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SYNOPSIS

Trapped in the corridors of time, Godefroy de Montmirail and his faithful servant Jacquouille are propelled into an era of profound political and social unrest: The French Revolution… A period of great dangers during which the descendants of Jacquouille La Fripouille, convinced revolutionaries, confiscate the château and worldly goods of the Montmirail, aristocratic refugees whose lives hang by a thread.

JEAN-MARIE POIRÉ

Screenwriter, director and producer
It all began on an airplane with Christian Clavier. A spark, a desire. We were talking about projects, subjects, different things… And then all of a sudden, we asked ourselves: might we be able to come up with an interesting and funny enough idea to make another sequel to THE VISITORS? Franchises can always have a commercial interest, but making a sequel with the sole purpose of attracting audiences is not interesting artistically speaking. For it to work, you need real momentum, and an idea that can hold up. 

The triggering element was of course the actors.  Christian and Jean are not only immensely popular, each in his own right, but they are also a genuine cinema twosome whom audiences love to see.  We wondered whether seeing them a little older wouldn’t throw audiences off balance. And then we began to think about what happens when you travel through those corridors of time evoked in THE VISITORS– THE CORRIDORS OF TIME. It can be problematic, because staying stuck in time is not without its disadvantages, because you age prematurely. That added a sense of urgency to the story: if the Visitors remain in the corridors of time for too long, they will die.
Then we again thought through the fundamentals of the subject: what entertained us, what would entertain audiences, and especially, how would this sequel renew the genre? A new story to tell was crucial, and in a world we didn’t know. 
What is interesting here is that they are in a world they know nothing about. They obviously know the Middle Ages and feel at home there; they ultimately became fond of the twentieth century, but the eighteenth starts out very badly for them, because they find themselves in prison. This is totally new to them, a world fraught with revolution, a world that is abolishing social hierarchies, a world with no end of battles and danger. We thought it would be a fascinating environment. 

During the Revolution, the Reign of Terror was a special period, no doubt the most dramatic and the most spectacular, and the most conducive to suspense and danger.  Who are THE VISITORS? A couple, a lord and his valet, his serf, his slave. The Revolution of course brought about the end of slavery, and the end of serfdom, and we thought it would be fascinating to see people living through the fundamental social relations at this moment of social unrest, when roles were being reversed, and when the slaves took power. 
We could also deal with an essential question raised by the first two opuses: just when does the château de Montmirail revert to Jacquouille’s family? Remember that in the first film Jacquart is the owner of the château, and the Montmirail’s descendant, Béatrice, lives in a sweet little house. We never explained just when the chateau changed hands, and we thought it might be interesting to show the period when it actually did take place: the French Revolution.

I have to say that this is one of the finest casts I have ever had to work with. There are actors everywhere today, of every generation. There is that idea that the torch is being passed on to the upcoming generation. In GRAMPS IS IN THE RESISTANCE, Clavier was the youngster, and Jacqueline Maillan, Michel Galabru, and Jean-Claude Brialy represented the previous generation.  It was quite entertaining. When I made TWIST AGAIN IN MOSCOW with Clavier and Philippe Noiret, the same thing was fascinating too. It implies slightly different styles of acting, and that gives the characters a lot of variety. In THE VISITORS especially, where the story is handed down from one generation to the next, I think it’s fun to see that mirrored in the cast.  This is a movie about lineage, on screen just like in real life!
Making movies means having a vision of things, and I’ve never really changed, because I still love humor as much as always. I love to fool around. I love to watch the story from a distance… And that is still the case. The rest comes with experience. I had no worries about directing a film of this amplitude. Films are a little like children: you love them all, and sometimes even the ones that don’t turn out that well. Obviously, this one is a particular case, because it’s the only film that has already had a sequel. This is a third installment, but that’s justified because it is a generational film. It’s a film with a gripping subject that you could make over and over again, each time transporting our characters into another period.  THE VISITORS is a film for which I feel a lot of affection, I had a ball making it. Encountering these characters again was something very emotional for me.  During the first makeup and costume session at the studio in Paris, when I suddenly saw Jacquouille and Godefroy arrive, I had the impression of being reunited with old friends. It was very moving.

 Will there be another episode of THE VISITORS? That’s very possible, because the end of this film remains a bit open, but again we’ll need to have a subject worthy of it!  Christian and I spent a lot of time writing THE VISITORS – THE REVOLUTION, just because we were looking for a way for the project to exist as a stand-alone film, a movie unto itself. It’s true, you can actually watch THE VISITORS – THE REVOLUTION, even if you haven’t seen the two others, and I think that it is a very original film as compared to the first two. We are transported to a very different universe. 


CHRISTIAN CLAVIER
Screenwriter and producer 
Plays Jacquouille 

Plays Jacquouillet (public prosecutor)

The wish to make this film took hold of me suddenly, just like that: I wanted to work with Jean-Marie Poiré again. We had a common desire to rewrite a film together, and we obviously thought of a sequel to THE VISITORS – THE CORRIDORS OF TIME, at the end of which the two heroes, prisoners of time, are trapped in the period of the French Revolution. It was obviously out of the question to make a simple sequel with the same kinds of scenes shot differently.  On the other hand, what did interest us was the Reign of Terror, the bleakest period of the Revolution, when the French were pitched against each other the most.
The first scene that occurred to me was the dinner with Robespierre, and the search for a new name for Jacquouille. We laughed our heads off, and from there on I outlined all the characters. We figured that it was an appealing idea and we got started writing it. 
We soon had a first version, and then we did a few more drafts. We wanted a number 3 that would bring something new, a new subject, of course, but also varied roles for a lot more actors than just the two main roles.
The problem with sequels is that they’re often made for no more than commercial reasons. Here we have some new adventures for Godefroy and Jacquouille, but it’s not the same kind of sequel we might have made twenty years ago, surfing on the waves of the first film’s success. We had real desire, and a real subject. 
The French Revolution is the key moment in French history, the moment when society goes topsy-turvy.  Paupers take power, and the powerful become weak, they begin to realize that their power is not theirs by divine right. The cards are reshuffled. It is a time of opportunity. The modern world is being born. The nature of relations between the sexes, the private lives of couples evolve. Just like relations between bosses and workers, between possessors and everyone else.  Everything was upset. The revolutionaries, despite their bloody side, were also visionaries. They made extraordinary history, and changed the face of Europe and the world. In that context, having a lord and his valet as characters - with all of a sudden the latter beginning to make demands - is obviously very interesting with respect to lineage and French history.  Our original aim was to see what happens when you are confronted with your great-great-great-great-grandfather, depending on whether he was an important revolutionary or a noble refugee. It’s fascinating. We are a country of history. The French love history, and I do too, because it teaches us so much about the present.
The Revolution is the birth of our Republic. It entails the entire issue of laicism. The crime of blasphemy was abolished in 1789 – our subject is suddenly a burning issue!

In THE VISITORS – THE REVOLUTION, we are interested in our two heroes and their descendants. Jacquouille’s descendants are in the process of taking a château away from Godefroy’s descendants. The Montmirail, who were once medieval nobles, extraordinarily violent people, warriors, and protectors of their villages, have become irresponsible courtiers, decadent and incapable of defending anything.  On the contrary, Jacquouille’s descendants have become revolutionaries, they begin to want to possess, to direct, as is often the case with revolutions. One group replaces the other, with all the injustices that may entail. And we play on that in the film! The history of France is a series of unbelievably contrary fits and starts – the French are very split among themselves. That is no doubt a great quality, because contradictions make people creative! I think that that epoch is a condensation of everything that is going to happen during the next two centuries, until today.

I have always been an ensemble actor, ever since the days of the Splendid. To my way of thinking, there is nothing better than sharing. Combining actors and actresses of different backgrounds, and different formations in one film, and telling a story about the French is absolutely fascinating. Philippe de Chauveron in ”SERIAL (BAD) WEDDINGS” taught me that, and I had a foretaste of it in SERIAL TEACHERS, with the mix of generations … I wanted to reproduce that and multiply it to infinity. So we got Karin Viard, Franck Dubosc, Alex Lutz, Sylvie Testud, Christian Hecq, Jean-Luc Couchard, Ary Abittan, some extraordinary Belgian actors, and some very young kids, like Stéphanie Crayencour. And then, with them: Jean, Marie-Anne, me, the pillars of the film! It reminded me of GRAMPS IS IN THE RESISTANCE – except that back then, we were the youngsters, opposite Jacqueline Maillan, Michel Galabru, Jean Carmet, Julien Guiomar, Jacques François… I think it’s a very interesting handing on of the torch. And we all came with the same idea – which suggests that the pleasure we had in doing it, and the pleasure they had in coming, is probably the same as the audience’s. 

We didn’t write with this or that actor in mind, we just wanted some real roles to offer.  Christian Hecq/Marat came in for two days, and he had a real, very important role.  The same is true for Nicolas Vaude, who plays Robespierre, and for the entire Committee of Public Safety, with Cyril Lecomte, Lorànt Deutsch… We had a broad spectrum of French cinema!
My character, Jacquouille, is a survivor. He manages to get out at the last minute. He is afraid of the outside environment. He comes from a world that was very hard on him, and at the same time he has a childlike dimension that means that his curiosity is limitless. In a dangerous situation, he is afraid, even though he acts intrepid.  All that makes a rather original character.

Jacquouille has already discovered the Republic and the modern world, so he comes back to the epoch of the Revolution with a vision that is that of our own times. He has understood some principles that allow him to appreciate the modern world.  He will become a bit craftier than before, and at the same time he is torn between contradictory feelings.  He has his own understanding of all the eras he passes through.
In the first VISITORS, Jacquart, one of Jacquouille’s descendants, was the owner of the château: to Jacquouille’s amazement and to Godefroy’s great disappointment, since he could not understand why his own descendant no longer owned the chateau, and was living with a bum. Here, a descendant of Jacquouille claims the chateau. And Jacquouillet lives with Robespierre’s sister, Charlotte, played by Sylvie Testud. She is a colorful character, but in hot water politically, because being close to Robespierre is no sinecure. It was actually very dangerous at the time: the Committee of Public Safety was chopping off heads, and Marat asked for more every day when writing his articles.
 Jacquouillet resembles Jacquouille without resembling him – as is the case for many of our characters, thanks to Emmanuel Pitois’ remarkable special effects. I hate stories about doubles. I always wanted to create new characters in the VISITORS films. Their physiques need to change, and for that we need to rely on special effects. It is also a magical film for the general public, including children… a fantasy film.  There is that dimension of magic, of naiveté. There is the subject, the funny situations, the acting, and then there is the fantasy: the special effects, time travel… Being blocked in an era for so long, they have a hard time retrieving their bodies, which are deteriorating. They are in serious danger at several levels, so it is also an adventure film. 

For an actor, playing two characters so radically different on one and the same day is very exciting: they are not the same costumes, and it’s not the same period. They are not at all the same characters. They don’t have the same mentalities. It’s fascinating! It may sound hard, but it does demand some very funny flexibility, and a sincerity that allows you to become one or the other very rapidly. I believe that clothes make the man: when you put on a costume, you put on the character. 
THE VISITORS occupy an absolutely special place in my career. It has been my very greatest success. The film transformed my career, my status as an actor. It opened up the possibility of getting movies financed, of writing them, it opened up a world of opportunities. Jacquouille has brought me so much!
The driving force is desire. We are artists, so there is no mechanical trigger for making a film like this. You never calculate. I don’t think artists, actors, screenwriters, or directors react other than by instinct, for the pleasure of doing something. And thanks to that, we get the chance to be creative and to accept challenges. If you think too much, you never do anything. When Depardieu offered me Napoleon, he said: “I just did a take as Thénardier in LES MISÉRABLES, do you want to do Napoleon? “. I thought for thirty seconds and said yes. And that’s what the challenges are like in the life of an artist, at least that’s the way I feel them, and that’s how I’ve always functioned: by instinct. You can always hope for it all. 


JEAN RENO
plays Godefroy De Montmirail
I am here for a great part because it’s a new, refreshing story,  a story with actors and actresses of the new generation, a story that takes place during the Reign of Terror, and so at a very rich moment in history.
 Jean-Marie Poiré and I relived our old complicity. And with Christian, we were immediately back to our old partnership and alchemy. The situations were new, but the relationships are the same, so it all came flooding back immediately. Filming with Jean-Marie is pretty easy, because he owns the storyline, he knows where we need to go, the place, the pace, the mood. It’s fairly simple. 

The French Revolution has left its mark on the world. It’s like the Discourse on the Method: there are moments like that in the history of France that change the world: it was obviously a very important tipping point in French history. It was very rich in twists and turns, and that is all to the benefit of comedy and laughter.

In this new story, my servant, Jacquouille, has become smarter, or in any case more knowledgeable than before. He knows a lot of things now, which means that I can no longer manipulate him as I used to.  What I tell him may be true, but it is hard for him to believe me now, because he has acquired other kinds of knowledge, he has become familiar with modern things  – bathroom taps for example , hot and cold running water,  light switches, even cars  – and so he regrets those times. He’s a pain in the neck, because I have trouble convincing him to continue on our trip through time.

My character, Godefroy, is very upset that people are calling nobility into question, he who has the right of life and death over his subjects. He’s flabbergasted when these guys with feathers in their hats want to chop his head off! So it’s a great shock, and it terrifies Godefroy.
This film brings together actors of every background and every age. They come from the theater, French and Belgian cinema, some are young, some are less young… It’s marvelous! I want to tell them how happy I was. The story was hankering for that kind of diversity. It demanded new, different blood, for the drama and the comedy. That diversity is a joy… It was a wonderful idea of the screenplay to bring together Sylvie Testud and Karin Viard. It’s impossible to mention them all. It was a joy and an honor. And I sincerely mean it. 


FRANCK DUBOSC

plays Gonzague de Montmirail

(progressive nobleman, deputy to the Convention)

The character I play, Gonzague de Montmirail, is a descendant of Godefroy’s. He is the one who will ensure the lineage and continuity of the Montmirail family. He is a coward! Unlike the rest of the family, he has chosen to go with the flow, to become a revolutionary and to rebel against the nobility.  Not by conviction, but out of fear: he is afraid, like all those who think at that time. His being afraid and a coward add a dimension of comedy.

Christian spoke to me about this project a very long time ago.  I saw the first film, like a great many Frenchmen - it’s now a part of our patrimony – but not the second. I really feel that THE VISITORS – THE REVOLUTION is not just a new opus, it’s a new film. It could be the first.
There were characters in this screenplay that I discovered in history class at school … but in the end, you don’t need to know the history of France to laugh, or to understand the film. Christian and Jean-Marie wrote it remarkably well, you get a clear idea of the Reign of Terror. It was not a good time to be alive. You could get hit from any angle. Christian Clavier loves that period of history. He relies on a historical realism that will appeal to experts, but even someone who knows nothing about the French Revolution can learn something here, without being annoyed by the expert aspect. It’s a comedy, it flows easily, but what’s pleasant about it is that it’s not just crude humor. 
The costumes certainly help, that’s for sure. As it happens, there was some really artistic and, even more important, indispensable work done here, because we are talking about a real period. Christian and Jean-Marie Poiré wrote a very sophisticated script, very rooted in reality, and so the costumes and sets had to be up to snuff. And our job was to use all that and be funny.
It’s weird to encounter characters you’ve seen and got to know as members of an audience… I saw them as if I were seeing them for the very first time – and so much the better, because the character I play was seeing them for the first time too.  

KARIN VIARD
plays Adélaïde de Montmirail

(Countess on the run, the deputy’s stepmother)

I play Adélaïde de Montmirail, a member of Godefroy de Montmirail’s family. I am a noblewoman, my husband died a short time ago, and I have two small children. There are also the children of my husband’s first wife, who are therefore my stepchildren, played by Franck Dubosc, Alex Lutz and Stéphanie Crayencour. My stepchildren are the same age as I am! Our relations are strained. They hate me and I hate them back. 

The Countess loves the Queen. She loves the King. She does not understand that this is the end of privilege. She wants to go on eating cake. She does not quite understand what is at stake.  She can see that the world is changing, including her own family. Her stepson, played by Franck Dubosc is a revolutionary deputy, but she thinks he’s being ridiculous and is waiting for him to get over it. She cannot imagine what the French Revolution is going to be like. What is more, she lives the provinces: heads are being chopped off in Paris, but in the provinces things are not quite the same. 

I had never played this kind of character, and I must say that other than for a few days in a film with Diane Kurys, I had never played in costume. It’s obviously a thrill. It’s brilliant, the sets are sumptuous, and at the same time it’s one big farce. You play as if you were still in school, it’s a riot, it’s very irreverent, and that’s great fun… the dichotomy between the splendid sets and costumes, all the means put into the film, and the fact that it’s just one elaborate joke!
I obviously went to see THE VISITORS and THE VISITORS – THE CORRIDORS OF TIME, films that have truly become part of the French patrimony, almost in the same way as LA GRANDE VADROUILLE. But I was not part of that big fan club that I now realize existed.  I had not realized to what extent people are crazy about these films, including in my own family. I thought they were well-made, and very funny, but I’ve since discovered that there is a real throng of fans who will do anything to sneak onto the set.


SYLVIE TESTUD

plays Charlotte Robespierre

(Jacquouillet’s companion)

I play Charlotte Robespierre, Robespierre’s sister. She is a revolutionary, very involved in politics and human rights, but at the same time wants to stay very flexible. With Jean-Marie and Christian, we imagined her as someone who was utterly charming, but who will go to any extremes once she has an idea. That makes for an appealing character, but who may also come across as frightening. 

In her couple with Jacquouillet, she has a very strong and very marked ascendant over him. As the public prosecutor, Jacquouillet is feared by the nobility, and by all those who fear the Revolution, but at home he is completely under his wife’s thumb.  She doesn’t dominate him by force, but by being intellectually stronger than he is, sincerely committed and truly honest.  You wonder whether she doesn’t at times suspect that he would rather live in the lap of luxury and privilege...

I am first and foremost a great fan of the VISITORS. I am very familiar with Jean-Marie Poiré’s work, I love his films.  I know lots of his lines that have become everyday expressions.  I was totally astonished, because I am not someone people usually come to for this type of film. I was very flattered, but at the same time very nervous: would I be up to it? I am normally called on for things that are much darker and heavier, so I really took this as a flower, and even an armful of flowers.

I began with a scene in which I am in front of an entire jury. Godefroy and Jacquouille are in hot water, and I am going to try and defend them. It was fabulous, and all that was shot like… I felt like I was playing in AMADEUS!

Jean-Marie Poiré insisted on Charlotte’s looking very elegant, and everything was beyond my expectations. Her gloves were particularly important, because they give her a haughty look: in the market scene, for example. Charlotte is not someone who is going to touch fruit without her gloves.  All those were indications that shed light on the rather particular character of someone who was very altruistic, but who also had her limits.

On this film, I discovered what it is like working with a coach. It was the first time, and I’m sorry that I never used one before, because I usually spend hours learning my lines. Whereas this time it only took minutes. It’s also very effective, it’s a method, and it has real pedagogical value… It was awesome, an emancipation.

The Reign of Terror is a period with relevance.  France is the country of the Revolution, which is to say a country that abolished privilege to bring people liberty, but that at the same time used the guillotine like there was no tomorrow. And so it was a very dangerous period, a time in which people that lived lives of luxury rubbed shoulders with people who lived in squalor.  It was a period in history that made our country exactly what it is today: everything is 50/50, people scream and yell, and yet at the same time they want a life with all the comforts. That’s France for you! 

I love the scenes between Jacquouillet and Charlotte. In a couple, it’s always funny when one has an ascendance over the other, and the other gives in, while actually still trying to do things his or her own way.  But I think what I liked the most were the relations I had with Christian, Jean-Marie Poiré and Jean Reno, because they did a lot of serious thinking about the film, but when they began to laugh and fool around, they were nothing but kids.  That is exactly what I needed. I felt very comfortable with them.  Ultimately, all we ever did was goof around…

MARIE-ANNE CHAZEL

plays Prune

(Concierge of the deputy’s building / 

Sans-culotte / Robespierre groupie)

Prune, the new character I play, is the ancestor of Dame Ginette. She’s a woman of the people, a redhead like she was – it’s the DNA of the lineage! She is a dyed-in-the-wool revolutionary. She is carried aloft by the winds of change; she has been waiting for this. She is happy that the nobles, whose scorn and disdain she once had to suffer, are finally going to have to pay the piper.  She is a rabid supporter of the Committee of Public Safety and is a fan, one might almost say a groupie of Robespierre’s. I imagine that she’s the one who invented tie-ins: she wears earrings in the shape of a guillotine, rosettes, medals… she’s really an exemplary revolutionary. She owns the whole shebang.

Socially, there is not a big difference between Prune and Dame Ginette. Both are women of the underclass.   But Prune is still a little better off: she is a concierge, the guardian of the Montmirail private residence, whereas Dame Ginette is a hobo. With Philibert, her concubine, Prune represents the future, those who believe in social change in this struggle for power. But she is not particularly likeable or nice.

I was aware of the existence of the project early on, and I knew that there was a character from Dame Ginette’s family. But I didn’t play her like Dame Ginette.  She has real presence, a real function, she represents an extreme faction of the people, the “sans culottes”.  I was excited when I found out, and when I read the screenplay I thought it was very funny, but at the same time fascinating, because you learn so much while laughing at all the various twists and turns of the plot.  And then it had been such a joy to do the first two. What had come of them was so important in my life, of course I really wanted to say yes.  

What struck me when reading the screenplay, was all the work they did on the period. They intelligently succeeded in aging the characters, because they couldn’t come back the same as twenty years ago!!! But it works, thanks to the totally magical notion of the corridors of time.  I was very interested how they depicted the period, during which people went so frantic.  There was a state of madness that took hold, a frenzy, everyone did this and that and the other thing, for better and for worse.  And the film has a vision, without ever taking itself too seriously. It does not make any judgments, there is no moral to the story, and there is a nod at the end that I truly loved.
Every time I work with Jean-Marie Poiré as director, I am impressed, fascinated. He has the entire film in his head. You can tell that each shot imposes itself on him, although he still maintains a real sense of freedom. You have to follow him, it’s a little rock and roll, but it’s fascinating, because it’s so enjoyabe. The results are atypical, he has his own specific touch. It’s really his individual artistic trademark. It’s always been there, and maybe now more than ever.  There’s something self-evident, and fluid, the easy way he sees a scene, and he never neglects a shot. He fights to defend every one of his lines, and every one of his images. It’s impressive.

ARY ABITTAN,

plays Lorenzo Baldini,

Marquis de Portofino

Christian offered me the film just after SERIAL (BAD) WEDDINGS. I read it and immediately said yes, because there’s a laugh on every page.

My character, Lorenzo Baldini, Marquis de Portofino, meets Godefroy and Jacquouille in prison. He sticks with them, because he figures that with those two he’s home scot free. And he won’t let go of them during the entire film. He’s pusillanimous, a little bit of a ladies’ man, on the verge of being guillotined, but the minute any old wench walks by, he forgets. He’s happy. Being a marquis, he belongs to a family of aristocrats. He is about to be guillotined when he runs into Godefroy and Jacquouille. He says: “Who are these people who speak such back country French?” Just reading that line made me want to do the film! 

Jacquouille la Fripouille and Godefroy are virtually comic book characters. They are so dear to the French, we love them deeply, they are part of our pop culture. It is a very interesting period for these two characters, and perfect for the humor, because Jacquouille’s family gets to rebel. Their roles are reversed and it’s very funny, it’s brilliant to play. It’s a wonderful period for a costume film, especially for comedy, and especially for THE VISTORS!

I think that in the universe of French comedy, THE VISITORS was a decisive turning point.  It was so inventive, so funny… And then there were those two consummate actors, Jean Reno and Christian Clavier. It was a thrill for me to work with them, to have fun with them in an ensemble spirit.  Which is what Christian loves. That’s what he built up with me, with Franck, Karin, Alex, Marie-Anne… And I am so happy to be one of the gang.


ALEX LUTZ
plays Robert de Montmirail

(the deputy’s youngest brother)

I play Robert de Montmirail, Countess Karin Viard’s stepson – she plays the role magnificently, and so funnily. I am also the brother of Gonzague de Montmirail, played by Franck Dubosc. I am very conscious of my nobility and a bit of a fatalist: I am not duped by the direction the Revolution is taking us. 
Because of the right of primogeniture, Franck Dubosc, my brother, gets everything. He is pro-Revolution, he believes in a Revolution that will create a constitutional monarchy.  But Robert, my character, has been despoiled. He is a disinherited nobleman who will get nothing but crumbs. All his advantages, his patrimony, will disappear. That makes him a rather funny character, because he is cynical and frustrated, but courageous nevertheless: his upbringing obliges him to take the situation in hand when he must.  He has a sense of honor.  Robert is a landed nobleman who owns a domain in the Dordogne. He is rather close to the earth, annoyed by all the movement, by all the imbeciles around him, by Jacquouille who stinks, by the Austrians… This French Revolution is so inconvenient for him!
I was in love with the first movie, as I believe we all were. We remember images, there are expressions that have become part of our popular culture. One day during the shoot, after we had just undressed, we needed to go back on set. Suddenly, we were all hustling and bustling, there was a real commotion. One of the dressers exclaimed: “This is impossible, what is this’ binz’ “! (Eng. ‘mess’… a line from THE VISITORS 1). Unbelievable! She didn’t do it on purpose, she was just annoyed. Talk about metatheater!!

The costume helped enormously, because the character is somewhat particular. There’s a certain irony. There he is, annoyed, and he says it, cynically. The fact that it’s an ensemble film makes things clearer: when you all play together, with all the costumes, each of the actors takes his or her place and, strange enough, that helps you find the right tempo, the right rhythm.
Making this film was exhilarating, because it had the backup of a big production, and we were all disguised and acting like idiots! That’s the spirit I like, a spirit of inspired creation, created and carried along by Christian and Jean-Marie. I found in the screenplay the same cyclone speed as in GRAMPS IS IN THE RESISTANCE, which I loved, that great bunch of people... Just reading it, I thought it was rich, bustling, generous… The fact that the screenplay takes place during the transitional period of the French Revolution speaks to us all, ultimately in a rather unconscious way, and that’s good. It touches the French essence, like Gérard Oury’s comedies with Louis de Funès, that incarnation of Frenchness that crystallizes all of our fine qualities and all of our flaws.  Or like the Splendid: an ensemble that managed to depict the French in very French situations. This film manages to do that even more so than the first. 
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