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Fred Claus (Vince Vaughn) has lived his entire life in his brother’s very large shadow.  Fred tried, but could hardly live up to the example set by the younger Nicholas (Paul Giamatti), who was just a perfect...well...saint.  True to form, Nicholas grew up to be the model of giving, while Fred became the polar opposite: a fast-talking repo man who’s run out of luck and money.  Over Mrs. Claus’ objections, Nicholas agrees to help his brother on one condition: that he come to the North Pole and earn the money he needs by working in Santa’s workshop.  The trouble is that Fred isn’t exactly elf material and, with Christmas fast approaching, Fred could jeopardize the jolliest holiday of the year.  

Warner Bros. Pictures presents a Silver Pictures production, in association with David Dobkin Pictures and Jessie Nelson Productions, a film by David Dobkin, “Fred Claus.”  The film is directed by David Dobkin (“Wedding Crashers”) from a screenplay by Dan Fogelman (“Cars”), story by Jessie Nelson (“I Am Sam”) and Dan Fogelman.  Joel Silver, Jessie Nelson and David Dobkin produced the film, with Paul Hitchcock serving as executive producer and Vince Vaughn co-producing.

“Fred Claus” stars Vince Vaughn (“Wedding Crashers”), Paul Giamatti (“Sideways”), Miranda Richardson (“Harry Potter and the Goblet of Fire”), John Michael Higgins (“The Break-Up”), Elizabeth Banks (“Spider-Man 3”), with Rachel Weisz (“The Constant Gardener”), with Kathy Bates (“Failure to Launch”) and Kevin Spacey (“Superman Returns”).


The behind-the-scenes creative team includes director of photography Remi Adefarasin, production designer Allan Cameron, editor Mark Livolsi and costume designer Anna Sheppard.  The music is by Christophe Beck.  


“Fred Claus” will be released by Warner Bros. Pictures, a Warner Bros. Entertainment Company.  Soundtrack Album on Warner Bros. Records.

www.fredclaus.net
For downloadable information and photos from

“Fred Claus,” please visit press.warnerbros.com.

Here Comes Fred Claus...


“Every year around the holidays, Santa Claus is everywhere—in shopping malls, parades and on television.  Santa really gets around.  But what about his lesser-known brother Fred?  I know that Santa’s the more famous one, but let me tell you something: Fred’s got a lot to offer,” says Vince Vaughn of his role in the new holiday comedy “Fred Claus.” 


“Fred is Santa’s older brother who became completely overshadowed by Santa Claus’s astounding career achievements.  There have been many movies made about Santa, so we made ‘Fred Claus’ to shine a little overdue light on Fred,” director David Dobkin smiles.

The inspiration for the story of “Fred Claus” came from a simple question asked by the then eight-year-old daughter of writer-producer Jessie Nelson.  “Molly asked me one day, ‘Does Santa Claus have a family?’” explains Nelson.  The question sparked the filmmaker’s imagination and ignited a story idea that became “Fred Claus.”  Exploring what it would be like to grow up with, or rather in, the shadow of jolly old Saint Nicholas, Nelson says, “Santa must have been this perfect kid who was always generous and cherubic.  But I was interested in telling a story about Santa’s brother, Fred, a great kid who was misunderstood and ended up becoming the black sheep of the family.” 

“Jessie’s idea grabbed me immediately,” recalls Dobkin.  “The dynamic between Fred and Santa is unique and universal at the same time.  As a first child, you are the whole world to your parents, but when the second kid comes along, your attention gets cut by 50 percent.  Even if your parents spread the attention around evenly, you’re still giving up half of their unconditional love to your younger sibling.  Combine that with being Santa Claus’s underachieving brother—it’s a situation that’s ripe for comedy.”

“I think that the premise of ‘Fred Claus’ is very funny and truly original,” remarks producer Joel Silver.  “While it’s very common for two brothers to not get along, who would’ve thought that someone like Santa Claus would have to deal with sibling rivalry?  I’ve always wanted to do a big family movie, and what a perfect opportunity this is to do a fresh take on a holiday comedy.” 

In the film, Fred is the firstborn.  When baby Nicholas arrives, Fred, far from being jealous, vows to be the best big brother in the world.  However, as the years pass, Fred’s promise seems harder and harder to keep as Nicholas can’t help but outshine his older brother Fred with his tidings of comfort and joy. 


Initially, Nelson had different names for the character of Santa’s underachieving brother.  After toying with names like Bob and Joe, the writer-producer recounts, “One night when ‘The Godfather’ was on TV, I thought, ‘Oh, that’s perfect; he’s Fredo.’  That’s when I decided to name the character Fred Claus; it’s an homage to Fredo Corleone.” 

Although Fred has issues, Nelson wanted to show that Santa doesn’t have it easy either.  “Being Santa must be equally hard,” offers Nelson.  “Imagine the stress of having to deliver Christmas presents to every kid in the world in one night and having to be jolly about it the whole time.  That’s a lot of pressure on one person...even if he is a saint!  Also, I thought it would fun to play with the idea that Santa is chubby because he eats his stress away.” 

Dobkin adds, “I love the fact that the story portrays Santa Claus as a regular guy with everyday problems, worries and stresses.” 


To pen the screenplay for “Fred Claus,” the filmmakers tapped the creativity of Dan Fogelman, who had previously written the animated comedy hit “Cars.”  Fogelman remarks that he was immediately attracted to the idea, “I think anyone who has a brother or sister can relate to a sibling rivalry story.  There’s something interesting about the black sheep, but I also was interested in the notion of the sibling who does the overshadowing.”  


“Dan was the only writer I met who I felt understood Santa as much as he understood Fred,” says Nelson.  “Most of the writers just focused on Fred as the naughty, rebellious one.  But Dan understood how hard it was for Santa to be Santa, and how Santa might long to reconnect with Fred.” 

Claus at Odds: Fred vs. Santa


“Fred Claus is a very unusual character.  He’s both the antagonist and the protagonist,” states Dobkin.  “You know he’s something of a troublemaker, but somehow you still find a way to root for him because he’s the one in the family who’s been overlooked.  He carries that pain, and, of course, there’s comedy that comes from that pain.” 


“Fred Claus” marks the third collaboration for Dobkin and Vaughn.  The two previously worked together on the 1998 dark comedy “Clay Pigeons” and the hit 2005 comedy “Wedding Crashers.”  

“The first thing that attracted me to this project was the chance to work with David again,” says Vaughn.  “We’ve already done two films together, and I really like his sensibilities.  David’s got the whole package.  He’s great with the camera; he’s great with the actors; he’s got a great sense of story; and he’s got a tireless work ethic.  He’s also very in touch with a childlike imagination that drives his creativity.”  

“I needed somebody who could provide an emotional performance and, at the same time, keep the comedy flowing.  Vince is both a great actor and a great comedian; I knew he could do both,” asserts Dobkin.  

“When we were developing the script, we always had Vince’s voice in mind,” Nelson says.  “We knew that Vince could be a guy who could be naughty and say irreverent things and shake things up.  But, he also needed to be someone you could still love.  You love Fred for the part of him that isn’t evolved and makes mistakes, but he’s trying; he’s got such a big heart.  Vince can take a very flawed character, an anti-hero, and make him lovable.”


“Fred is trying to get some financial security in his life, but his goal is to make money and not have to work for it,” states Vaughn.  “When we first meet Fred, he hasn’t seen his brother, Santa, in years.  Still, to get out of a bind, Fred doesn’t hesitate to hit Santa up.  On some levels Santa wants to reconnect with his older brother, so Santa agrees to help but on the condition that Fred come to the North Pole and earn the money he needs by working in Santa’s workshop.”



Oscar nominee Paul Giamatti was Dobkin’s original vision for the role of Nick “Santa” Claus.  The director notes, “I wanted our Santa Claus to be very real; he is everyman with real pain and real troubles.”  Acknowledging that Giamatti is perhaps better known for his dramatic roles, Dobkin says, “Paul is not someone you would immediately imagine as the big and jolly character that is Santa Claus.  But Paul brought his wit, intelligence and warmth to the character, as well as an incredible sense of vulnerability that I really wanted Santa to have.”


“Casting Paul as Santa was one of David’s strokes of brilliance,” offers Nelson.  “Paul completely humanized Santa; he brought such a sense of soulfulness and world-weariness to the character, which made the character so much more real and complex.”

Giamatti recalls, “When I read the script I thought it was very original, very funny and completely relatable.  Santa Claus’s family is a regular family who just happens to live in the North Pole among hundreds of elves.  Besides that—and having a really stressful job—Santa is pretty much a regular guy.” 

Vaughn’s comedic sensibility and Giamatti’s dramatic style mirrored the disparity between their characters.  “Vince’s character is a city slicker kind of guy, so I thought it’d be funny if I played my character as more downbeat—maybe not the brightest bulb on the tree, but a very nice guy,” says Giamatti.  “Santa would always be fumbling along trying to keep up with Fred, which I think is a nice, playful contrast.”

“Vince and Paul have incredible chemistry,” says Dobkin.  “We had very productive rehearsals where some incredible material came out.  They developed such great rhythm and timing.  From the funny moments to the more dramatic scenes, you feel their pain of separation and, at the same time, the rivalry between them.  It’s very real.  One of the best parts of working on this film was seeing these two work with each other.” 


Vaughn offers, “I’ve always been a fan of Paul’s work, so it was a real treat to work with him.  He’s a great dramatic actor, but he’s also very funny in a dry, deadpan kind of way.” 


Working opposite Vaughn, Giamatti admired his rapid-fire improvisational style.  “Comedy guys like Vince really amaze me,” he says.  “They have such confidence and conviction in what they’re doing.  It is truly impressive to watch and so much fun to work with.”

Prior to filming, Dobkin spent four weeks with the cast, allowing them to flesh out their roles and giving each other a chance to work off each other’s acting styles.  “We had a very intense rehearsal schedule right before filming started, and it really got everyone in sync with their roles and with one another,” recalls Dobkin.  


Giamatti, working for the first time with Dobkin, notes, “David was on top of everything.  He was incredibly well-prepared and laid back at the same time.  You can tell that he passionately loves what he does and loves the process.”

Mother Always Liked You Best...

Perhaps the seed of sibling rivalry between Fred and Nicholas was planted by Mother Claus, played by Oscar-winning actress Kathy Bates, who has nothing but praise for her co-stars, saying, “What a great cast.  I had a ball.”

 “Kathy is a true gift to the movie,” Dobkin states.  “She brought her enthusiasm and wealth of experience, which really enabled the character to have a certain presence necessary for the role.  Mama Claus is the force of nature who inadvertently created the divide between Fred and Santa.”  

As a mother with good intentions, Mama Claus, unfortunately, doesn’t quite understand how her treatment of Santa could so profoundly impact Fred.  “Mama Claus unintentionally sets Fred and Santa against each other.  She can’t help but favor Santa, which adds to the rivalry.  It wasn’t that she was ever mean to Fred.  It’s more that she just couldn’t help herself from being delighted by Nicholas, who is naturally more generous and jolly,” smiles Giamatti.

A member of the Claus family who has every reason to favor Santa over Fred is Santa’s loving but concerned wife, Annette Claus, played by two-time Academy Award nominee Miranda Richardson.  Upon hearing the news that Fred is coming to the North Pole, Annette insists that Santa give Fred nothing but tough love.  

“Annette is well aware of Fred’s tendencies and doesn’t think very highly of him,” says Richardson.  “She wants to accept Fred because she loves Nick, but she knows that things always go wrong when Fred’s around.  It’s natural for her to be very protective of Santa, whom she sees as a big softy.”  Maybe too soft.  Unlike the rest of the world, Mrs. Claus doesn’t appreciate Santa’s belly looking like “a bowlful of jelly” and would like Santa to lose a few pounds for the sake of his health.   

“Annette watches out for Santa in so many ways,” Giamatti offers.  “She knows that he is more concerned about the well-being of other people than he is his own, and she keeps a watchful eye on what Santa eats because she knows that he’s a stress eater.  Miranda brought so much life to the character.  She’s like June Cleaver with an edge.” 


“Paul and Miranda immediately clicked,” says Dobkin.  “When they first met, they were joking with each other right away, calling each other pet names and what not.  Watching them, you feel as if they’d been married for twenty years.”

Fred’s Friends and Neighbors

Santa, Annette and Mama Claus are not the only ones who have been disappointed by Fred.  Wanda, Fred’s soon-to-be ex-girlfriend, played by Academy Award-winning actress Rachel Weisz, is on the verge of calling their relationship quits after being stood up by Fred on her birthday—just one more example of Fred’s irresponsibility. 

“Wanda’s a very down-to-earth, no-nonsense kind of girl,” states Weisz.  “She knows that Fred, deep down, is really big-hearted, but he’s like an adolescent trapped in a grown-up’s body.  He’s a lot of fun to be with but also infuriating because he forgets birthdays and anniversaries.  He’s the ultimate in unreliable boyfriends.”

Vaughn admits, “Fred likes Wanda, but I don’t think he feels secure enough with himself to fully commit to her.  And I think she likes him, but she’s getting a little burned out because she’s been sitting around waiting for him to step up, and he keeps finding excuses not to.”

In contrast to the frustrations Wanda faces with Fred onscreen, Weisz says, “It was fun playing opposite Vince.  He’s completely committed to his character.  He is also extremely fast in terms of improvisation.  Before you finish improvising a line, he’d be back with another.  It’s like lightening speed; he’s got a very creative mind.” 

To Weisz’s own credit, Dobkin offers, “Rachel’s a definite ‘sharpshooter.’  She nailed scenes so quickly and had fantastic chemistry with Vince.  It was a real pleasure to watch them develop the relationship and bring that connection to the screen.” 

Fred even manages to disappoint his young neighbor, Slam, played by 11-year-old Bobb’e J. Thompson.  “Slam is a pint-sized, mischievous young fellow who comes from an unfit home.  He is pretty much a street kid who has all this free time to hang with Fred.  He’s always pestering Fred and meddling in his stuff.  He’s like an urban Dennis the Menace,” Thompson jokes.  

At first, Fred doesn’t realize how much influence he has over his impressionable young neighbor, who soaks up every word Fred says like a sponge.  Dobkin remarks, “Early in the film, Fred doesn’t rise to the challenge of being an adult and instead gives Slam bad advice and distorted information that come from Fred’s own misconceptions of the world.  Later on, he witnesses the impact of his influence on Slam, and this triggers a self-realization in Fred.”

Despite his young age, Thompson impressed the filmmakers with his ability to improvise with Vaughn.  “Bobb’e just threw stuff out there.  He knew his lines, he understood his character’s intentions and he made his character real.  And he was always game when Vince threw in new lines,” notes Dobkin.    

Sizing Up Santa’s Toy Shop


Despite Santa’s legendary reputation for fulfilling the wishes of well-behaved children everywhere, efficiency expert Clyde Northcutt, played by Oscar winner Kevin Spacey, has been sent to the North Pole this season to scrutinize Santa’s toy-making operation and to determine if the shop can keep up with the rapidly growing demand for toys around the world.  


“Clyde Northcutt has a whole lot of baggage behind his desire to take Santa down,” says Giamatti.  


“Santa is very concerned about proving to Clyde that everything at the North Pole is in tip-top shape.  We raised the stakes of the story with the idea that Santa’s operation is actually in jeopardy of being outsourced,” says Dobkin. 


Notes Joel Silver, “In this age of internet shopping and overnight shipping, is Santa really necessary in our world anymore?  Santa’s Toy Shop is the mom-and-pop shop being threatened by big business.”


Dobkin considered having Spacey in the role of Clyde to be a casting coup.  “Kevin is such an impressive actor and has an incredible understanding of the craft,” the director states.  “I wanted someone who exudes intelligence and had the comedic wit to compete with Vince, someone who could get the best of Fred and get inside his head.  Kevin was so focused and so accommodating.  He really delivered.”


Spacey offers, “David is a delightful director to work with, and created a wonderful and fun atmosphere on set. I also had a great experience with Vince and Paul.”  Welcoming the chance to reunite with Giamatti since they shared the stage on Broadway in Eugene O'Neill's “The Iceman Cometh,” he adds, “Being able to pair up with Paul again was nothing short of hilarious.”


With Clyde breathing down Santa’s neck, Santa’s assistant Charlene, played by actress Elizabeth Banks, is responsible for ensuring that Santa’s operations run smoothly.  “Charlene is the chief of operations and Santa’s right hand.  She keeps track of everything so that Suzy in Ohio doesn’t accidentally get something she doesn’t want and Tommy in Texas doesn’t get the hula hoop he didn’t ask for,” says Banks.  


As an attractive bean counter and Santa’s helper, Charlene becomes the object of affection of Santa’s Head Elf, Willie.  “She is sexy, smart and classy,” says Dobkin.  “Willie falls in love with her, but he’s too shy to do anything about it.  Charlene’s a very unassuming person so it doesn’t even occur to her that Willie has a huge crush on her.  It’s a very endearing part of the film.”  

Santa’s Elves

Besides Santa Claus, the most famous residents of the North Pole are Santa’s elves.  John Michael Higgins stars as Santa’s Head Elf, Willie, one of Santa’s most trusted aids, who is in charge of piloting Santa’s sleigh.  “Michael was the guy I had in mind from the start,” states Dobkin.  “I’ve always loved his work.  He is a truly wonderful actor; he’s very good with physical comedy and so expressive.  He and Vince had such great timing and chemistry in ‘The Break-Up’ that I knew he would be excellent for this role.”

For Higgins, “Fred Claus” represented a wonderful opportunity to be a part of a new holiday comedy.  “Films about Christmas serve as a portal for all sorts of joy and reflection,” he says.  “It’s the end of the year; it’s your last shot to set things right for the year.  While Fred and Santa are struggling to find a way to tune into each other for the first time, Willie is struggling to find his confidence.”  


To create the illusion of the nearly six-foot-tall Higgins as one of Santa’s elves, Dobkin relied on the expertise of visual effects supervisor Alex Bicknell, who mastered the technique called “digital head replacement.”  This process, which involves digitally placing an actor’s head on the body another actor, required shooting every one of Willie’s scenes twice.  Higgins’ body double was Spanish actor Jorge Rodero, a little person standing at just over four feet tall, who was filmed on the principal set while Higgins worked closely with him to establish Willie’s movements.  Dobkin later separately shot Higgins in front of a blue screen as Higgins meticulously matched Rodero’s movements frame by frame.  


"When capturing the blue screen footage, the trick was to carefully match Michael's upper body and head movements to Jorge’s on set performance," explains Bicknell. "Then we digitally removed the head and neck off of Michael and, utilizing a myriad of compositing techniques, married it back with Jorge’s body with the end goal of creating a singular, seamless performance." 


“We spent a month shooting Michael in front of a blue screen,” Dobkin notes.  “The process required tremendous patience and Michael really came through for us.  He is an astute, disciplined performer with great endurance.  He was focused and incredibly patient the entire way.”  

The North Pole’s resident radio disc jockey, DJ Donnie, played by actor and hip hop recording artist Chris “Ludacris” Bridges, was also created with the “digital head replacement” technique.  Unlike Higgins, who was on set to observe the filming of Rodero, Bridges had to work from footage of DJ Donnie’s body double that was shot months in advance.  

Dobkin notes, “Chris had to do all of the blue screen work without the benefit of having other actors around.  He always gave 100 percent.  For him, it was all about body control, inflections and finding those rhythms to match his body double.  It was amazing to watch him work because he was able to create the rhythms on the spot.”

Coincidentally, both Bridges and his body double, Ntobeko Mbhele from Durban, South Africa, have experience as DJs.  “It’s funny to be cast as a DJ in this film because I started my music career as a DJ at a radio station in Atlanta,” says Bridges.  “It’s something that I’ve always loved doing, and I believe I still have the voice for it.”  Bringing his radio experience to the character, he adds, “DJ Donnie is here to motivate the elves.  That’s what being a DJ is all about.  He plays music that gets everybody in the holiday spirit.  Of course, this being the North Pole, the only song on his playlist is ‘Here Comes Santa Claus,’ which he plays over and over...and over.”


“Hearing ‘Here Comes Santa Claus’ again and again...and again eventually drives Fred up the wall.  Besides the annoyance of hearing the same song played repeatedly like a broken record, the song is a constant reminder of Santa’s popularity, which is obviously a sore subject for Fred,” says Vaughn.  


In addition to bringing the characters of Willie and DJ Donnie to life, the filmmakers faced the task of creating a realistic North Pole experience complete with hundreds of Santa’s elves.  “Santa’s Toy Shop is a really huge set and it was an interesting challenge because we wanted to see elves working in every corner of it without overusing CGI,” notes Dobkin.  “It was important to me that the elves be played by real people.  It is a movie about the human spirit, so I didn’t want to diminish that theme.  I wanted each elf to be unique, but grounded in reality.” 


With the help of UK-based Mad Dog Casting Agency, the filmmakers began a worldwide search for actors who could play Santa’s elves.  A turning point in the search happened when the filmmakers found a Russian circus troupe consisting of 32 little people who perfectly fit the bill.  Having access to that many actors, the visual effects team then used motion capture technology to duplicate the actors and render a sufficient number of unique-looking elves to fill most scenes by digitally altering their appearance.  

“We couldn’t believe it,” says Nelson.  “The members of the Russian troupe were an amazing group of professionals who had every skill we needed for the elves—from dancing to ice skating to juggling.  And they could act!”  


“The Russians we found to play the elves are the most wonderful, happy, enthusiastic and talented group of people I’ve ever seen,” Dobkin remarks.  “They raised the energy on set to another level.  I really aimed to showcase each of them in some way in the movie because they added such life to the scenes.” 

The troupe consisted of members from all parts of Russia—Siberia to St. Petersburg, Minsk to Moscow.  In addition to Russian performers, the filmmakers brought in a roster of talent from a variety of different countries.  On set, it was not uncommon for Dobkin’s direction to be interpreted into four or five languages, including Russian, French and Spanish.  

Dobkin was impressed by how easily the non-English speaking actors adapted to working with Vince Vaughn’s comedic style.  “They didn’t understand any of the dialogue, especially when he improvised, but he was so in tune with them, and vice versa, that they completely connected with him in their scenes.” 

“We found a way to communicate without language,” says Vaughn.  “We messed around and joked with each other on set quite a bit.  I really enjoyed my time with them.”

Designing and Building the North Pole


Achieving the vast size and scale of the North Pole depicted in “Fred Claus” took a combination of design and visual effects.  Dobkin offers, “A big part of the moviegoing experience is that it offers audiences a chance to go somewhere they would actually never get to go.”  


Dobkin emphasizes that his goal was “to create the North Pole in a way you’ve always imagined it, but also to create the sensation that you’re seeing it for the first time.  I wanted it to be classic and contemporary, evoking nostalgia and wonder.  At the same time, I didn’t want the North Pole to look like a cartoon; I wanted it to feel real and have age and history, cracks and imperfections—all those things that you find in the real world.  It was important to me that we balanced fantasy with reality so kids watching will believe that this is really where all the toys in the world are made, and will be concerned when the shop is on the brink of being shut down.  Rather than magical, I prefer to think of the North Pole as being on the edge of believability.”  


To execute his vision, Dobkin reunited with award-winning production designer Allan Cameron and two-time Oscar-nominated costume designer Anna Sheppard.  The trio had previously collaborated on the 2003 action comedy “Shanghai Knights.”


“Shooting a film of this scale takes a lot of time, effort and imagination, so you need a great team,” says Dobkin.  “Allan and Anna provided such wonderful results on ‘Shanghai Knights’ that I couldn’t wait to bring them back.” 


The set for Santa’s Toy Shop was built at London’s renowned Pinewood Studios, while the set for the exterior shots of the North Pole was constructed inside one of the Cardington Airship Hangars, which once housed a dirigible factory north of London.  Built in the 1920s, it spans 223,300 square feet and is more than 180 feet tall.  

Cameron incorporated various influences in his design of the North Pole and Santa’s village with each set requiring several months of design, planning and construction.  “I looked at Hungarian and Middle Eastern designs,” he says.  “We based quite a few of our design patterns on pysanka, which are intricately crafted Ukrainian Easter eggs.”  

“Allan is very well-versed in history and architecture,” says Nelson.  “He researched everything from Scandinavian snowflakes to wood carvings. In Allan’s workshop there were volumes of research and plans on how it all would tie in architecturally to the sets.  He was always connecting the dots.  We were constantly throwing ridiculous deadlines at him, and he would figure out a way to get it done.”

Special effects supervisor Neil Corbould was brought in to help animate the enormous Toy Factory, inspired by the classic architecture of New York City’s old Penn Station.  “David wanted the set as big as possible,” Corbould recalls.  “He also wanted an industrial look—lots of steam, lots of sparks, lots of moving parts.”    


With Dobkin’s directive of “the more that is moving, the better,” the art department put the movie set in motion.  Corbould and his team snaked dozens of custom-made conveyors throughout the floor, and installed overhead tracks, a hydraulic lift that could carry 300 pounds and a giant seven-foot wide propeller.  

The Naughty/Nice Department was also a key set piece where a number of pivotal scenes take place.  Designed as Santa’s observation deck, the center of the room features an oversized snow globe that serves as a window into the lives of children around the world.  Through the snow globe, Santa can view, “on-demand,” a defining moment for any kid and determine if he or she has been naughty or nice. 

Originally, the snow globe was conceived as a practical set piece.  But the difficulty in finding glass or clear plastic in such a large size prompted the filmmakers to turn to the visual effects department.  Visual effects supervisor Alex Bicknell notes, “It didn’t make sense to create a spherical piece of glass that size, so we created it digitally.  This actually worked out better for controlling reflections and refractions around the room, and also allowed us to fully choreograph the digital snow effects and, ultimately, the images inside the globe.” 

 “It didn’t make sense to create a spherical piece of glass that size, so we created it digitally.  This actually worked out better for controlling reflections around the room, and allowed us also to control the snow flying inside and, ultimately, the images inside the globe.”  

Cameron’s favorite set was Frosty’s Tavern, the North Pole watering hole where Fred and the elves gather after a hard day to toss back a few eggnogs.  Striving for a cozy, intimate ambiance, Cameron decorated the interior with variations of native tribal art, including Scandinavian, Icelandic and South American motifs. 

One unique challenge the production designer faced was crafting sets for actors whose statures ranged from less than three feet to Vince Vaughn’s six feet, five inches.  Cameron and his team often had to construct two sets for one scene, neither of which was faithful in proportion to real world standards.  Scenes shot without visual effects required scaled-down props for the actors who played elves to realistically use.  Conversely, oversized props were needed in scenes where a taller actor would later be digitally scaled down.  Cameron constructed all of his sets with a keen eye for detail to seamlessly match shots involving different scales. 

Perhaps the highest compliment that Cameron received for his attention to scale was from Jorge Rodero, the actor who provides the body of Willie.  “When Jorge walked into Willie’s room, he half-jokingly asked Allan if he could take the set home with him, because it was the first room that he had ever been in that was designed for his size,” says Nelson.  Upon wrapping principal photography, Nelson reveals that the filmmakers surprised Jorge by allowing him to keep the furniture used in Willie’s room. 

“Allan built great sets,” affirms Vaughn. “They felt very homey, warm and inviting.    I think if I was a little kid—and in a lot of ways I am still a little kid—I’d spend endless hours playing with all those toys and gadgets in Santa’s Toy Shop.”


“Allan is a true visionary.  He finds incredible ways of bringing stylized, beautiful worlds full of color and intrigue to life,” remarks Dobkin.  “I was very demanding on him and his team, but they pulled it off and did an incredible job.” 

The Claus Family Fashion

Costume designer Anna Sheppard was responsible for fashioning North Pole couture; Dobkin notes, “When Fred first arrives at the North Pole we wanted it to be very clear that he was entering a world that’s been frozen in time.  For Santa and his family, we drew inspiration from wholesome 1950s- and ‘60s-era family sitcoms like ‘My Three Sons’ and ‘The Donna Reed Show.’  The Claus family, sans Fred, represents the unspoiled nuclear family from a more idyllic time.” 


Oscar-winning visual effects artist Neal Scanlan was charged with the task of transforming Paul Giamatti into jolly old Saint Nick with prosthetics and makeup, giving Giamatti the robust appearance of Father Christmas.  “Our overall approach for turning Paul into Santa was to fulfill David’s vision of Santa while giving Paul the freedom to explore and express his character,” states Scanlan. 


Scanlan constructed Santa’s physique with a body suit that was tailored to Giamatti’s ideas of how Santa would hold himself and move.  Scanlan also created proportionally sized and fully functioning prosthetic hands.  Santa’s hair and beard were shaped to showcase Giamatti’s features, “especially his eyes, which are phenomenally expressive,” Scanlan offers.  
“Paul is a joy to work with.  He is the kind of actor that prosthetic artists dream of working with.  He was patient, good-humored and above all seemed to find the positive aspects in what is ultimately an uncomfortable and laborious process.” 


Hours were spent each day in applying the makeup, and Giamatti says, “It took me a little while to get used to the whole process.  I’d heard from other actors about how hard it is, so I was mentally prepared.  Once I got used to wearing the suit and the prosthetic hands, I really began to feel like Santa.  The suit and makeup really completed the character.” 


Dobkin recalls, “Paul would often spend time walking around set between takes wearing only his Santa hair and makeup, a black Lycra suit and a pair of large prosthetic hands.  He seemed so comfortable and had such a great attitude about the whole experience.” 


Though Giamatti endured wearing prosthetics and the body suit every day on set, he may have had the last laugh as scenes for the North Pole were shot during the chilly winter months in England.  


Time spent in the “North Pole” brought out the holiday spirit in Vince Vaughn.  “Christmas is about spending time with people you love, not about punishing those who have been naughty,” declares Vaughn.  “This film shows that there are no naughty kids, just misunderstood kids.  Even a mischievous man-child like Fred deserves a chance to do right, and every kid deserves a gift on Christmas.” 


Like a family getting together to celebrate the holidays, the cast and filmmakers gathered around to achieve a common goal.  “It is an extraordinary opportunity to work with all of the talented people who have contributed to the making of ‘Fred Claus,’” says Dobkin.  “From the outstanding cast to the amazing craftspeople, I couldn’t have imagined a better way to tell such a fun story about family.”

# # #

ABOUT THE CAST


VINCE VAUGHN (Fred Claus/Co-Producer) has established himself as one of Hollywood’s biggest names in comedy.  He counts “Fred Claus” as his third collaboration with director David Dobkin. 


Vaughn recently co-wrote, produced and starred in the 2006 hit comedy “The Break-Up,” opposite Jennifer Aniston.  The film opened number one at the box office and went on to gross $205 million worldwide.  “The Break-Up” was the first feature film produced under the banner of Vaughn’s production company, Wild West Picture Show Productions.


Wild West Picture Show Productions’ next film release will be “Vince Vaughn’s Wild West Comedy Show: 30 Days & 30 Nights - Hollywood to the Heartland Tour,” which chronicles Vaughn and four stand-up comedians, on and off stage, traversing the country on a tour bus while performing 30 consecutive nights in 30 cities. The film is slated for a February 2008 theatrical release.

In the summer of 2005, Vaughn teamed with Owen Wilson to star in David Dobkin’s smash hit comedy “Wedding Crashers.”  With a domestic box office total of over $209 million, the film is the second highest grossing R-rated comedy to date and the seventh highest grossing R-rated film to date.  


In 2004, Vaughn starred opposite Ben Stiller in the hit comedy “Dodgeball: A True Underdog Story.”  That same year, he was also seen in Todd Phillips’ “Starsky and Hutch,” with Stiller and Owen Wilson.  Vaughn also starred in Phillips’ 2003 comedy hit “Old School,” alongside Will Ferrell and Luke Wilson.

Additionally, Vaughn starred in F. Gary Gray’s “Be Cool,” with an ensemble cast including John Travolta and Uma Thurman; Doug Liman’s 2005 actioner “Mr. and Mrs. Smith,” with Brad Pitt and Angelina Jolie; and the indie feature “Thumbsucker,” alongside Keanu Reeves and Vincent D’Onofrio.



A Chicago native, Vaughn first caught the attention of critics and audiences in Doug Liman’s 1996 indie sleeper hit and cult classic “Swingers.”  In 2001, Vaughn reunited with “Swingers” screenwriter and co-star Jon Favreau in the comedy classic “Made,” for which Vaughn also served as producer.  His additional film credits include “Domestic Disturbance,” “The Cell,” “Psycho,” “The Prime Gig,” David Dobkin’s “Clay Pigeons,” “Return to Paradise,” “A Cool Dry Place,” “The Locusts” and Steven Spielberg’s “The Lost World: Jurassic Park 2.”  Vaughn was seen this fall in the Sean Penn-helmed “Into the Wild,” an adaptation of the nonfiction bestseller by Jon Krakauer.


This December, Vaughn will begin production on the comedy “Four Christmases,” opposite Reese Witherspoon.  Under his Wild West Picture Show Productions banner, Vaughn currently has three projects in development, including “Male Doula,” a high-concept comedy written by Dana Fox, based on an idea of Vaughn’s; an as-yet-untitled comedy written by Jon Favreau about couples who attend a retreat in order to rejuvenate their relationships; and “Realtors,” a satire centered on rival realtors in the cutthroat residential housing market.

PAUL GIAMATTI (Nick “Santa” Claus) is an award-winning actor whose recent honors include Academy and Golden Globe Award nominations, a Screen Actors Guild Award and Broadcast Film Critics Award for Best Supporting Actor for his work in Ron Howard’s “Cinderella Man.”  Just one year prior, Giamatti starred in Alexander Payne’s “Sideways,” for which he received a Golden Globe nomination for Best Actor, an Independent Spirit Award for Best Male Lead and a New York Film Critics Circle Award for Best Actor.  For Robert Pulcini and Shari Springer Berman’s critically acclaimed biopic “American Splendor,” Giamatti received the National Board of Review Award for Best Breakout Performance of the Year and an Independent Spirit Award nomination for Best Actor.


He recently starred in the actioner “Shoot ‘Em Up,” opposite Clive Owen and Monica Belluci.  His other recent film credits include the 2006 hit thriller “The Illusionist,” opposite Edward Norton and Jessica Biel; M. Night Shyamalan’s “Lady in the Water”; and the indie drama “The Hawk is Dying.” 


Giamatti first came to the attention of American audiences with his role in the Betty Thomas-directed hit comedy “Howard Stern’s Private Parts.”  His extensive list of film credits also includes Robert Pulcini and Shari Springer Berman’s “The Nanny Diaries,” with Scarlett Johansson and Laura Linney; Milos Forman’s “Man on the Moon”; Tim Robbins’ “The Cradle Will Rock”; F. Gary Gray’s “The Negotiator”; Steven Spielberg’s “Saving Private Ryan”; Peter Weir’s “The Truman Show”; Mike Newell’s “Donnie Brasco”; Todd Solondz’s “Storytelling”; Tim Burton’s “Planet of the Apes”; “Duets”, opposite Gwyneth Paltrow; “Big Momma’s House”, with Martin Lawrence; James Foley’s “Confidence”; and John Woo’s “Paycheck.”  Giamatti has also lent his voice talents to such animated films as the family adventure “Ant Bully,” Rob Zombie’s comedy “The Haunted World of El Superbeasto” and the comedy adventure “Robots.”  


Currently, Giamatti is producing and starring in the indie comedy “Pretty Bird,” with Billy Crudup.  In March 2008, he will be seen in the title role of the HBO miniseries “John Adams.”  His other television appearances include “The Pentagon Papers” with James Spader; HBO’s “Winchell,” opposite Stanley Tucci; and Jane Anderson’s “If These Walls Could Talk 2.”

An accomplished stage actor, Giamatti received a Drama Desk nomination for Best Supporting Actor in Kevin Spacey’s Broadway revival of “The Iceman Cometh.”  His other Broadway credits include “The Three Sisters,” directed by Scott Elliot; “Racing Demon,” directed by Richard Eyre; and “Arcadia,” directed by Trevor Nunn.  Giamatti was also seen off-Broadway in the ensemble cast of “The Resistible Rise of Arturo Ui,” with Al Pacino.


Miranda Richardson (Annette Claus) is a multiple award-winning actress and a two-time Academy Award nominee.  She received Oscar, BAFTA Award and Golden Globe nominations for Best Actress for her portrayal of Vivienne Haigh-Wood, the wife of poet T.S. Eliot, in the biographical drama “Tom & Viv.”  In 1993, Richardson earned her first Oscar nod and won her first BAFTA Award for her role in Louis Malle’s acclaimed drama “Damage,” opposite Jeremy Irons and Juliette Binoche.  That same year, Richardson garnered rave reviews for her performances in Neil Jordan’s “The Crying Game,” for which she was nominated for a BAFTA Award, and Mike Newell’s “Enchanted April,” for which she won a Golden Globe Award.   Additionally, she was named Best Supporting Actress by The New York Film Critics for all three films in 1993.  


Richardson recently starred in the “Bastille” story in the acclaimed 2006 anthology film “Paris, Je t’aime.”  In addition to “Fred Claus,” she can be seen this fall in Richard Kelly’s apocalyptic drama “Southland Tales.”


Her other film credits include “Harry Potter and the Goblet of Fire,” “The Phantom of the Opera,” “The Prince and Me,” Stephen Daldry’s “The Hours,” David Cronenberg’s “Spider,” Tim Burton’s “Sleepy Hollow,” Conor McPherson’s “The Actors,” the coming-of-age story “Falling Angels,” “The Rage in Placid Lake,” “Churchill: The Hollywood Years,” Robert Duvall’s “The Apostle,” “The Designated Mourner,” Robert Altman’s “Kansas City” and Steven Spielberg’s “Empire of the Sun.”  She also lent her voice to the animated adventure “Chicken Run,” for Nick Park and Peter Lord.  Richardson first caught the attention of critics and audiences in Mike Newell’s “Dance with a Stranger,” for which she won an Evening Standard British Film Award.  


For television, Richardson won a Golden Globe for her performance in HBO’s “Fatherland” and received BAFTA TV and Golden Globe nominations for Stephen Poliakoff’s acclaimed BBC telefilm “The Lost Prince.”  She was also nominated for BAFTA TV Awards for “A Dance to the Music of Time” and “After Pilkington,” and received Golden Globe nominations for “The Big Brass Ring” and “Merlin.”  Richardson has brought her comedic talents to “Absolutely Fabulous” and BBC’s “Blackadder” series.  Her more recent television credits include “The Life and Times of Vivienne Vyle,” “Merlin’s Apprentice” and “Gideon’s Daughter.” 

 
Trained at the Bristol Old Vic Theater School, Richardson has performed in many stage productions, including David Mamet’s “Edmond,” Edward Albee’s “Who’s Afraid Of Virginia Woolf?,” Terry Johnson’s “Insignificance,” Sam Shepard’s “A Lie Of The Mind” and Robert Wilson’s “Orlando.” 

JOHN MICHAEL HIGGINS (Willie) is known for his chameleon-like ability to play a wide range of diverse characters.  Many remember his turn as David Letterman in the highly acclaimed HBO film “The Late Shift.”  He later gained attention for his performance as the flamboyant Shih Tzu handler, Scott Donlon, in Christopher Guest’s hit ensemble comedy “Best in Show.”  

Higgins’ more recent feature film credits include “Evan Almighty,” opposite Steve Carell and Morgan Freeman; “The Break-Up,” with Vince Vaughn and Jennifer Aniston; “Fun with Dick and Jane,” starring Jim Carrey and Téa Leoni; and “Blade: Trinity,” with Wesley Snipes.

In addition to his film work, Higgins is a familiar face on television.  On the heels of his recurring role on Fox’s critically acclaimed series “Arrested Development,” the creator of that show, Mitch Hurwitz, wrote an ABC pilot called “The Thick of It,” with Higgins in mind as the male lead.

Higgins has several films upcoming.  He will next be seen in the comedy feature “Walk Hard: The Dewey Cox Story,” from writer-producers Jake Kasdan and Judd Apatow.  He also just completed work on a starring role in the film “Still Waiting,” in which he co-stars with Justin Long.  Later this fall, he begins filming on the comedy “Yes Man,” in which he co-stars with Jim Carrey under the direction of Peyton Reed.

ELIZABETH BANKS (Charlene) is a talented actress and emerging producer, who recently co-founded Brownstone Productions.  She was last seen on the big screen reprising her role as journalist Betty Brant in this summer’s action blockbuster “Spider-Man 3.”  Banks appeared in both of the previous “Spider-Man” films in the role director Sam Raimi created for her.  Following “Fred Claus,” Banks will star opposite Ryan Reynolds and Rachel Weisz in the romantic comedy “Definitely, Maybe,” set for a February 2008 release.  She will also star opposite Eddie Murphy in the sci-fi comedy “Starship Dave.”  Banks recently wrapped production on “A Tale of Two Sisters,” a remake of the 2003 Korean thriller.   She also stars in the upcoming comedy “Bill,” opposite Aaron Eckhart and Jessica Alba.

As a producer, Banks is currently in development on several projects, including the comedy “What About Barb,” a story about a socialite who must allow her cousin to be maid of honor so her rich uncle will pay for the wedding; “The Surrogates,” a sci-fi feature based on the graphic novel; and “Too Far from Home,” an adaptation of the Chris Jones novel about three astronauts who were stranded on the international space station.  

Last year, Banks starred opposite Mark Wahlberg and Greg Kinnear in the sports drama “Invincible,” which opened number one at the box office.  In 2005, Banks made a memorable turn in Judd Apatow’s “The 40-Year-Old Virgin” as a playful bookstore employee who tries to seduce Steve Carell’s title character.  Her other recent credits include “The Sisters,” opposite Maria Bello and Eric McCormack, and the comedy horror “Slither.”

Banks shared a Screen Actors Guild Award nomination with the ensemble cast of the 2003 drama “Seabiscuit.”  Her additional film credits include Steven Spielberg’s “Catch Me If You Can”; “Daltry Calhoun,” with Johnny Knoxville; “Heights,” opposite Glenn Close and James Marsden; “Sexual Life”; “The Baxter”; “Shaft,” with Samuel L. Jackson; and “Wet Hot American Summer.”  Banks has also appeared in the indie features “The Trade” and “Ordinary Sinner,” which won the Best Film Award at the 2002 Slamdunk Film Festival in Park City.  

On television, Banks has a recurring role on NBC’s “Scrubs.”  She will also be seen in the CBS miniseries “Comanche Moon,” which is scheduled to air in late December.

For the stage, Banks’ theater credits include American Conservatory Theatre’s productions of “Hurlyburly,” “Bethlehem,” “A Midsummer Night’s Dream,” “A Woman of No Importance” and “Uncle Vanya,” as well as the Guthrie Theater’s production of “Summer & Smoke,” directed by David Esbjornson, and William Inge’s comedy “Bus Stop” at the Williamstown Theatre Festival.


RACHEL WEISZ (Wanda) is an Academy Award-winning actress known for portraying women of incredible spirit and intelligence, and who continues to seek out challenging projects and roles both on screen and on stage.  She received an Academy Award for her performance in Fernando Meirelles’ “The Constant Gardener,” based on the best-selling John le Carré novel.  Her performance also garnered a Golden Globe Award, a SAG Award, a British Independent Film Award and several film critics awards. 

Weisz is currently filming Peter Jackson’s adaptation of “The Lovely Bones.”  She stars as Abigail Salmon, the mother of Susie, a young girl who is murdered but continues to observe her family on Earth after her death and witnesses the impact of her demise on her loved ones.  Weisz recently wrapped production on Rian Johnson’s international con man adventure “The Brothers Bloom,” opposite Adrien Brody and Mark Ruffalo.  She will also star in Adam Brooks’ upcoming romantic comedy “Definitely, Maybe,” opposite Ryan Reynolds. The film is set for release on February 14, 2008.


Last year, Weisz wrapped production on “My Blueberry Nights” directed by Wong Kar Wai.  The romantic comedy also stars Jude Law, Norah Jones and Natalie Portman, and premiered on opening night at the 2007 Cannes Film Festival.  


Weisz also starred in Darren Aronofsky’s 2006 sci-fi fantasy “The Fountain,” opposite Hugh Jackman.  Her other recent film credits include Francis Lawrence’s hit thriller “Constantine,” Gary Fleder’s “Runaway Jury,” James Foley’s “Confidence” and Chris and Paul Weitz’s “About a Boy.”  She is known to audiences worldwide for her lead role opposite Brendan Fraser in Stephen Sommers’ blockbuster movies “The Mummy” and “The Mummy Returns.” Weisz also starred in Jean-Jacques Annaud’s “Enemy at the Gates,” Michael Winterbottom’s “I Want You,” David Leland’s “The Land Girls,” Beeban Kidron’s “Swept from the Sea” and Bernardo Bertolucci’s “Stealing Beauty.”


Weisz received critical acclaim for her work in “The Shape of Things,” which also marked her first venture into producing.  She had previously starred in writer-director Neil LaBute’s staging of his original play of the same name, in both London and New York.  For her performance in Sean Mathias’ U.K. staging of Noel Coward’s “Design for Living,” Weisz garnered a London Drama Critics Circle Award for Outstanding Newcomer.  She also starred in the West End production of Tennessee Williams’ “Suddenly Last Summer,” also directed by Mathias. 


Weisz began her career as a student at Cambridge University where she formed the Talking Tongues Theatre Group, which performed numerous experimental pieces and won the prestigious Guardian Award at the Edinburgh Festival.

KATHY BATES (Mother Claus) has been honored numerous times for her work on stage, screen and television.  She won an Academy Award and a Golden Globe Award for her portrayal of the obsessed fan, Annie Wilkes, in the 1990 thriller “Misery,” directed by Rob Reiner and based on the book by Stephen King.  In 1999, she received Oscar, Golden Globe and BAFTA Award nominations and won Screen Actors Guild (SAG) and Critics’ Choice Awards for her performance in Mike Nichols’ “Primary Colors.”  Bates more recently earned her third Oscar and Golden Globe Award nominations for her role in Alexander Payne’s “About Schmidt,” for which she also garnered a SAG Award nomination and won the National Board of Review Award for Best Supporting Actress.  In addition, she received Golden Globe and BAFTA Award nominations for her work in Jon Avnet’s “Fried Green Tomatoes,” and shared in a SAG Award nomination as a member of the ensemble cast of James Cameron’s all-time top-grossing blockbuster, “Titanic.”

Later this year, Bates will be seen in Richard LaGravenese’s romantic comedy drama “P.S. I Love You” and also lends her voice to the animated Jerry Seinfeld comedy “Bee Movie.”  She most recently completed work on Sam Mendes’ “Revolutionary Road,” in which she stars with Leonardo DiCaprio and Kate Winslet.

Bates’ long list of film credits also includes “Charlotte’s Web,” “Failure to Launch,” “Little Black Book,” “Dragonfly,” “American Outlaws,” “The Waterboy,” “The War at Home,” “Dolores Claiborne,” “A Home of Our Own,” “Prelude to a Kiss,” “Shadows and Fog,” “At Play in the Fields of the Lord,” “Dick Tracy,” “Men Don’t Leave,” “Come Back to the Five and Dime, Jimmy Dean, Jimmy Dean,” “Straight Time” and “Taking Off.” 

On the small screen, Bates won Golden Globe and SAG Awards and earned an Emmy Award nomination for her portrayal of Helen Kushnick in the 1996 HBO film “The Late Shift.”  Her television honors also include Emmy, Golden Globe and SAG Award nominations for her performance as Miss Hannigan in the musical “Annie”; another SAG Award nomination for her role in the telefilm “My Sister’s Keeper”; and four additional Emmy Award nominations for her work on the projects “3rd Rock from the Sun,” “Six Feet Under,” “Warm Springs” and “Ambulance Girl,” which she also directed.  

Bates has also been honored for her work behind the camera as a director.  She helmed the A&E telefilm “Dash and Lilly,” starring Sam Shepard and Judy Davis, which earned nine Emmy nominations, including one for Bates as Best Director.  Having directed five episodes of the acclaimed HBO series “Six Feet Under,” she earned a Directors Guild of America Award for the episode entitled “Twilight.”  Her credits as a director also include the telefilm “Fargo” and episodes of such series as “Oz,” “NYPD Blue” and “Homicide: Life on the Street.”

Bates first gained the attention of critics and audiences on the New York stage.  She was nominated for a Tony Award for her portrayal of the suicidal daughter in the original Broadway production of Marsha Norman’s Pulitzer Prize-winning play “`night, Mother.”  She also won an Obie Award for her performance as Frankie in the original off-Broadway production of “Frankie and Johnny in the Clair de Lune.”

Born in Memphis, Tennessee, Bates received a Bachelor of Fine Arts degree in 1970 from Southern Methodist University, which awarded her an honorary doctorate in 2002.

KEVIN SPACEY (Clyde) is a two-time Academy Award winner who has built an impressive body of work on screen and on stage.  

Spacey won his first Oscar for his enigmatic performance in Bryan Singer’s 1995 thriller “The Usual Suspects,” for which he was also named Best Supporting Actor by the National Board of Review and received Golden Globe and Screen Actors Guild (SAG) Award nominations.  He won his second Academy Award for his work in Sam Mendes’ Oscar-winning suburban satire “American Beauty.”  Spacey’s performance in that film also brought him BAFTA and SAG Awards, and a Golden Globe nomination, as well as several film critics’ awards for Best Actor. 

Spacey has also delivered critically acclaimed performances in such films as David Fincher’s crime thriller “Se7en,” for which he won National Board of Review and New York Film Critics Circle Awards for Best Supporting Actor, and Curtis Hanson’s mystery thriller “L.A. Confidential,” for which he received a BAFTA Award nomination for Best Actor.  He received a Golden Globe nomination for Best Actor for the biopic “Beyond the Sea,” which he also wrote, directed and produced; and an Independent Spirit Award nomination for his portrayal of a sadistic Hollywood exec in George Huang’s “Swimming with Sharks.” 

Most recently, Spacey reunited with director Bryan Singer to star in “Superman Returns” as Superman’s formidable nemesis, Lex Luthor.  Spacey’s other film credits include “The Life of David Gale”; “K-PAX”; “The Negotiator”; “Midnight in the Garden of Good and Evil”; “Glengarry Glen Ross”; “The Ref”; and “Working Girl.”  

Spacey made his directorial debut with the crime drama “Albino Alligator,” starring Matt Dillon, Gary Sinise, Faye Dunaway and Viggo Mortensen.  In 1997, Spacey founded Trigger Street Productions and has since produced several film and stage productions under the banner, including “Beyond the Sea,” “The United States of Leland,” “The Big Kahuna” and “Hurlyburly,” along with such stage productions as Eugene O’Neill’s “The Iceman Cometh” and Lee Blessing’s “Cobb.”  Among Trigger Street’s upcoming film releases are “21,” the fact-based story of six MIT students who took Vegas for millions, in which Spacey will also star, and the adventure comedy “Fanboys.” Apart from Trigger Street, Spacey will also star in the British music-infused drama “Telstar,” set for theatrical release in 2008.

On television, Spacey will next star in the HBO Film “Recount,” which chronicles the turbulent events in Florida after the 2002 presidential election.  The telefilm is a Trigger Street, Spring Creek, Mirage Entertainment and Everyman Pictures production.  Among Spacey’s many television credits are the crime-drama series “Wiseguy,” the PBS telefilm “Darrow” and, with Jack Lemmon, “The Murder of Mary Phagan,” directed by George Stevens Jr., and “Dad,” directed by Gary David Goldberg. 

Honored for his work on the stage, Spacey won the Tony Award for Best Supporting Actor in 1991 for his performance as Uncle Louie in Neil Simon’s “Lost in Yonkers.”  In 1998, Spacey returned to the stage in Eugene O’Neill’s classic “The Iceman Cometh,” for which he was nominated for a Tony Award and won an Evening Standard and an Olivier Award for Best Actor. 

Trained at the Juilliard School of Drama, Spacey made his NY stage debut in Joseph Papp’s Central Park production of “Henry IV, Part I.”  His breakthrough came when director Jonathan Miller cast him in the Broadway and London productions of O’Neill’s “Long Day’s Journey into Night,” where he met his future mentor, Jack Lemmon.  Spacey’s other stage credits include “The Seagull” at The Kennedy Center; the Long Wharf/Old Vic production of “National Anthems”; Barrie Keefe’s “Barbarians” at SoHo Rep; and Athol Fugard’s “Playland” at Manhattan Theatre Club.  

Spacey currently serves as the artistic director of The Old Vic Theatre in London, where he has produced and/or starred in such stage productions as “Cloaca,” which he also directed; “Aladdin,” with Sir Ian McKellen; Dennis McIntyre’s “National Anthems”; “The Philadelphia Story”; “Richard II,” directed by Trevor Nunn; Stravinsky’s “A Soldier’s Tale”; Arthur Miller’s “Resurrection Blues”; and O’Neill’s “A Moon for the Misbegotten,” which transferred to Broadway last spring.  He will next appear at the Old Vic in January in the Matthew Warchus production of David Mamet’s “Speed-The-Plow.” 

In 2002, Spacey co-founded TriggerStreet.com, an online community for filmmakers and screenwriters with the goal of discovering and showcasing new talent. 


CHRIS “LUDACRIS” BRIDGES (DJ Donnie) earned the acclaim of both critics and audiences for his performance in the Oscar-winning Best Picture “Crash,” also sharing in both Screen Actors Guild (SAG) and Critics’ Choice Awards as part of the ensemble cast.  In the following year, he co-starred in the breakout hit “Hustle & Flow” and shared a SAG Award nomination with the cast, including Terrence Howard and Anthony Anderson.  Bridges made his feature film acting debut in 2003 with the high-adrenaline actioner “2 Fast 2 Furious.”


Upcoming, he will star in Guy Ritchie’s London-set crime actioner “RocknRolla,” with Gerard Butler, Tom Wilkinson, Thandie Newton and Idris Elba.  Bridges will play Mickey, an American trying to break into the music scene in London.  Bridges also recently wrapped production on the independent film “Ball Don’t Lie.”


On television, he has guest starred in a special two-part episode on NBC’s hit drama series “Law & Order: SVU.”  Additionally, Bridges serves as executive producer and music supervisor on the upcoming musical television series “Halls of Fame,” a show about two girls trying to make it at a performing arts academy in Philadelphia.  The show is currently slated to premiere in the fall of 2008 on MTV Networks’ The N.


Bridges is a Grammy Award-winning multi-platinum recording artist and one of the most recognized names in popular music today.  His music has been featured in several movie and television soundtracks, including “ATL,” “The Longest Yard,” “Hitch,” “Taxi,” “Shark Tale,” “You Got Served,” “Hollywood Homicide,” “2 Fast 2 Furious,” “Cradle 2 the Grave,” “Rush Hour 2,” “The Fast and the Furious,” “The Wire,” and “One Tree Hill.”   


As an entrepreneur and philanthropist, Bridges is CEO of Disturbing Tha Peace Records, a label that is home to some of the top-selling artists in R&B and Hip Hop, has his own show on XM Satellite Radio and is founder of The Ludacris Foundation, a non-profit organization committed to connecting with young people and helping them build economic development in local areas. 

BOBB’E J. THOMPSON (Slam) rose to fame playing Stanley on the hit Disney Channel series “That’s So Raven.”  His other television credits include “Just Jordan,” “Human Giant,” “Joey,” “Whoopi,” “The Tracy Morgan Show” and “My Wife and Kids.”

Thompson’s feature film credits include “Idlewild,” with Terrence Howard; “Cellular,” starring Kim Basinger; the animated “Shark Tale”; the comedy “My Baby’s Daddy”; and the action thriller “Full Clip.”  He recently completed filming “Columbus Day,” opposite Val Kilmer and Marg Helgenberger, and will be seen in the upcoming drama “Of Boys and Men,” with Angela Bassett.

 

ABOUT THE FILMMAKERS


DAVID DOBKIN (Director/Producer) most recently directed the 2005 hit comedy “Wedding Crashers,” starring Vince Vaughn and Owen Wilson.  The comedy about two buddies who sneak into weddings to pick up women was a summer blockbuster.  


Dobkin made his feature directing debut with the 1998 dark comedy “Clay Pigeons,” which marked his first collaboration with Vaughn.  The film also starred Joaquin Phoenix and Janeane Garofalo.  Dobkin then proved his ability to combine action and comedy in the hit film “Shanghai Knights,” the sequel to “Shanghai Noon,” reuniting Owen Wilson and Jackie Chan.  


In addition to his feature film success, Dobkin is an award-winning commercial and music video director.  He was awarded a Bronze Lion at Cannes for directing a Sony PlayStation spot, and his commercial for the Utah Symphony was named “Spot of the Month” by Adweek magazine and was featured in Communication Arts as one of the year’s best.  His other commercial directing work includes ads for such clients as Heineken, which earned him honors from SHOOT! magazine; ESPN; Carl’s Jr.; Coke; Honda; and Coors Light.  


Dobkin has directed music videos for such recording artists as Tupac Shakur, Elton John, Extreme, Robin Zander, John Lee Hooker, Sonic Youth, Dada and Blues Traveler, to name a few.  Dobkin won an MTV Music Video Award for Best Dance Video for Coolio’s “1, 2, 3, 4.” 


A native of Washington, DC, Dobkin graduated with honors from New York University’s Tisch School of the Arts in 1991 with a BFA degree in Film & Television.  He had begun his career six years earlier as an assistant to the production manager on John Schlesinger’s “The Believers.”  While pursuing his film studies at NYU, he worked for Warner Bros. in development.  His NYU thesis film, “57th Street Serenade,” won several national and international awards including a 1992 CINE Golden Eagle and a Gold Award at the Edinburgh Festival.  After graduation, he moved to Los Angeles to pursue his career as a director.  


JOEL SILVER (Producer), one of the most prolific and successful producers in the history of motion pictures, has produced over 50 films, including the groundbreaking “The Matrix” trilogy, the blockbuster four-part “Lethal Weapon” franchise, and the seminal action films “Die Hard” and “Predator.”  To date, Silver’s catalog of films have earned more than $10 billion in worldwide revenue from all sources.

He most recently produced the critically acclaimed psychological thriller “The Brave One,” starring Jodie Foster and Terrence Howard under the direction of Neil Jordan.  Silver is currently producing a wide range of upcoming features, including the live-action adventure “Speed Racer,” written and directed by Larry and Andy Wachowski, who previously collaborated with Silver on “The Matrix” movies.

Silver recently structured a deal for his Dark Castle Entertainment production company, which gives him green-lighting power and creative control of all films produced under the banner.  The first Dark Castle film to go into production under the new structure was “Whiteout,” a thriller directed by Dominic Sena and starring Kate Beckinsale, followed by “RocknRolla,” directed by Guy Ritchie and starring Gerard Butler, Tom Wilkinson, Thandie Newton, Chris “Ludacris” Bridges and Jeremy Piven.

Formed by Silver and Robert Zemeckis in the spirit of the late horror impresario William Castle, Dark Castle previously produced a string of hit films beginning with the record-breaking 1999 release of “House on Haunted Hill,” followed by “Thir13en Ghosts” in 2001, “Ghost Ship” in 2002, “Gothika” in 2003 and “House of Wax” in 2005.  Earlier this year, Dark Castle released “The Reaping” starring Hilary Swank.

Silver’s 1999 production “The Matrix” grossed over $456 million globally, earning more than any other Warner Bros. Pictures film in the studio’s history at the time of its release.  Universally acclaimed for its innovative storytelling and visuals, “The Matrix” won four Academy Awards, including Best Visual Effects.  The first DVD release to sell one million units, “The Matrix” DVD was instrumental in powering the initial sale of consumer DVD machines.

The second installment of the epic “Matrix” trilogy, “The Matrix Reloaded,” earned over $739 million at the worldwide box office, making it the highest-grossing R-rated film of all time.  The opening weekend box office receipts for “The Matrix Revolutions,” the final explosive chapter in the trilogy, totaled a staggering $203 million worldwide.  To date, “The Matrix” franchise has grossed $3 billion from all sources worldwide. 

While overseeing production on “The Matrix Reloaded” and “The Matrix Revolutions,” Silver produced the integral video game “Enter the Matrix,” which features one hour of additional film footage written and directed by the Wachowski brothers and starring Jada Pinkett Smith and Anthony Wong, who reprised their roles from the films.  He also executive produced “The Animatrix,” a groundbreaking collection of nine short anime films inspired by the visionary action and storytelling that power “The Matrix.” 

Silver later produced the action thriller “V For Vendetta,” starring Natalie Portman, and the action comedy thriller “Kiss Kiss, Bang Bang,” written and directed by “Lethal Weapon” screenwriter Shane Black and starring Robert Downey Jr., Val Kilmer and Michelle Monaghan.  He also produced the hit films “Romeo Must Die,” starring Jet Li and Aaliyah; “Exit Wounds,” starring Steven Seagal and DMX; and “Swordfish,” starring John Travolta, Hugh Jackman and Halle Berry.  

A successful television producer as well, Silver is currently executive producing the new CBS Friday night series “Moonlight,” a romantic thriller with a twist on the vampire legend, which has emerged as one of this season’s hits.  He previously executive produced the critically acclaimed UPN television series “Veronica Mars,” starring Kristen Bell.  Silver also executive produced, with Richard Donner, David Giler, Walter Hill and Robert Zemeckis, eight seasons of the award-winning HBO series “Tales From the Crypt,” as well as two “Tales From the Crypt” films.

Silver began his career at Lawrence Gordon Productions, where he ultimately ascended to President of Motion Pictures.  During his tenure, he also served as associate producer on “The Warriors” and, with Gordon, produced “48 HRS.,” “Streets of Fire” and “Brewster’s Millions.”

In 1985, Silver launched his Silver Pictures production banner with the breakout hit “Commando,” followed by “Jumpin’ Jack Flash” and “Predator.”  Silver Pictures solidified its status as one of the industry’s leading production companies with the release of the “Lethal Weapon” series and the action blockbusters “Die Hard” and “Die Hard 2: Die Harder.”  Silver also went on to produce “The Last Boy Scout,” “Demolition Man,” “Richie Rich,” “Executive Decision” and “Conspiracy Theory.”  

Long before starting his producing career, as a student at Columbia High School in Maplewood, New Jersey, in 1967, Silver and a group of his friends developed a game called Ultimate Frisbee.  The fast-moving team sport has since become a global phenomenon supported by tournaments in 50 countries.

JESSIE NELSON (Producer/Story) co-wrote, directed and produced “I Am Sam,” starring Sean Penn, who received an Academy Award nomination for his performance.  The film also starred Michelle Pfeiffer and Dakota Fanning in her first leading role.  In 2002, Nelson and her fellow “I Am Sam” producers received the Producers Guild of America’s Stanley Kramer Award, which honors movies that shed light on social issues.  Additionally, Nelson and co-writer Kristine Johnson were nominated for a Humanitas Prize for the screenplay. 

 Nelson made her feature film directing debut with the 1994 drama “Corrina, Corrina,” starring Whoopi Goldberg, Ray Liotta and Tina Majorino, which she also wrote and produced.  She followed that film by co-writing the Chris Columbus-directed box office hit “Stepmom,” starring Julia Roberts and Susan Sarandon.  In 1999, Nelson also co-wrote and produced “The Story of Us,” directed by Rob Reiner and starring Bruce Willis and Michelle Pfeiffer.  She most recently wrote and produced “Because I Said So,” starring Diane Keaton and Mandy Moore. 

 
DAN FOGELMAN (Screenplay/Story) co-wrote the hit animated film “Cars,” which features the voice talents of Owen Wilson, Paul Newman, Bonnie Hunt and Tony Shalhoub.  The film grossed over $454 million worldwide and was nominated for two Academy Awards, including Best Animated Feature Film. 

Beginning his career in television, Fogelman created and served as co-executive producer on the comedy series “Like Family.”  He also wrote and executive produced the pilots “The 12th Man” and “Lipshitz Saves the World.”

PAUL HITCHCOCK (Executive Producer) served as Vice President and Managing Director of Warner Bros. Productions in Europe for 25 years, overseeing such films as “Batman,” “Gorillas in the Mist,” “Empire of the Sun,” “Full Metal Jacket,” “The Shining” and “A Clockwork Orange.”

His additional producing credits include “The Phantom of the Opera”; “And Now…Ladies & Gentlemen…,” with Jeremy Irons; “First Knight,” with Sean Connery and Richard Gere; “Mission: Impossible” and “Mission: Impossible II”; “The Man in the Iron Mask”; and “The Saint.”  

Hitchcock’s upcoming feature projects include the dramas “Between the Lines” and “The HAB Theory.” 

REMI ADEFARASIN (Director of Photography) received an Academy Award nomination and a BAFTA Award for his work on the 1998 film “Elizabeth.”  He has compiled an impressive list of both U.S. and international film credits, which  includes “Elizabeth: The Golden Age,” “Amazing Grace,” “Scoop,” “Match Point,” “In Good Company,” ”About a Boy,” “The House of Mirth” and “Sliding Doors,” as well as  second unit work on “The English Patient.”  

In television, Adefarasin was nominated for BAFTA Awards for his work on the telefilms “Memento Mori” and “Christabel,” and was nominated for an Emmy Award for the HBO miniseries “Band of Brothers.”  His other numerous credits include “Arabian Nights,” “Emma,” “Cold Lazarus” and “The Lost Language of Cranes.”  Adefarasin’s cinematography will next be seen in the upcoming ten-part miniseries “The Pacific,” for DreamWorks and HBO.

ALLAN CAMERON (Production Designer) is known for his design work on such visually varied films as “The Da Vinci Code,” “Hollow Man,” the James Bond installment “Tomorrow Never Dies” and Paul Verhoeven’s “Starship Troopers.”

Cameron began his feature career with “1984,” starring Richard Burton and John Hurt; Trevor Nunn’s “Lady Jane”; “Highlander,” with Christopher Lambert and Sean Connery; “The Fourth Protocol,” starring Michael Caine and Pierce Brosnan; and “Willow,” directed by Ron Howard. 

He has designed productions which have been shot around the globe, from the most remote corners of Thailand (“Air America”) and India (“The Jungle Book”) to the West Coast of Ireland (“Far and Away”) and Morocco (“The Mummy,” “The Mummy Returns,” “The Four Feathers” and “Sahara”).  He is intimately acquainted with locations in the Czech Republic, having designed several films there: “Swing Kids,” “The Adventures of Pinocchio,” “Shanghai Knights” and “Van Helsing.”  

Cameron’s initial success in production design occurred in television.  He won a BAFTA Award for the 1979 miniseries “Edward & Mrs. Simpson” before making his debut as a film production designer with the 1983 feature “Beyond the Limit” (AKA “The Honorary Consul,” based on the Graham Greene novel).

MARK LIVOLSI (Editor) reunites with David Dobkin after their previous collaboration on “Wedding Crashers,” starring Vince Vaughn and Owen Wilson.

 Livolsi most recently edited the hit 2006 comedy “The Devil Wears Prada.”  His other feature credits include “My Suicidal Sweetheart,” “The Girl Next Door,” “Pieces of April” and “Vanilla Sky,” directed by Cameron Crowe, with whom he also collaborated as additional editor on “Elizabethtown” and associate editor on “Almost Famous.”  As assistant editor, Livolsi worked on “The Thomas Crown Affair,” “At First Sight,” “Meet Joe Black,” “Deconstructing Harry,” “Marvin’s Room,” “Touch,” “The First Wives’ Club,” “Commandments,” “French Kiss,” “The River Wild,” “Heaven & Earth,” “Night and the City,” “Shadows and Fog,” “Alice,” “Crimes & Misdemeanors,” “New York Stories” and “Funny Farm.”

 

CHRISTOPHE BECK (Composer) has composed the score of well over 40 feature films and nearly 20 television shows.  With over 15 years of experience, Beck has scored a wide array of projects, including such action films as “The Sentinel” and “Elektra,” the comedies “Charlie Bartlett,” “The Pink Panther” and “Bring It On,” and such dramas as “Under the Tuscan Sun” and  “Year of the Dog.”

He also recently composed the scores of “License to Wed,” starring Robin Williams, and “We Are Marshall,” starring Matthew McConaughey, Matthew Fox and David Strathairn.  His other film credits include “School for Scoundrels”; “Yours, Mine and Ours”; “Taxi”; “A Cinderella Story”; “Saved!”; “Garfield”; “Cheaper by the Dozen”; “American Wedding”; and “Just Married.” 

Beck’s work will next be featured in the action adventure film “The Seeker: The Dark is Rising” and in the comedy “Drillbit Taylor.” 

He began his scoring career on the Canadian television series “White Fang,” and from there went on to score three seasons of the hit television series “Buffy the Vampire Slayer,” for which he won an Emmy Award for Outstanding Music Composition. 

ANNA SHEPPARD (Costume Designer) was an established costume designer in her native Poland, where she worked as Anna Biedrzycka through the ‘70s and ‘80s, having moved to England in the late ‘70s.  After working with Agnieszka Holland on “To Kill a Priest,” Sheppard achieved international recognition when Steven Spielberg chose her to costume “Schindler’s List,” for which she was nominated for an Academy Award and a BAFTA. 

She revisited Holocaust themes more recently through her costume designs for Roman Polanski’s “The Pianist,” for which she was once again nominated for an Academy Award and the French Cesar Awards. 

Since the mid-’90s, Sheppard’s career has been spent in the West, and the impressive range of credits she has amassed include “Hannibal Rising,” “Oliver Twist,” “Sahara,” “Around the World in 80 Days,” “Shanghai Knights,” “The Wisdom of Crocodiles,” “Washington Square” and Michael Mann’s contemporary drama “The Insider,” starring Russell Crowe and Al Pacino.  Her upcoming work includes the thriller “Pompeii,” based on the Robert Harris novel.       

Sheppard also designed World War II era costumes in television, when Steven Spielberg and Tom Hanks asked her to join them for their 2001 HBO miniseries, “Band of Brothers.” 

# # #

