing and production deal for
feature films with Netflix. The company’s upcoming film slate includes Cold War thriller THE COURIER
starring Benedict Cumberbatch and Rachel Brosnahan, which will world had its world premiere at the
2020 Sundance Film Festival, and MILITARY WIVES starring Kristin Scott Thomas and Sharon Horgan,

which premiered at the Toronto International Film Festival.

Other films in post-production include OUTSIDE THE WIRE, starring Anthony Mackie, Damson Idris and
Emily Beecham, for Netflix; Nabil Elderkin's feature directorial debut GULLY, starring Charlie Plummer,

Kelvin Harrison Jr., and Jacob Latimore; and Andre @vredal's MORTAL, starring Nat Wolff.

42 most recently produced IN THE SHADOW OF THE MOON for Netflix, starring Boyd Holbrook and

Michael C. Hall, which was released last fall, and is currently streaming on the platform.

In pre-production for Netflix is the thriller NIGHT TEETH, to be directed by Adam Randall starting in
February and SILENT TWINS, the English language feature film debut for rising Polish director Agnieszka

Smoczynska starring Letitia Wright in Spring.

42’s past TV projects include the Emmy award-winning WATERSHIP DOWN, for BBC and Netflix, the
animated mini-series adapted from the global best-selling book and featuring the voices of James
McAvoy, Nicholas Hoult, John Boyega, Sir Ben Kingsley, Daniel Kaluuya, Gemma Arterton and Olivia
Colman; TRAITORS, a 6-part spy thriller for Channel 4 and Netflix, written by Bash Doran and starring

Michael Stuhlbarg, Emma Appleton, Keeley Hawes and Luke Treadaway; and WILD BILL, a six-part drama



series starring Rob Lowe for ITV. THE ENGLISH GAME, a six-part television series by Julian Fellowes, will

launch on Netflix in 2020.

RORY AITKEN, Producer

Rory Aitken is a producer, and a founding partner of London and LA based management and production
company, 42.

42 is currently in post production on Julian Fellowes' Netflix drama, THE ENGLISH GAME, which follows
the origins of professional football and the battle for control of the game between the working classes
and the English public schools, starring Edward Holcroft, Kevin Guthrie, Charlotte Hope and Craig
Parkinson. Recent television shows include WILD BILL, a six parter for ITV starring Rob Lowe as a
straight-talking US cop who lands in Boston Lincolnshire as the new police chief with his daughter;
TRAITORS, a 6-part drama series starring Michael Stuhlbarg, Keeley Hawes, and Emma Appleton,
commissioned by Channel 4, written by Bathsheba Doran; and the EMMY award winning WATERSHIP
DOWN, a 4 x 1 hour animated drama for BBC and Netflix, adapted from the global best-selling book by
Richard Adams, written by Tom Bidwell and starring James McAvoy, Nicholas Hoult, John Boyega, Sir
Ben Kingsley, Gemma Arterton, Rosamund Pike, Tom Wilkinson, and Olivia Colman.

42 has a multi-year first-look deal for TV with MGM.

Upcoming films include THE COURIER (2020), starring Benedict Cumberbatch as Greville Wynne, the
British businessman who helped the CIA penetrate the Soviet nuclear program during the Cold War; and
MILITARY WIVES which premiered at Toronto International Film Festival, starring Kristin Scott-Thomas
and Sharon Horgan, inspired by the true story of the RMB Chivenor Military Wives, who formed the first

Military Wives Choir in 2010 as a way to cope with their husbands’ deployment to Afghanistan.

42 is currently in post-production on Mikael Hafstrém’s OUTSIDE THE WIRE, which 42 is producing with
Automatik for Netflix. The film stars Anthony Mackie, Damson Idris and Emily Beecham, following a
drone pilot who is sent into a deadly militarized zone where he finds himself working for an android
officer tasked to locate a doomsday device before the insurgents do. 42 is currently in pre-production on

Adam Randall’s NIGHT TEETH, which 42 is producing with Unique Features for Netflix.

Previous film credits include IN DARKNESS, starring Natalie Dormer; Andre @vredal’s THE AUTOPSY OF
JANE DOE starring Emile Hirsch and Brian Cox; WELCOME TO THE PUNCH starring James McAvoy and



Mark Strong; and SHIFTY starring Riz Ahmed, Danny Mays and Jason Flemyng.

42 has a multi-year first-look deal for films with Netflix.

CREDITS

Unit Production Manager

First Assistant Director

Nikita Krushchev
Oleg Penkovsky
Cox

Lee

Nina

Vera

Emily Donovan
Bertrand

Dickie Franks
Greville Wynne
Golf Execs

Andrew Wynne

Sheila

Gribanov

Popov

Russian Interpreter
Young Bureaucrat
Russian Trade Delegates

McCone
Penkovsky's Driver
Tamara

Lovett

KGB Handler
Kremlin Deputies

Curt

Leonard

Doctor

Irina

Howard
Embassy Guests

Customs Officer
Russian Plane Passenger

Cast
In order of appearance

MICHELLE MULLEN

ADAM MORRIS

VLADIMIR CHUPRIKOV
MERAB NINIDZE
JAMES SCHOFIELD
FRED HAIG

EMMA PENZINA
MARIA MIRONOVA
RACHEL BROSNAHAN
ANTON LESSER
ANGUS WRIGHT
BENEDICT CUMBERBATCH
DAVID BARK JONES
MILES RICHARDSON
KEIR HILLS

JESSIE BUCKLEY

KIRILL PIROGOV

PETR KLIMES

BENNY MASLOV
HARRY CARR

RUSTAM KHADZHIEV
YURI KLIMOV

MARIAN LORENCIK
DMITRI VORONTSOV
JACK WALTERS

ZELJKO IVANEK
MARIAN CHALANY
ALICE ORR-EWING
OLIVER JOHNSTONE
ANDRUSCHA HILSCHER
ALEXEY PONOMAREV
ROSTISLAV SHABALIN
EYSTEINN SIGURDARSON
JONATHAN HARDEN
ELINA ALMINAS

OLGA KOCH

RICHARD GLAVES
LAUREL LEFKOW

JED AUKIN

ALES BiLiK

ANDREY KURGANOV



Mitrokhin
Cop on Plane
Prison Orderly

Stunt Coordinators

Stunt Performers

CZ Stunt Supervisor
CZ Stunt Coordinator
CZ Stunt Key Rigger

Supervising Art Director
Art Director

Standby Art Director
Lead Graphic Designer
Graphic Designer
Assistant Art Director

Art Department Assistant

Set Decorator
Assistant Set Decorator
Production Buyer

Petty Cash Buyer
Russian Researcher
Home Economist

Steadicam Operators

B Camera Operator
1st Assistant A Camera
1st Assistant B Camera

2nd Assistant A Camera
2nd Assistant B Camera
Digital Imaging Technician
Camera Trainee
Additional Camera Trainee
Video Playback Operator
Video Assistant

Script Supervisor

UK Production Manager Prague

Production Coordinator

Key Assistant Production Coordinator
Additional Assistant Production Coordinator
Production Office Assistant

Additional Production Office Assistants

ONDREJ MALY
ALEXANDER KOTJAKOV
ZDENEK PECHA

TONY LUCKEN
ANDREAS PETRIDES
TOM LUCY
MATTHEW BELL
PETER GUINEY
JACEK JAGODKA
BOGDAN KUMSACKIJ
RENARS LATKOVSKIS

LADISLAV LAHODA- FILMKA
PAVEL MYSLIK
ROBIN LAHODA

KEVIN WOODHOUSE
DANIEL KEARNS
CAROLINE HARPER
VERENA KHAN
OONA BROWN
SOLOMON HONEY
BETTY SIMS HILDITCH

CHARLOTTE DIRICKX
POLINA KALENTSITS
MICK PIRIE

LEWIS TAYLOR

YULIA BEREZNIKOVA
JULIET BAPTISTE-KELLY

SIMON WOOD
PAUL EDWARDS
NATASHA BACK
FRAN WESTON

TIM MORRIS
LAWRENCE BECKWITH
SAM HAYES

SEAN LEONARD
ADAM KAVANAGH
JEANIE McALPINE
JACOB WARD
MATTHEW STANLEY

ROWENA LADBURY

JETHRO ENSOR
ANNEKA COLEMAN
STEVEN JOHNSON
BEN KOZEL
SOPHIE ROBERTS
MATT STEGGLES
RHIANNA RIVZI




Key Second Assistant Director
Crowd Second Assistant Director
Third Assistant Director

Base Production Assistant

Set Production Assistants

Crowd Production Assistant
Additional Crowd Production Assistant
Stand Ins

Production Accountant
Assistant Accountant
Payroll Accountant
Cashier

Gaffer

Best Boy Electric

Rigging Gaffer

Desk Operator/Electrician
Electricians

Genny Op
HOD Electrical Rigger

Key Grip
Grips

Grip Trainee

Standby Carpenter
Standby Painter

Location Manager
Assistant Location Managers

Unit Manager
Assistant Unit Manager
Location Assistants

Sound Recordist
1st Assistant Sound
Cableman

Costume Supervisor
Crowd Costume Supervisor
Costume Standbys

Costume Trainee
Make-up Supervisor

Personal Make-up to Mr Cumberbatch
Make-up Junior

EMILY PEROWNE
MARIE DEVAUTOUR
FREDDIE HALL
MOLLY VINCENT
MAC MONTERO
BEN HARRISON
AMY WHITWORTH
JJ McALLISTER
JAMES MALLISON
GRACE COSTIN

CLAIRE MITCHELL
GEORGINA VOYSEY
MATT LONGLEY
SCOTT MacAULAY

BRIAN BEAUMONT
LIZ CALVERT

IAN GLENISTER
MARK THORNTON
DAVIE MAYES
MAT HOLLOWAY
DESMOND PERRY
ALAN LYNCH
JOHN COOLING

JEM MORTON
EMMET CAHILL
DAVID LITTLEJOHN
SPENCER BUTCHER

MANSEL JONES
JOANNA GUILLEMOT

CHARLOTTE WRIGHT
JOE GOULD

DANIEL PEACOCK
THOMAS WOODCOCK
SAM LINCOLN

TOM KINGETT
ISABELLA PANOUSIS
SAMMY THOMSON

JOHN MOONEY
CRAIG BURNS
JOE MALONE

SUSIE LEWIS

DIANA WYAND

LYDIA ELLIS WILLIAMS
ALEX CONTI LEWIS
CHARLOTTE GOSDEN
KATHERINE MADIN

CAROLINE GREENOUGH
DONALD McINNES
LAURA BRESLIN




Additional Make-up Artist
Wig Maker

Property Master

Storeman

Chargehand Dressing Props
Dressing Props

Standby Props

Drapes

Construction by
Construction Manager
Construction Coordinator
Carpenters

Painters

Stagehands

Plasterer

Special Effects by
Special Effects Supervisor
Special Effects Technicians

Special Effects Coordinators

Casting Assistant

Publicity

Unit Publicist

Still Photographer
EPK

EPK Producer

Assistant to Mr Cumberbatch
Assistant to Mr Cooke

ALISON NOBLE
KIM KASIM

PAUL CARTER
GARRY DREWETT
CHRIS FELSTEAD
COLIN BAYLISS
STUART WALPOLE
RICHARD ROBINSON
KEVIN DAY

PAT DUNNE
LESLEY MOORE
DEBBIE LOWNDES
HELEN BRAKE
LOTTE BROKBANK

CINECO LTD

DAVE CREED

DINA KARKLINA

DEREK BELLCHAMBERS
JANIS ABOLINS

TOBY BRITNELL

PETE STAMMERS

IAN DAVIE

DAVE PITCHER

ALI McCABE

TIHAMER LASZLO

SEAN STUBBS

AMANDA WADDINGTON
LANA RAKE-LASMANE
MARY PAT SHEAHAN
TONY DAVIES

SIMON BOWN

GARY WARD

AMANDA WADDINGTON
CALLUM BELLCHAMBERS
MICKEY ROCKETT
ROBERT MORGAN

JOE POINTER

CHRIS POWELL

COLIN GORRY EFFECTS LTD
ED SMITH

ANDY ADAM

ARCHIE BONES

LESLEY DRAPER

LAURA DE SELINCOURT

LUCY AMOS

FREUD COMMUNICATIONS
SOLEIL ZUANICH

LIAM DANIEL

PUSH THE BUTTON MEDIA
TOBY JAMES

REBECCA HOLMES
PAUL PATTISON




Assistant to Mr Ackland and Mr Pugh
Assistants to Mr Browning

Assistant to Mr Ninidze
Dialect Coach

On Set Russian Translator
Unit Medic

Health and Safety Advisors
Security for Mr Cumberbatch

Personal Trainer to Mr Cumberbatch

Transportation Captain/Driver to Mr Cumberbatch
Driver to Mr Cooke
Drivers to Cast

Minibus Drivers

Picture Car Coordinator
Facilities HOD

Tech HOD/Camera Truck
Base Facilities Crew
Catering by

Chefs

Front of House

SARAH RUEMELIN
RONI STEIN

BRIT BUCKLEE

NELA HAJEC

PENNY DYER

RORY MULLARKEY
RACHEL McLEAN
MEDIA SAFETY LTD
JAKE EDMONDS, MICK SHEEHAN
DAVID HUGHES
SIMON BAILEY
RICHARD PETERSON

JULIAN CHAPMAN
ROB McKENNA
CARL ISHERWOOD
DAVE GILBERT
MARK BELLETT
TONY KIDD

ROB HIGGS
RICHARD PETTERS
BUDDY BLACKWELL

MICHAEL GEARY
ADAM VINES
THOMAS PROTHERO
ROB BOURNE
DANIEL TODEAN

RED RADISH

WAYNE BROWN & LUCY BROWN
LOUISE PEART

TOM PEART

POM REDFEARN

COLIN MURTAGH

SOPHIA BIRD

MICHELLE POKOATI

PRAGUE UNIT

Line Producer for Sirena Films

Production Manger
Production Supervisor
Unit Manager

Art Director

Art Department Coordinator
Assistant Art Director/Draughtsman
Graphics/Draughtsman

Proof Reader

Assistant Set Decorator
Set Dec Buyer

1st Assistant Camera
2nd Assistant Camera

Video Playback Operator

KRISTINA HEJDUKOVA

ONDREJ SLAMA
EDITA SRAMOTOVA
PETR SPLICHAL

JAN KALOUS
MARTIN PANULIN
DANIEL VACLAVIK
ALNUR NURMAKHANOV
MARTA NOVAKOVA

LENKA RYLLOVA
JAN KRIZ

VLADIMIR DUBEN
MICHAL WITOSZEK
MARTIN PROCHAZKA
IGOR VODRASKA




Video Assistant

Production Coordinator
Production Office Assistant

CZ First Assistant Director
Crowd Second Assistant Director
CZ Third Assistant Director

Base Production Assistant

Set Production Assistants

Set Production Assistants/Stand Ins
Key Lock Up

Key Accountant
Accountant Assistant

CZ Gaffer

Best Boy Electric
Electricians

Rigging Gaffer
Rigging Electricians

Grip

Key Rigging Grip
Standby Rigger
Head Operator

Construction Standbys

Location Managers
Location Assistant
Sound Cableman
Wardrobe Supervisor
Uniform Costumier

Set Costumier
Costume Assistants

Seamstress
Extras Costumiers

Make-up Artists

MATUS LUDMA

TEREZA BECK
SIMONA KEJVALOVA

VLASTA KADERABEK
ONDREJ BALVIN
HONZA GREGOR

PETR CAKL

LUCIE KREJCIKOVA
TOMAS STEHLIK
MAREK MATOUSEK
MICHAELA BAGINOVA
KARLOS DVORAK

NELLY JENCIKOVA
PATRIK JENCIK

DAN KUTAJ
JAKUB SMETANA
EDUARD BLESK
JIRIHROZ

JIRI ZELENKA
MAREK MUHLSTEIN
LADISLAV ZOBINA
MARTIN REK

JAN HOUDEK
MARCEL RUSAR
STEPAN KUTAJ

STEPAN JEZEK
LADA MUSIL
HONZA FOGL
MATEJ BLAHOVEC

KAREL POMAHAC
LUKAS JAROVSKY

PETR RUCKA
PEPA URBAN
ROSTISLAV SVOBODA

LUKAS KUCHAR

JANA GROENENDIK
MICHAEL CHARA
JINDRICH SEDA

MILI HAVRLANTOVA
ALENA MORAVCOVA
BARA KOMARKOVA
MARIE EDER

KATKA KROBOVA
MARIE SIMUNKOVA
MICHELLE VLCEK
ZORKA LNENICKOVA

ANDREA KOUTKOVA
IVANA KUCHYNKOVA




Extras Make-up Artists

Make-up Assistants

Prop Master
Hero Props
Storeman
Leadman
Set Dressers

Standby Props

Construction Manager
Head Painter
Ground Covers

Special Effects by
Special Effects Supervisor

CZ Casting Director
Extras Casting Director

Assistant to Director and Cast
Russian Dialect
Russian Translators

Animal Handler
Set Medic

Baseboys

Transport Coordinator
Driver to Mr Cooke
Cast Drivers

Driver to Producers
Minivan Drivers

KLARA CAPKOVA
IVANA HUPTYCHOVA
KRYSTINA MENGEROVA
SIMONA ZIBEREROVA
LUCIE KUJOVA

BLANKA INWARD
MARIA ORTYNKA
PAVEL PATL

LUKAS BERAN

MARIE ORTYNSKA
DANA KOHOUTOVA
IVANA LANGHAMEROVA
JIRINA HERMANKOVA
LUCIE KACOFIRKOVA

MICHAL SVOBODA
TOMAS VETENGL
LADA SEREDA

JIRI KOzZA

JIRI KRATKY

JAN HAVEL

MICHAL SINDELAR
ONDREJ ZEMLICKA
DOMINIK STAMPFEST
TOMAS LEHOVEC
TOMAS HAIS

MICHAL SULA
ZBYNEK HAVLIN
MICHAL SOLC

FLASH SFX
PETR VECERNIK

ARWA SALMANOVA
JESSICA HORVATOVA

MIA CEPICOVA

MARIA WILTSHIRE

VALERIA BULAVINA

MARIA SMIRNOVA

OTA BARES

DAVEPO s.r.0., MARTINA KOMURKOVA

JAROSLAV RUZICKA
JAROSLAV ZAHRADNIK
ANTONIS HRABADZIS
MICHAEL TALIAN
RADEK KOPAL

JAN AUGUSTIN
TOMAS FRYDL
CTIBOR CHMELAR
PETR KOSTRHUM
RADEK SOUCEK
PETR BAJGAR
TOMAS JANAK
RADEK NOVOTNY




Wardrobe Bus
Make-up Buses

Trailers
Genny Operator

Picture Vehicles Coordinator
Catering by

TOMAS KRISTAN
PETR TUSCHER
PETR NEMEC
PETR HLADIS
ALES PETERA
DUSAN RAJMAN
MARTIN NOSEK
VOJTECH NOVAK
MAREK PINC
PETR HAVLIK

DAVID OURADA
HORALEK CATERING

WYNNE PRISON CELL UNIT

Production Manager
Production Secretary

DAN TURNER
SOPHIE SENGCHAN

POST PRODUCTION

Post Production Supervisor

Assembly Editor
First Assistant Editor

Post Production Accountant

Supervising Sound Editor
Sound Designer

Sound Effects Editor
Dialogue Editor

Foley Mixer

Foley Artist

Foley recorded at

Re-recording Mixer
Sound Re-recorded at
ADR Voice Casting

Colour, Finish & Dailies by
Colourist
Finishing Editors

Finishing Producer

Finishing Coordinator
Colour Assistants

Dailies Colourist
Dailies Producer
Dailies Operators

Data I/O

Head of Imaging

PORTIA NAPIER

HANNAH JEAL
DANNY SALAS

MAXINE DAVIES

LEE HERRICK
ROBERT IRELAND
JOSEPH STRACEY
MAREK FORREITER
SIMON TRUNDLE
PAUL HANKS
UNIVERSAL SOUND

ROBERT FARR
WARNER BROS. DE LANE LEA
BLEND AUDIO

COMPANY 3

TOM POOLE

STUART NIPPARD
NIKOLETA LANAKOVA
LEIGH MYERS
FRANCOIS KAMFFER
CHRIS FRANCIS

JONAS JANGVAD
SHING HONG CHAN
BRETT RAYNER

MOLLY MacCORMACK
JAKE WHITE

DOYCHIN MARGOEVSKI
GEMMA SAUNDERS
JOHN MALTBY

DAN PERRY

DAN HELME
FIORENZA BAGNARIOL
GAVIN McCARRON
PAUL DOOGAN




Technologists

Head of Production
Account Executive
Head of Operations

Visual Effects by

VFX Supervisor

VFX Producer

VFX Coordinator

Assistant Production Coordinator
VFX Editor

VFX Art Director

In house VFX supervisor

3D Supervisor

3D Artists

3D Intern
Compositing Supervisor
Compositors

Title Design

Studio Manager
Pipeline Developer
Systems Administrator

Contractual Delivery Coordinator

Music orchestrated and conducted by
Score Producer
Composer Assistants

Music Editor

Music Scoring Mixer
Additional Score Recordist
Score recorded at
Orchestra Contractor
Orchestra

Artistic Director

Director

ANTHONY BERARDO
WARREN INCE

BEN JONES

TODD KLEPARSKI
JON GRAY

CLAIRE McGRANE

AUTOMATIK VFX
SEBASTIAN BARKER
VIKRAM CHADHA
FRED DONOGHUE
SIMON ALLIX
GEORGE MYER
INGO PUTZE

DAVID SHERE

MARK BAILEY

CRAIG TRAVIS
CSABA NOVAK
EWAN LAIDLAW
SEAN DANISCHEVSKY
WILL OULD

AITOR ARROYO
DARREN COFFEY
BARNABY STOPPARD
THOMAS CASTAGNA
NOEMI CINI

DANIEL BINDER
PATRICK TAUSCHER
JOSEF RISLING
MARTIN EICHHORN
DENIZ EREL

FABIAN GEISLER
JONATHAN HARRIS

ALEXANDRA MONTGOMERY

ABEL KORZENIOWSKI
MINA KORZENIOWSKI
ALEXANDRE COTE

S. PEACE NISTADES
STUART MORTON MPSE
JAMES T. HILL

TADEUSZ MIECZKOWSKI
The POLISH RADIO STUDIO S2 in WARSAW, POLAND
PATRYCJA BUKOWSKA
SINFONIA VARSOVIA
KRZYSZTOF PENDERECKI
JANUSZ MARYNOWSKI

I Violin
EDYTA CZYZEWSKA ® ARTUR GADZALA e KATARZYNA GILEWSKA-ZAGRODZINSKA
ANNA GOTARTOWSKA ® KAROLINA GUTOWSKA e PIOTR GUZ e DOMINIKA HAUFA
CELINA KOTZ @ MAGDALENA KRZYZANOWSKA ® MAGDALENA SOKALSKA
11 VIOLIN
ZOFIA ENDZELM e PAWEL GADZINA @ AGNIESZKA GUZ-TARNOWSKA e ARTUR KONOWALIK

GRZEGORZ KOZtOWSKI @ STANIStAW PODEMSKI @ BOGUStAW POWICHROWSKI @ KRYSTYNA WALKIEWICZ-RZECZYCKA

Viola
JANUSZ BIEZYNSKI @ KATARZYNA BUDNIK @ MATEUSZ DONIEC @ DARIUSZ KISIELINSKI
ANNA LOSKA e JACEK NYCZ ® GRZEGORZ STACHURSKI ® MAtGORZATA SZCZEPANSKA




Cello
KATARZYNA DRZEWIECKA-SZLACHCIKOWSKA e WOIJCIECH JAWORSKI ® MARCEL MARKOWSKI
PIOTR MAZUREK ® KRYSTYNA WISNIEWSKA @ KAMIL MYSINSKI

Double-Bass

Flute
Clarinet
Bassoon

French Horn

Trombone

Tuba
Timpani
Percussion

Piano

Additional Music recorded at
Produced by

Recording Engineer
Orchestra Contractor
Orchestra

Conducted by

NICHOLAS FRANCO
MICHAL SOBUS

MICHAL KAZIMIERSKI

ANDRZEJ KRZYZANOWSKI

ANNA JASINSKA

RADOStAW SOROKA

KAROL SIKORA

SZYMON MICHALIK

WIESEAW WOLOSZYNEK

MAGDALENA MILTON

ROMAN SYKTA

KRZYSZTOF STENCEL

TOMASZ SWIATCZYNSKI

MARIUSZ OPALINSKI

KRZYSZTOF MUCHA

PIOTR KOSTRZEWA

KAROL KRASINSKI

ROMAN ORLOW

AGNIESZKA KOPACKA-ALEKSANDROWICZ

SMECKY MUSIC STUDIO, PRAGUE

MORGAN POCHIN MUSIC PRODUCTIONS LTD

JAN HOLZNER

JAMES FITZPATRICK FOR TADLOW MUSIC

THE CITY OF PRAGUE PHILHARMONIC ORCHESTRA
JAMES MORGAN

For FILMNATION

CFO

In-House Producer

EVP, Post Production & Worldwide Delivery
EVP, Television

Marketing & Distribution

SVP, Distribution

SVP, Production

SVP, Worldwide Delivery

VP, Publicity

VP, Sales

Senior Director, Finance & Accounting
Director, Business & Legal Affairs
Director, Business & Legal Affairs
Director, Distribution

Director, Finance & Accounting
Director, Operations

Director, Strategic Planning & Finance
Manager, Finance & Accounting
Manager, Marketing

Manager, Publicity

Manager, Sales

Manager, Television

Manager, Worldwide Delivery
Physical Production Executive
Coordinator, Business & Legal Affairs
Coordinator, Marketing & Distribution
Staff Accountant, Finance & Accounting

ROBERT B. PECK
AARON RYDER
MICHAEL A. JACKMAN
STEFANIE BERK

HETA PAARTE
PAULINE PIECHOTA
BRAD ZIMMERMAN
STEFAN ZORICH
SELENA SALDANA
ROB CARNEY

STACEY GREENBERG
MATTHEW AIZENSTADT
SARAH VACCHIANO
LEON SHEN
MONIQUE HORN
CAMILE O'BRIANT
ROGER GREGORY
EDWIN STEINFELD
CAT FISHER

CARMEN IRABIEN
ALICE LAFFILLE
HANNAH GETTS
TORY SMITH
ELIZABETH SIEGAL
JORDAN SHOCKETT
BRIGID KENNEDY
ADRIANA BOLANOS




Business Development

Assistant to Glen Basner

Assistant to Aaron Ryder & Ashley Fox
Assistant to Stefanie Berk

LUCY LICHT
BRYAN ELLIS
RACHEL RUBIN
PHOEBE MANDEL

For SUNNYMARCH

Head of Production
Development & Producer’s Assistant

STEPHANIE BAMBERG
LOUISA SKALLA

For 42

Senior Vice President of Film
Vice President of Film
Financial Director

Financial Controller

Head of Operations
Assistant to Rory Aitken
Assistant to Ben Pugh

Czech Republic production services provided by

Clearances by
Neg Check Clearances

Archivist

Production Legal Services provided by

Production Insurance provided by

UK Tax Incentive Advisors

Completion Guarantor
Production Executive for Film Finances

Camera Systems provided by
Lighting provided by
Facilities by

Security

Cutting Rooms

Walkie Talkies
Background Casting
Shipping

Accommodation
Costumes supplied by

Prosthetics
Wigs
Post Production Script

CZ Costume Rental
CZ Accommodation

ERICA STEINBERG
CHARLIE MORRISON
MARGARET HARRIS
NICK JURICEVICH
AILEEN RYAN
KINGSLEY HOSKINS
JOE SALWEN

SIRENA FILM

CAROLINA CLEARANCES, CINDY LARAWAY
JEVA FILMS LTD

CASSANDRA SISGAARD, ASHA RADWAN
JOHN GREATHEAD

LEE & THOMPSON LLP

RENO ANTONIADES

JAMES WALKER

DEWITT STERN ENTERTAINMENT
MEDIA INSURANCE BROKERS LTD
BOYD HARVEY

SHIPLEYS LLP

STEVE JOBERNS

FILM FINANCES INC

ALI MOSHREF

ARRI RENTALS

PIXIPIXEL

ON-SET LOCATION SERVICES LTD
ABOVE THE LINE SET ASSISTANCE AND SECURITY
HIREWORKS

PINEWOOD STUDIOS
AUDIOLINK LTD

THE CASTING COLLECTIVE LTD
DHL ENTERTAINMENT LOGISTICS
JOHN DEWHURST

LIL & KATE LONDON

ANGLES

CARLO MANZI

MOVIETONE

SOPHIE MILLARD

KM EFFECTS LTD

ALEX ROUSE

FATTS

BARRANDOV FUNDUS, ZUZANA DOLEZALOVA
TYP AGENCY, TEREZA CHRISTIANOVA
PRAGUE CITY APARTMENTS




CZ Trailers supplied by
wcC

CARAVAN METROPOL, JAROSLAV NIKODEM
EMILKA TRISKOVA

SWAN LAKE performed by the ENGLISH NATIONAL BALLET
Filmed at the LONDON COLISEUM, Home of the English National Opera

Prince Siegfried
Odette

ISAAC HERNANDEZ

JURGITA DRONINA

Swans
CLAIRE BARRETT @ ALICE BELLINI ® REBECCA BLENKINSOP @ MAR BONET
JULIA CONWAY e CRYSTAL COSTA e VANIA DE ROSAS e BREANNA FOAD
EMMA HAWES e TIFFANY HUDSON e AMBER HUNT e RINA KANEHARA
CHLOE KEANALLY e KATJA KHANIUKOVA e SARAH KUNDI @ ADRIANA LIZARDI
ALISON McWHINNEY @ MAEVE NOLAN @ ADELA RAMIREZ @ MARIA JOSE SALES
LUCINDA STRACHAN e CONNIE VOWLES e ANGELA WOOD e JIAZHANG

Choreographer
Set Designer
Lighting Designer

Archive Footage provided by

DEREK DEANE
PETER FARMER
HOWARD HARRISON

AP ARCHIVE

BFI NATIONAL ARCHIVE
CRITICALPAST

FOOTAGE FARM
FRAMEPOOL
KINOLIBRARY

SCIENCE PHOTO LIBRARY
STORYBLOCKS

UN AUDIOVISUAL LIBRARY

MUSIC

CHEERS
Composed by Roger Webb
Published by de Wolfe Ltd

Courtesy of de Wolfe Ltd

LET’S TWIST AGAIN
Written by David Appell and Kal Mann
Published by Kalmann Music Inc. ¢/o Spirit Two Music, Inc.
c/o Spirit Music Publishing Limited
Performed by Chubby Checker
Courtesy of ABKCO Music & Records, Inc.

STRANGER ON THE SHORE
Written and Performed by Acker Bilk
Published by EMI Music Publishing Ltd
Courtesy of Polydor UK Ltd
Under licence from Universal Music Operations Ltd

TALK OF THE DEVIL
Written and performed by Anna Morgan, James Morgan
and Juliette Pochin
Published by Faber Music
Licensed courtesy of Morgan Pochin Music Productions Ltd

INTRODUCTION FROM CINDERELLA, OP. 87
Written by Sergei Prokofiev
By permission of Boosey & Hawkes Music Publishers Ltd,
a Concord company.
Performed by The City of Prague Philharmonic Orchestra

VODOCHKA
Performed by The Butovsky Brothers
Written by Alexander Butov
Published by Big Tiger Music
Courtesy of LoveCat Music

RUSSIAN ROMANCE
Written and performed by James Morgan and Juliette Pochin
Published by Faber Music
Licensed courtesy of Morgan Pochin Music Productions Ltd

SWAN LAKE OP.20 ACT IV NO. 29 FINALE
Written by Pyotr llyich Tchaikovsky
Adapted and arranged by James Morgan and Juliette Pochin
Published by Faber Music

Location filming by kind permission of
THE IMPERIAL WAR MUSEUM e THE ROYAL PARKS @ THE FORESTRY COMMISSION
THE LOCATION COLLECTIVE LTD (KINGS COLLEGE, BUSH HOUSE)
SURREY COUNTY COUNCIL @ MINLEY MANOR @ WELLINGTON COLLEGE




With thanks to
TELEGRAPH MEDIA GROUP LIMITED e ALMAY e ABRAM GAMES
BRITISH AIRWAYS PLC. @ BRITISH EUROPEAN AIRWAYS (BEA)
CONDE NAST e EVENING STANDARD ® MINOX GmbH @ TRANSPORT TRADING LIMITED

Special thanks to
DANIEL ALICANDRO e TODD BAXTER @ HELEN BEARDSLEY @ ANDREW CANNAVA e BEN CHARRINGTON

HEATHER CLARK-CHARRING e DEWI EVANS @ JOHN GRANT e SARAH GRIFFITHS @ HIERONYMUS e TARA JONES
ALEXI KAYE CAMPBELL e BILLY LAZARUS @ RENA RONSON e JODI SHIELDS ® GEORGE THOMSON

Filmed at PINEWOOD FILM STUDIOS and on location in the UNITED KINGDOM and the CZECH REPUBLIC

Filmed in the CZECH REPUBLIC with Film Incentives from the CZECH FILM FUND

czech
film

[UTA Logo]

Ownership of this motion picture is protected by copyright and other applicable laws and any unauthorised duplication,
distribution or exhibition of this motion picture could result in criminal prosecution as well as civil liability.
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