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AS PAINTER BEKSINSKI TAPES
EVERYTHING WITH HIS BELOVED
CAMCORDER, A 28-YEAR
FAMILY SAGA UNFOLDS
THROUGH DISTURBING
DYSTOPIAN PAINTINGS,
NEAR-DEATH EXPERIENGES,
DANGE MUSIC TRENDS
AND FUNERALS...

FIRST FEATURE BASED ON
A TRUE STORY FROM
THE DIRECTOR OF THE

AWARD-WINNING
DOGUMENTARY
DEEP LOVE.



SYNOPSIS

Beksinski is a gentle man with
arachnophobia, despite his
hardcore sexual fantasies and his
fondness for painting disturbing
dystopian  works. Beksinski s
a family man who wants only
the best for his loving wife
Zofia, neurotic son Tomasz and
the couple’s aging mothers. His
daily painting to classical music
eventually pays off and he makes
a name for himself in contemporary
art. Good Catholic woman Zofia
tries to hold the family together, but
troubled son Tomasz proves to be
a handful with his violent outbursts
and suicidal threats. Their relief is
brief when he starts dating women

and becomes a radio presenter
and movie translator, and the
concerned parents must be on
constant watch to prevent their son
from hurting himself. But Beksinski
never believed that family life would
always be sunshine and rainbows.
As he tapes everything with his
beloved camcorder, the 28-year
Beksinski saga unfolds through
paintings, near-death experiences,
dance music trends and funerals...

Based on the bizarre true story
of the cult Polish painter Zdzistaw
Beksinski. First narrative feature
from the director of the award-
winning documentary DEEP LOVE.



FAMILY LIFE
ISN'T ALWAYS
SUNSHINE
AND
RAINBOWS






INTERVIEW
WITH
DIRECTOR

- Jan P. Matuszynski

How did THE LAST FAMILY come to be your
first narrative feature?

The Beksinski story was something | always
thought would make a good movie. | had tried
to prepare something about the family but |
couldn’t find the right form and tone for it Then
| heard about Robert Bolesto's screenplay and
a mutual friend, the great cinematographer
Kacper Fertacz brought us together:He liked my
previous work, | loved his screenplay and that's
how the process started. | had been looking to
do my first fiction film for several years.I'm not a
writerrdirector. For me that's two different jobs
fortwo different people. | like it that way because
it opens up a dialogue and makes people think
harder when you have a partner during the
creative process.

Did you know the Beksinski family before
working on the film?

| knew a lot about Zdzistaw Beksiriski and his
works. | didn't know that much about the
whole family background though. My mother
took me to his gallery when | was 10 years
old. The paintings were quite impressive and
memorable for me. At that time | was
discovering surrealists like Dali or Mird, so
| must say it looked familiar ina way. Maybe
| was a bit too young to get the whole thing
but that was the same year that my parents
took me to the cinema to watch PULP
FICTION. Anyway, throughout the years
| kept returning to his works from time to
time but | must confess that he's not really my
favorite painter.

What was it about the Beksinski story that
interested you!

| think that this family was really special
in so many ways. Two fascinating and
complex personalities — the father and
the son. Both with very dark sides. On
the other hand, they were both really
funny. | mean Monty Python style funny.
Sometimes very ironic and sarcastic.
And then there was Zosia — the wife
and mother. The one who holds the
family together. Very quiet. The one
who didn't have her own space to vent
her emotions. She didn't paint, didn't
have time for herself. She just kept
everythig going in some way. That was
her role. She was probably the most
important member of the family. | was
also curious how it must have been to
live amongst all those paintings. The
other thing which really got my
attention was the archives. This must be
the best documented family ever in
history. Zdzistaw started to record the
family history by audio on
a tape recorder in 1957. A year before
Tomasz was born. From that time, he
was recording everything. In the 80s he
got his first VHS camera and since that
day he was recording everything before
this kind of TV format reached Poland.
With those paintings all around. We
actually used the same cameras
Zdzistaw had when we shot some of
the scenes for the film. | wanted to do
it the same way he did.



You previously made a documentary about  You chose to shoot the film primarily in
the life of a contemporary painter. How master shots. What was your intention?
useful was this experience in regards to

THE LAST FAMILY?



As you’re working for the first time
with actors in a narrative feature, how
was it for you to work with such an
established actor as Andrzej Seweryn,
who has worked with such masters of
cinema like Andrzej Wajda, Alain
Resnais and Steven Spielberg?

Such a complex role required an
actor of great experience, and one
who has the guts to put all that aside
and work in a way he has not before.
For some, Andrzej Seweryn might not
have been the obvious choice for the

role, but he had the courage to
believe in my vision. | promised him an
experience that would feel like
a fresh start. For a well-known
69-year-old actor who appeared in
films like SCHINDLER'S LIST, that's
a really bold offer But it got his
attention. | think it was very attractive
for him because it gave him freedom.
He could put his reputation aside, and
in a way ,debut” once again in my
debut film. It was a great feeling for us
to do this together that way. | think
that was the only way to do it.



You don’t actually show Beksinski
painting much. Was this a conscious
decision?

Making a film about a real person
doesn't necessarily mean you have to
focus on the most obvious things
about him. You don't go to see a film
about Mozart to get to know his
music. You go to see AMADEUS. That's
not a film only about the great
composer, right? If you want to simply
know something about Beksinski the
painter, please open an encyclopedia,

google it or go to a gallery to see his
works. | didn't want to do a two-hour
gallery film. | wanted to show the story
behind this family who lived very
closely together. We «can see the
paintings mostly on their walls because
I wanted to show them as part of their
everyday lives. They are not just
regular stuff lying around. Finally, | hope
that someone who enjoys the film will
also seek out the real paintings. | think
for some people, especially foreigners,
THE LAST FAMILY might be an
introduction to Beksinski.



In the film you recreate the home video
footage that Zdzistaw Beksinski shot. Did the
original videos influence the script?

Robert Bolesto who wrote it made a huge
effort to watch and read as much as possible
about the Beksiriski family before he put pen to
paper.VVe went through those tapes again and
again during preproduction. It's hard to say
how much it marked its sign but | guess
a lot because we worked very hard to make
a film that is very close to real events. It's not
inspired by, it's based on, so we don't really
fantasize here. It's a true story that happened.

There are a lot of landmark gadgets and pop
music in THE LAST FAMILY. Did this add
a lighter touch to what is actually a very tragic
story?

That's how life works and that's what films are
all about for me. A fim should have some
moments for a cry, some for a big smile and
also moments when you get a bit scared (or
sometimes a lot). | wanted to have all those
emotions in THE LAST FAMILY. Its very
common in Poland to treat the Beksirski family
as a really dark and spooky case.Well, they had
their moments like that for sure, but everyone
in the family had also a great sense of humor:
| wanted to underline that in the film. When
| read the screenplay for the first time | also
realized that this story was begging for a great
soundtrack. From Mahler and Liszt, which
Beksinski painted to, through Ultravox to Nick
Cave, as son Tomasz worked in radio. They all
listened to tons of great music and it would

have been inaccurate to not use it in the film.
Because of this, there was no original score for
the film, except for one very, very important
moment. Until this moment, which is almost at
the end, we hear only what the characters
hear We can all agree that those old tunes
were not so bad after all. It also gives us some
historical context to the scenes. lt's not
a coincidence when we hear Marilion's
“Childhood's End” or The Moody Blues™‘Nights
in White Satin” in particular moments. | really
love the way it works and 'm proud we were
able to use all of those pieces of music.

What was the biggest challenge for you
working on THE LAST FAMILY?

| love challenges. With this film amost
everything was a something big for me.
| guess the most important was to find
a producer who understood my way of
thinking and who had the balls to jump into
this difficult project. ft's quite a fresh story. ft
ends in 2005.That's only eleven years ago and
almost everyone in Poland has at least heard
about Zdzistaw Beksinski. Plus, we knew from
the very beginning that we would need help
from people who were very close to the
family. For example, the permission to use the
paintings. When | met Leszek Bodzak (the
producer), we talked for hours.We have similar
taste in films and we understand each other
very well. | realized he was the guyl wanted to
work with. From that point, everything became
achievable and | knew that THE LAST FAMILY
would be made in the way | wanted.



FILMOGRAPHY

The Last Family
2016
Feature

Deep Love
2013
Documentary

Offline
2011
Short

Heaven
2011
Short documentary

After Party
2009
Short

| Know Who Did It
2008
Short

15 Years Of Silence
2007
Short documentary

Carwash
2007
Short

Together
2006
Short
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ANDRZEJ SEWERYN

One of the most successful Polish theatre
and film actors and directors. He starred
in over 50 films all over the world, working
with leading directors such as Andrzej
Wajda (THE PROMISED LAND, THE
CONDUCTOR — Silver Bear Winner for
Best Actor, DANTON), Andrzej Zutawski
(THE SILVER GLOBE), Steven Spielberg
(SCHINDLER'S LIST), Agnieszka Holland
(TOTAL ECLIPSE) and Régis Wargnier
(INDOCHINE) and Alain Resnais.He
became one of the most popular Polish
actors in the early 1970s through his
appearance in the televised theatre plays.
Seweryn also worked for Paris based
Comédie-Francaise and is a lecturer at
the Theatre Arts and Techniques Higher
National School (L'Ecole Nationale
Superieure des Arts et Techniques du
Theatre) in Lyon, France. Since 2011 he is
the head of Warsaw based Polski Theatre.

DAWID OGRODNIK

A leading young generation actor, who
graduated from Polish Theatre School

in Cracow in 2012. He received Best
Supporting Actor Award at Gdynia Film
Festival for his role in Leszek Dawid'’s
film YOU ARE GOD in 2012.1n 2014

he won a Polish Film Academy Award:
Eagles for the Best Actor in Maciej
Pieprzyca's LIFE FEELS GOOD distributed
in multiple territories including Italy,
Germany, Spain and Japan. Also known
for his performances in the Oscar
winning IDA by Pawet Pawlikowski and
Jerzy Skolimowski's || MINUTES, which
premiered in Venice Main Competition in
2015.

Currently he is working as a full-time
actor for the internationally acclaimed TR
Warszawa theatre.

ALEKSANDRA KONIEGZNA

Polish actress and theatre director.
Graduated from National Academy of
Dramatic Art in Warsaw in 1988. In

2006 she received a distinction at the
Polish Radio and TV Theatre Festival
,Dwa Teatry” in Sopot for her role

as Sara Coleman in the TV theatre

show SKAZA. She has worked with

many renowned Warsaw theatres
throughout the years - since 2000 she has
been working as a full-time actress for TR
Warszawa.



ANDRZEJ CHYRA

One of the most talented and prominent
Polish actors. He played dozens of main
and supporting roles in movies, TV series
as well as TV theatre plays. He created
many unforgettable roles in the works of
Andrzej Wajda, Krzysztof Krauze, Krzysztof
Zanussi, Volker Schléndor, Juliusz Machulski,
Marek Koterski, Feliks Falk, and Matgoska
Szumowska. For many years he has been

a member of the internationally acclaimed
TR Warszawa, working with top Polish
theatre directors. He is also a qualified
theatre director as well as a member of
the Polish Film Academy and European
Film Academy. In 2015 he received a silver
Medal for Merit to Culture - Gloria Atris.

PRODUCER
AURUM FILM

Aurum Film is a company specializing in film and television production.
Currently, we mainly produce feature films, but also documentary
films, commercials, promotional and educational films. Aurum Film
cooperates with the nationwide TV stations - public and private.

We are developing projects in Poland as well as abroad and working
with specialists at all stages of film production.

The company has its own film equipment such as camera Arri
Alexa RAW XT XR Drive with accessories, Sony PMW-F5 Recorder
RAW with accessories, O'Connor ripods, a set of 9 ZEISS Ultra
Prime LDS lenses, Arri Alura 18-80 lens and also Avid 7 Media
Composer Nitris DX

SALES AGENT
NEW EUROPE FILM SALES

Boutique sales company based in Warsaw, founded in 2010 by
Jan Naszewski. The company’s catalogue includes the lcelandic
RAMS (Prix Un Certain Regard in Cannes in 2015, sold to over
40 countries), Swedish-Polish debut THE HERE AFTER (Directors’
Fortnight 2015) as well as 9 Berlinale titles including the 2016
Silver Bear winner UNITED STATES OF LOVE and Generation
winners VIOLET and MOTHER | LOVE YOU. In 2016 the compa-
ny represented the Israeli black comedy ONE WEEK AND A DAY
(Cannes Semaine de la Critique).



CAST

Andrzej Seweryn as Zdzistaw Beksifski
Dawid Ogrodnik as Tomasz Beksirski
Aleksandra Konieczna as Zofia Beksiriska
Andrzej Chyra as Piotr Dmochowski

CREW

Director: Jan P. Matuszynski
Screenplay: Robert Bolesto
Cinematography: Kacper Fertacz
Editing: Przemystaw Chruscielewski
Production design: Jagna Janicka
Costume design: Emilia Czartoryska
Sound: Jarostaw Bajdowski, Kacper Habisiak,
Marcin Kasinski (Dreamsound)
Producers: Leszek Bodzak, Aneta Hickinbotham
Production company: Aurum Film
Co-production companies: HBO Europe,
Mazovia Film Fund, Lightcraft,
Universal Music Poland
Co-financed by: Polish Film Institute

FILM INFORMATION

Orriginal title: Ostatnia Rodzina
English title: The Last Family
Genre: drama
Country: Poland
Language: Polish
Year: 2016
Duration: 123 min
Picture: Color
Aspect ratio: 2:39
Sound: 5.1
Available format: DCP
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WORLD SALES

NEW EUROPE FILM SALES
Czerniakowska 73/79
00-718 Warsaw,

Poland
www.neweuropefilmsales.com

SALES

JAN NASZEWSKI
+48 600 173 205
jan@neweuropefilmsales.com

KATARZYNA SINIARSKA
+48 698 900 936
kat@neweuropefilmsales.com

FESTIVALS

EWA BOJANOWSKA
+48 698 903 038
festivals@neweuropefilmsales.com

PRODUCER'S CONTACT

AURUM FILM
LESZEK BODZAK
bodzak@aurumfilm.pl

ANETA HICKINBOTHAM
aneta@aurumfilm.pl

ul. Gubinowska 29
02-956 Warsaw, Poland
biuro@aurumfilm.pl
www.aurumfilm.pl



