
[image: image1.png]




For Erica Bain (Jodie Foster), the streets of New York are both her home and her livelihood.  She shares the sounds and the stories of her beloved city with her radio audience as the host of the show “Street Walk.”  At night, she goes home to the love of her life, her fiancé David Kirmani (Naveen Andrews).  But everything Erica knows and loves is ripped from her on one terrible night when she and David are ambushed in a random, vicious attack that leaves David dead and Erica close to it.

Though Erica’s broken body heals, deeper wounds remain—the devastation of losing David and, even more overwhelming, a suffocating fear that haunts her every step.  The city streets she had once loved to roam, even places that had been warm and familiar, now feel strange and threatening.

When the fear finally becomes too much to bear, Erica makes a fateful decision to arm herself against it.  The gun in her hand becomes a tangible way to protect herself from an intangible enemy…or so she thinks.

The first time she shoots someone, it is kill or be killed.  The second time is also in self-defense…or did she make a choice not to take herself out of harm’s way?  The fear that had once paralyzed her has been replaced by something else…something that drives her to reclaim the life that was taken from her that night…something that Erica does not even recognize in herself.

Stories of an anonymous vigilante grip the city, and NYPD detective Sean Mercer (Terrence Howard) becomes increasingly determined to track down the killer.  As he pieces together the clues, the evidence begins to point not to a guy with a gun…but a woman with a grudge.

With Mercer closing in and her own conscience trying her, Erica must decide whether her quest for some form of justice, and even vengeance, is truly the right path, or if she has become the very thing she is hunting.


Two-time Academy Award winner Jodie Foster (“The Silence of the Lambs,” “The Accused”) and Academy Award nominee Terrence Howard (“Hustle & Flow,” “Crash”) star in “The Brave One.”  The film is directed by Academy Award winner Neil Jordan (“The Crying Game”) and produced by Joel Silver (“The Matrix” trilogy, “V For Vendetta”) and Susan Downey (“Kiss Kiss, Bang Bang”).

The main cast also includes Naveen Andrews (TV’s “Lost,” “The English Patient”) as David, Erica’s fiancé; Nicky Katt (“Grindhouse”) as Mercer’s partner, Detective Vitale; and Academy Award winner Mary Steenburgen (“Melvin and Howard”) as Carol, Erica’s boss at the radio station.

Jordan directed “The Brave One” from a screenplay by Roderick Taylor & Bruce A. Taylor and Cynthia Mort, story by Roderick Taylor & Bruce A. Taylor.  Herbert W. Gains, Jodie Foster, Dana Goldberg and Bruce Berman served as executive producers.

The behind-the-scenes creative team included Oscar-winning director of photography Philippe Rousselot (“A River Runs Through It”), marking his fourth collaboration with Jordan, production designer Kristi Zea (“The Departed”), Jordan’s longtime editor Tony Lawson (“Michael Collins,” “The End of the Affair”), costume designer Catherine Thomas (“Kill Bill: Vol. 1 & 2”) and Oscar-nominated composer Dario Marianelli (“Pride & Prejudice”).

“The Brave One” is a Warner Bros. Pictures presentation, in association with Village Roadshow Pictures, of a Silver Pictures Production.
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SOUND AND FURY


“I think we all have these ideas that there are lines that we would never cross and people we could never be,” says Jodie Foster, the star and executive producer of “The Brave One.”  “And yet, you don’t know who you would become in a certain circumstance.  You might assume, intellectually, what your ethics might be, but until you are forced into a situation that challenges you, that changes you, you can’t know who you would be.”


Director Neil Jordan agrees.  “‘The Brave One’ poses some uneasy moral questions.  I think when we are wronged, a part of us would love to react with a kind of primitive brutality so we could right it immediately.  But we don’t because civilization teaches us not to do that.  So the spectacle of seeing somebody descending into a morally questionable area is both horrifying and fascinating at the same time.”


When the script for “The Brave One” first came to producers Joel Silver and Susan Downey, it had all the hallmarks of a vigilante action genre film, with one important distinction: the vigilante was a woman.  “When we read the script, we liked that it was a hard-edged action picture but was about something bigger,” Silver remarks.  “It was thrilling and suspenseful, and it also had a very dark, emotional story about a woman who suffers a terrible tragedy.  Erica Bain is attacked and beaten and her fiancé is killed.  Physically she comes back to health, but her life is completely changed.  She has to reach into herself to find a way through, and she does…but the way she does is what set the story apart for us.  In order for her to survive, she has to find the courage to overcome the fear and take back her life in whatever way she can.  That’s what makes her ‘The Brave One.’”


Downey offers, “The original screenplay for ‘The Brave One’ was by a father and son writing team, Roderick and Bruce Taylor.  It hit every mark you want a genre piece to hit, but with a woman in the central role, it brought something different to the concept of a vigilante movie.  Then, as the script evolved, we brought on Cynthia Mort to add a female voice to the writing team.  Since the story is essentially Erica’s journey, it was important to understand from a woman’s point of view why and how she would choose to act, and what the aftereffects would be.”


“The second you put a woman in a role like this, you have to ask different questions because her actions are so uncharacteristic,” notes Foster.  “Generally speaking, women don’t kill people they don’t know; they don’t kill randomly, which I think makes the path Erica takes all the more interesting.  It was interesting to explore her inner turmoil, her confusion.  She doesn’t exactly know what she is doing or why she’s doing it, but at the same time, she almost marvels at her actions.  What she does understand is that fear has turned her into somebody unrecognizable and, in turn, caused her to assume the mantle of a killer.”

Foster goes on to observe, “Her encounters with danger change as the movie unfolds.  The first time, it’s this anomalous thing and terrible violence comes to her.  The second time is also happenstance; she’s in the wrong place at the wrong time.  But the next time, she realizes that she had the option of going to safety and didn’t choose it.  Perhaps it isn’t entirely clear to her what her motives are, but my feeling is that in reenacting a situation of the worst fear imaginable, she gets to experience it completely differently.  She gets to change the characters and the outcome, and if she can change the outcome, then maybe she can bring back the dead, as crazy as that sounds.”


With Foster in the role of Erica Bain, the character underwent some changes from the original script in which she had been a newspaper reporter.  Downey explains, “Jodie came on board with the idea of her being a radio personality, which lent itself to the concept of having voiceovers to help understand Erica’s mindset and her feeling about what she was doing.  You’re always a little hesitant to use voiceovers in a movie, but her occupation makes it feel completely organic to who she is as a character.”


“It made sense to me, and I think it really informs the movie,” Foster attests.  “Erica is somebody who lives in her head.  Everything is expressed through her voice so it’s easy for her not to have a sense of her own body.  In some ways, her fiancé was her physical identity, so when he is gone, it’s as if she doesn’t have a body anymore.  She becomes a voice in the night, almost like a ghost, and the interior voice that we get to hear gives us a glimpse into her soul.”


Neil Jordan relates, “Jodie and I agreed that her character would be a bit sound-obsessed.  She travels around the city recording the sounds of the subway and the traffic and the hum of machinery as a way of telling stories of the city.  Later that obsession evolves into a different, far more brutal, obsession with the streets.”

DIRECTIONS ON THE MORAL COMPASS


It had been Foster who first suggested Jordan to direct “The Brave One,” and the producers were immediately on board with the idea.  Downey recalls, “Joel and I have been huge fans of Neil’s work for a long time.  Obviously, he’s an incredible filmmaker and he is known for exploring complex, sometimes dangerous topics in a compelling way, so we both thought it was an amazing idea.”


“We sat down with Neil and talked about the script and our ideas for where the movie should go, and we were very much on the same page,” says Silver.  “He had a great sense of the characters and brought so much to the development of the story.  He’s just a great talent.”


Foster comments, “I think Neil is fascinated by the moral dimensions of characters.  His movies tend not to be easy black and white stories because the human animal often does things that cross the line and all of his films have dealt with that in different ways.  I honestly have never worked with a director who is so intensely primal and organic in his choices and every choice he makes is about the characters.”


“I like characters who are confronted by things that lay between darkness and light, characters who have to cross moral boundaries,” states the director, who offers that “The Brave One” presented him with an opportunity to delve into several of the subjects he finds most intriguing, as well as to work with an actress he calls “an icon of the American cinema.”

Jordan remembers, “When I read the script the first time, I found it to be so compelling.  Then I reread it several times, and each time I found something new.  One of the most fascinating things was that it had a woman in what is normally a male preserve, and picturing Jodie as that character made it doubly so.  The thought of working with her in this role just added to my compulsion, but even that was just part of the attraction.  There were so many things in the mix, so many ideas contained in the story: there was the idea of this woman on the radio being this disembodied voice drifting through the city; there was the idea of danger found within the city she knew and loved; there was the idea of two different responses to injustice, one being a legal one and the other being individualistic acts of revenge.  Which is right, which is wrong?  Is either of them entirely right?  When I looked at all of those elements, I realized that if I couldn’t make something out of this, I must be getting either very old or very tired,” he laughs.  “So I told them that as long as I had the freedom to mold the story and make the characters live and breathe, I was in.”

THE LAW OF OPPOSITES

In “The Brave One,” what Jordan refers to as the “legal” response to injustice is represented by NYPD Detective Sean Mercer.  Terrence Howard stars in the role of the police detective who is drawn into the case of a series of homicides that are all connected…and all appear to be in the pursuit of some kind of vigilante justice.

“Terrence blew me away in this role,” Jordan states.  “He has that physical grace and presence and his face radiates with emotions, spoken and unspoken.  He brought an enormously strong emotional and moral core to Mercer.”

Coming into the role, Howard recognized that Mercer is a man who has been defined by his faith in the law.  Arguably, it may have even cost him his marriage.  But he never imagined his faith in the law would be tested by someone on the opposite side of it.  The actor offers, “Mercer is a by-the-book cop who believes in the system, but at the same time he’s becoming frustrated because the system doesn’t always allow him to protect people the way he wants to.  Part of him is truly upset that his hands are tied by this moral dilemma that we call justice.  And then somebody, seeking their own justice, comes up with their own solution that is certainly more expedient.  How does he deal with that?  The worst thing you can do as a police officer is begin to understand why a criminal made the choices he made because then you are no longer taking a stand.  If you step into that gray area, the law breaks down and human nature takes over.”

Jordan remarks, “What I love is that both characters find themselves entering gray areas from opposite sides.  They are both wrestling with questions of moral responsibility and crime and justice and retribution, and they each respond to them in different ways.  It’s a very interesting dichotomy because they are also very connected.”

“It was a delicate balance,” adds Downey, “because you want them to connect, yet you also have this cat and mouse game between Mercer and the unknown vigilante he is determined to catch.  So they are two people who are connected on a very personal and emotional level but whose actions put them fatefully in direct conflict with each other.”

Jordan emphasizes that the connection between Erica and Mercer, while strong, “is not a love story in the traditional sense.  It’s more a meeting of souls and minds.  They have both lost partners and now they are alone, lost at night in this city.  So it is a story of friendship…and of possibility.”

Both actors agree that the relationship between their characters is as much about what is lost as it is about what they gain from each other.  “There is an intense bond between Mercer and Erica,” Howard asserts.  “In another time or circumstance, or if they had not walked down the roads they chose, I’m sure something could have come of it.  So that becomes another loss for both of them.”

Foster adds, “Each of them has a fascination for the other.  I think they are attracted to each other’s hearts, in some ways because they are opposites and in some ways because they are exactly the same.  I know it is true in life that we are often drawn to people because we want to know what it is like to live in their skin.  Erica sees in Mercer her moral counterpart.  He would never cross the line and she wants to understand who he is, perhaps so he can save her.


“The wonderful thing about Terrence in the role,” she continues, “is that he has such a depth of sensitivity and emotion and yet he’s playing this hard-edged detective who’s seen it all.  The combination makes Mercer even more touching.  He has to act hardened in his job, but he is not unaffected by it and Terrence conveys all of that in his performance.”


Howard has equal praise for his co-star, as well as his director.  “Jodie was the first actor I’ve ever worked with who actually made me nervous,” he laughs.  “Her eyes are so true and her spirit is so honest.  Our styles were completely different, though.  Me, I like to come in and just make it happen.  Jodie is very precise, very analytical; she knows everything about her character.  I learned so much just watching her.  Both she and Neil taught me a lot about thinking in specifics.  Neil knows exactly what he’s trying to shoot and he is so patient.  There were times I thought I’d run dry, but he’d squeeze a little more and just that tiny drop of truth would come out.  That’s what makes him such a beautiful filmmaker.”

BEHIND THE MICROPHONE / BEHIND THE BADGE


Before shooting began, Jodie Foster and Terrence Howard each engaged in research that was as individual as their roles.  Foster spent time at a local NPR radio station in Los Angeles “just to see what they do,” she relates.  “Watching them, what occurred to me is they are not faces, they are not bodies.  They are just voices.  You listen to these beautiful, melodic voices, and it gets inside your ears and inside your head.  In some ways, it’s so intimate, but it’s also easy for them to disappear.


“I also looked into post-traumatic stress syndrome.  I read a great deal about it, but I think Erica is very different.  She didn’t get the help she needed,” the actress notes, revealing that she also tried to put herself in Erica’s mindset by following her footsteps.  “I walked a lot—like crazy amounts of walking all over Manhattan.  If you have ever done long hikes, the first two hours or so, you talk to people around you.  And then, as time goes on, it changes; by hour seven it becomes almost a meditational experience…completely isolating.  So that was important.”


To prepare for his role as an NYPD detective, Howard worked closely with the film’s technical consultant, Neal Carter.  After 24 years with the NYPD, including time as a homicide detective, Carter recently embarked on a new career, ensuring that the depiction of police work on the big screen is grounded in reality.  In fact, his first film had been “Inside Man,” starring Denzel Washington and Jodie Foster.


Carter spent time with both Howard and actor Nicky Katt, who plays Mercer’s partner, Detective Vitale, advising them how to talk, think and behave like veteran detectives.  He took them to police stations and even escorted them to crime scenes, including a real homicide, to let them see firsthand how things are done.

“He was so knowledgeable and so willing to share his expertise,” Howard says.  “He gave us such great insight into the mind of a cop on the job.  He showed us crime scenes and literally took us through the handbook of what to look for, what’s important.”

At one crime scene, Howard recalls the thing that most struck him was “just the mundanity of it.  Here you have a dead person, brutally beaten, and you think you should want to sit and say a prayer.  But the cops are there to do one thing: find out who killed him.  That’s their job.  It becomes a puzzle.  They can’t take it personally because they see it every day, and after the third crime scene, I could understand how you become a little numb to it.”

Carter says that understanding was reflected in the work of both Howard and Katt on the set.  “They really progressed fast.  They picked up on every little nuance, the subtleties in how we walk, the way we dress, the way we carry ourselves, even the way we joke.  It became very natural.  I mean, when I watched them, they looked like real detectives.”

THE SAFEST BIG CITY IN THE WORLD


While his cast was delving into the minds and bodies of their characters, Neil Jordan was immersing himself in the heart of New York City.  “I am a foreigner to New York,” the Dublin-born director acknowledges, “so one of the major elements of preparation was going around, looking at every corner of the city, finding places that people hadn’t filmed before and places that suited this particular story.  There is an extraordinarily graphic nature to the city that I wanted to capture.”

Joel Silver attests, “Neil took a lot of time getting to know the city.  He saw it with so much love and admiration, and that’s how he wanted to depict it.  It was very important to him that the story not be seen as any kind of indictment about the safety of New York City.  In fact, we live in a time when everyone, everywhere can relate to feeling a lack of safety.  It’s certainly not specific to New York.”

Foster, who has both lived and worked in New York, agrees.  “The truth is that New York is statistically ‘the safest big city in the world,’ but if you are the victim of a crime, the fact that you’re a statistical anomaly doesn’t really help.  It doesn’t make you feel any safer to say, ‘Oh well, it was just me, but look at all the other people that didn’t get hurt.’  If you are the person who gets hurt, it’s not so easy to dismiss the fear.  That really became a part of what we’re saying in the movie: the fear doesn’t have to be justified; more and more it is something that’s sown into our culture.”

Jordan adds, “Since 9/11, the city has gone through an amazing rebirth; it’s incredibly safe, but there’s a sense that no matter how idyllic the street life seems, it could all be ripped apart at any moment.  I think that’s what we’re plugging into in this film.”


In the weeks leading up to principal photography, Jordan got a crash course on New York City from executive producer Herbert Gains and production designer Kristi Zea, who says she took her “marching orders” from producer Joel Silver.  “From the beginning, Joel told me he wanted us to show New York like no one had before, to pick locations that no one had ever shot before, so he really threw the gauntlet down.  It was an interesting experience for me because I was born and raised in New York and have done a lot of movies there, so it was a challenge for me to look at the city with new eyes.”


Zea says she and Jordan drove all over the city and its outskirts, “looking at different neighborhoods and getting a response from Neil as to what he liked and didn’t like.”  In one of those neighborhoods, they found the perfect location for Erica’s apartment building.  The designer reveals, “What we liked about the exterior was that on either side of the building were lots where there had been buildings, but they had been torn down and in their place were gardens that the community had reclaimed.  So her apartment building stood alone in the midst of this urban renewal.”

Zea designed the interiors of the building’s hallways and Erica’s apartment to look like those of an old tenement building that had been renovated but still had echoes of the past.  She expounds, “The idea was that the apartment had been completely revamped, but the hallway, although it is clean and has a fresh coat of paint, is still kind of eerie.  So you have a sense of the old juxtaposed with the new.”

On the edge of Central Park, they found a location that lent itself in both design and tone to the pivotal scene in which Erica and David are ambushed.  Zea notes, “We were scouting and came upon this place called Stranger’s Gate.  It’s carved in stone right outside of Central Park.  Then you look up the staircase and it curves around this huge boulder and, even with the lights, it looks a little creepy.  You have no way of knowing what could be lurking there.  We intentionally chose places that could seem safe one minute and then feel strange and frightening from a changed perspective.”

ALTERED VIEW


Neil Jordan also collaborated with cinematographer Philippe Rousselot to show that change of perspective through the camera lens.  “The entire story is essentially experienced through the central character, so I wanted the audience to see it through her eyes and her emotions,” the director says.  “It was wonderful to work with Philippe to explore those concepts visually.  Because we’ve worked together before, I knew we could work out the most elaborate and complex setups and he could deliver them.”


Utilizing both camera and lighting techniques, Jordan and Rousselot were able to convey that Erica is seeing her once-secure world through a prism of fear that puts everything off-kilter.  Jordan explains, “I wanted to express a sense of dementia, so Philippe and his camera operator, Neil Norton, came up with a device that moves on a Steadicam, which we called a ‘wobbly-cam.’  It was great for certain shots in which we were constantly shifting the paradigms.”


“It basically rolls the camera, allowing us to constantly change the horizon, which gives the impression of Erica feeling off-balance,” says Rousselot, who adds that they also used lighting to shift from reality to an almost dreamlike atmosphere for certain scenes.

The transformation in Erica can also be seen externally, and Jodie Foster worked with costume designer Catherine Thomas to create a gradual alteration to her appearance.  “She changes and her look reflects that,” Foster asserts.  “She starts out in layers and light colors, but as time goes on, her clothes become darker and more spare.  There’s a toughness to the way she looks and I think it’s an important contrast.”

“They are very simple touches, but they are very graphic,” Jordan observes.  “Jodie is brilliant.  She imagined her character so completely; she was willing to take Erica to the places—sometimes really dark places—in ways that you instinctively and immediately understand who she is and who she is becoming.”

Susan Downey offers, “Jodie takes us on Erica’s journey—from the beginning of the movie where you see her as someone who is very comfortable in her life.  Then everything shatters and she is forced to figure out how to pull it back together.  She has to reinvent herself to find a way to go about her life and feel safe.”

“Everything changes,” Joel Silver reflects, “because once this tragedy occurs in her life, she can’t look at anything the same way—not her home, not her job, not even the city she loves.  She changes who she is…and she takes us along for the ride.”

Foster reflects, “Erica recognizes that she was one person and then one day she woke up and became somebody else, a stranger, somebody who is different from anything she ever thought she could be.  Perhaps you could assume that you would react differently…but until you’ve walked in her shoes, you just can’t know.”

#   #   #

ABOUT THE CAST

JODIE FOSTER (Erica Bain/Executive Producer), a two-time Academy Award winner, won her first Oscar for her poignant performance as a rape survivor in the 1988 drama “The Accused,” for which she also won Golden Globe and National Board of Review Awards.  She won her second Academy Award for her work in the 1991 Oscar-winning Best Picture “The Silence of the Lambs.”  Foster’s portrayal of FBI Special Agent Clarice Starling in that film also brought her Golden Globe and BAFTA Awards, as well as the New York and Chicago Film Critics Awards for Best Actress.

Foster received her first Oscar nomination at the age of 14 for her performance in Martin Scorsese’s 1976 film “Taxi Driver,” also winning awards from the National Society of Film Critics and the Los Angeles Film Critics.  That year, she also became the only American actress to win two BAFTA Awards in the same year, earning Best Supporting Actress and Best Newcomer honors for her performances in both “Taxi Driver” and “Bugsy Malone.”  Foster earned her latest Oscar nomination and won a Screen Actors Guild Award for her work in the title role of 1994’s “Nell,” which also marked her first film as a producer.


Foster is currently filming “Nim’s Island,” in which she stars with Abigail Breslin and Gerard Butler.  She most recently starred in Spike Lee’s “Inside Man” and the thriller “Flightplan” and had a cameo appearance in Jean-Pierre Jeunet’s French-language film “A Very Long Engagement.”  In all, she has appeared in more than 40 films, also including David Fincher’s “Panic Room”; Andy Tennant’s “Anna and the King”; Robert Zemeckis’ “Contact”; “Maverick,” with Mel Gibson and James Garner; “Sommersby,” opposite Richard Gere; Woody Allen’s “Shadows and Fog”; “Stealing Home”; “Siesta”; “Five Corners,” for which she won an Independent Spirit Award; Claude Chabrol’s “The Blood of Others”; Tony Richardson’s “The Hotel New Hampshire”; and Adrian Lyne’s “Foxes.”  In addition, the multi-lingual Foster loops her own dialogue in French for all of her films.


Foster began her career at age three, appearing as “The Coppertone Girl” in a memorable television commercial.  Emerging as one of the most successful child actresses of the day, she made her feature film debut in 1972’s “Napoleon and Samantha,” followed by the role of Becky Thatcher in the 1973 musical version of “Tom Sawyer.”  In 1974, Foster gave a stand-out performance in Martin Scorsese’s hit “Alice Doesn’t Live Here Anymore.”  Two years later, Scorsese cast her in the pivotal role of the young prostitute, Iris, in “Taxi Driver,” which was only one of five films in which the young actress appeared in 1976.  She also starred in “Bugsy Malone,” “Echoes of a Summer,” “The Little Girl Who Lives Down the Lane,” and the original “Freaky Friday,” for which she earned her first Golden Globe Award nomination.


Behind the camera, Foster made her motion picture directorial debut in 1991 with the acclaimed drama “Little Man Tate,” in which she also starred.  In 1995, Foster directed and produced “Home for the Holidays,” starring Holly Hunter, Anne Bancroft and Robert Downey Jr.


In 1992, Foster founded her production company, Egg Pictures.  In addition to “Nell” and “Home for the Holidays,” the company has produced the features “Waking the Dead” and “The Dangerous Lives of Altar Boys,” in which Foster also appeared.  In 1998, Foster served as an executive producer on the Showtime movie “The Baby Dance,” which won a coveted Peabody Award and received four Emmy Award nominations and three Golden Globe Award nominations, both including Best Movie Made for Television.  Egg Pictures also presented the award-winning French film “Hate” in the United States.


Foster graduated with honors from Yale University in 1985, earning a B.A. in Literature. 

TERRENCE HOWARD (Detective Sean Mercer) was honored with an Academy Award nomination last year for his performance in Craig Brewer’s 2005 urban drama “Hustle & Flow,” produced by John Singleton.  Howard’s portrayal of a pimp trying to break into the rap music business also brought him Golden Globe, Critics’ Choice, Independent Spirit and Image Award nominations.  In addition, he won a Critics’ Choice Award for the film’s title song, and the song “It’s Hard Out Here for a Pimp,” which Howard performs in “Hustle & Flow,” won the Oscar for Best Song.

Also in 2005, Howard starred in Paul Haggis’ Oscar-winning Best Picture “Crash,” for which he won an Image Award and earned another Critics’ Choice Award nomination.  Additionally, Howard shared in dual Screen Actors Guild (SAG) Award nominations in the category of Outstanding Motion Picture Cast as part of the ensemble casts of both “Crash” and “Hustle & Flow.”  The National Board of Review also singled him out with their award for Best Breakthrough Performance for his work in those films, as well as Jim Sheridan’s “Get Rich or Die Tryin’.”  Howard also won the New Generation Award from the Los Angeles Film Critics Association, Breakthrough Awards from the Florida and Washington, DC Film Critics Associations, and the Rising Star Award at the 2006 Palm Springs International Film Festival.

Howard also enjoyed a banner year on the small screen in 2005, starring in two of the year’s most heralded telefilms, HBO’s “Lackawanna Blues,” for which he won an Image Award, and “Their Eyes Were Watching God,” presented by Oprah Winfrey.  His previous television work includes the telefilms “Boycott,” for which he earned an Image Award nomination, and “Mama Flora’s Family,” with Cicely Tyson.

Howard most recently starred in “Pride,” which he also executive produced, and “Idlewild.”  He also stars in a number of upcoming films, including “August Rush,” with Robin Williams, Freddie Highmore, Keri Russell and Jonathan Rhys Meyers; “The Hunting Party,” with Richard Gere; and “Iron Man,” based on the Marvel comic book hero, in which he stars with Robert Downey Jr., Gwyneth Paltrow and Jeff Bridges under the direction of Jon Favreau.

Howard’s love for acting came naturally through summers spent with his grandmother, New York stage actress Minnie Gentry.  He began his own acting career with a guest role on “The Cosby Show” after being discovered on a New York City street by a casting director.  His early film work includes the Hughes brothers’ “Dead Presidents” and Stephen Herek’s “Mr. Holland’s Opus.”

Howard won his first Image Award and earned an Independent Spirit Award nomination for his role in 1999’s “The Best Man.”  His other film credits include “Big Momma’s House,” Luis Mandoki’s “Angel Eyes,” Gregory Hoblit’s “Hart’s War,” John Singleton’s “Four Brothers,” and Taylor Hackford’s award-winning biopic “Ray,” for which Howard shared in a SAG Award nomination for Outstanding Motion Picture Cast.


A self-taught musician, Howard plays both the piano and the guitar and is also a singer/songwriter.

NAVEEN ANDREWS (David Kirmani) is currently starring as Sayid Jarrah, a former member of the Iraqi Republican Guard, on the Emmy and Golden Globe Award-winning drama series “Lost.”  Emerging as an audience favorite, Andrews has earned both Emmy and Golden Globe Award nominations for his work on the groundbreaking show and received praise from both critics and audiences for the surprising humanity and humor he brings to the controversial part.  Together with his “Lost” castmates, he also won a Screen Actors Guild (SAG) Award for Outstanding Performance by an Ensemble in a Drama Series.


On the big screen, Andrews was most recently seen in director Robert Rodriguez’s “Planet Terror,” one of two 60-minute films released together as the double feature called “Grindhouse.”  He also co-starred with Aishwarya Rai, Miranda Richardson and Robbie Coltrane in the British film “Provoked: A True Story,” which screened to applause at the 2006 Cannes Film Festival.  Additionally, Andrews just wrapped filming on the horror film “Animals,” the directorial debut of Robert Rodriguez protégé Douglas Aarniokoski, in which Andrews stars as Vic, a man whose animal instincts are stronger than his human ones.


Born and raised in London, Andrews, who is of Indian descent, started out as a musician and composer while still in his teens.  He won entry to the prestigious Guildhall School of Drama and, shortly after graduating, made his feature film debut in Hanif Kureishi’s look at the London rave scene, “London Kills Me.”  He then put his musical talents to work in the film “Wild West,” earning an Evening Standard Film Award nomination for Most Promising Newcomer for his performance as a Pakistani who dreams of finding country music success in Nashville. 


In 1996, Andrews co-starred in Anthony Minghella’s Oscar-winning romantic epic “The English Patient.”  For his portrayal of Lt. Kip Singh, the Sikh with a talent for defusing bombs who finds romance with Juliet Binoche’s character, Andrews was nominated for a Chlotrudis Award for Best Supporting Actor and shared in a SAG Award nomination for Outstanding Cast Performance.  Also that year, he starred in Mira Nair’s “Kama Sutra: A Tale of Love.”  Andrews’ subsequent film credits include “True Love and Chaos,” “Mighty Joe Young,” “Drowning on Dry Land,” “Rollerball,” “Easy” and Gurinder Chadha’s Bollywood version of a classic literary tale, “Bride & Prejudice.” 


On television, Andrews reunited with director Mira Nair to star as Dr. Abraham Verghese in the 1998 Showtime movie “My Own Country,” based on Verghese’s autobiography.  He more recently starred as Menerith in the two-part biblical drama “The Ten Commandments.”  He has also starred in such television projects as the miniseries “The Buddha of Suburbia,” for which he won the Best Actor Award at the San Remo Film Festival, and the telefilms “The Peacock Spring” and “The Chippendales Murder.” 


NICKY KATT (Detective Vitale) was seen earlier this year in the critically praised double feature “Grindhouse,” appearing in both Robert Rodriguez’s segment, “Planet Terror,” and Quentin Tarantino’s segment, “Death Proof.”  He had previously worked with Rodriguez in the 2005 crime thriller “Sin City.”  He also recently co-starred in Oliver Stone’s acclaimed 9/11 drama “World Trade Center”; the independent film “Riding the Bullet”; “Secondhand Lions,” with Robert Duvall and Michael Caine; and the Jack Black comedy smash “The School of Rock,” which marked Katt’s fourth collaboration with director Richard Linklater.

Linklater had earlier cast Katt in the hit comedy “Dazed and Confused,” the comedy/drama “SubUrbia” and the acclaimed animated feature “Waking Life.”  Katt’s additional credits include the Steven Soderbergh films “Full Frontal” and “The Limey”; Christopher Nolan’s “Insomnia,” with Al Pacino and Robin Williams; Christopher McQuarrie’s directorial debut, “The Way of the Gun”; William Friedkin’s “Rules of Engagement”; “Boiler Room,” with Giovanni Ribisi; “One True Thing,” with Meryl Streep and Renée Zellweger; Joel Schumacher’s “Batman & Robin” and “A Time to Kill”; Gregg Araki’s “The Doom Generation”; “The Babysitter”; and Kathryn Bigelow’s “Strange Days.”

In addition, Katt starred in and executive produced Adam Goldberg’s directorial debut feature, “Scotch and Milk,” which garnered rave reviews at the 1998 Los Angeles Independent Film Festival.  They more recently reunited when Katt appeared in Goldberg’s 2003 independent film “I Love Your Work.”  Katt also produced and starred in the short film “Mutiny,” which premiered at the 1999 Sundance Film Festival and went on to win Best Short Film honors at the Chicago International Film Festival, the Seattle Film Festival and the South by Southwest Film Festival.  

Television audiences know Katt for his series regular role on David E. Kelley’s award-winning drama “Boston Public.”  He has also guest starred on such series as “Monk,” “The Guardian” and “Friends.”  

Katt has also acted on the stage.  His notable theatre credits include “Second Hand Memory,” with the Atlantic Theater Company under the direction of Woody Allen, and “Love Streams” at Center Theatre in Los Angeles for director John Cassavetes.

MARY STEENBURGEN (Carol) is an award-winning actress who is well known to both film and television audiences.  Early in her career, she won an Academy Award for her role in Jonathan Demme’s 1980 hit “Melvin and Howard.”  Her performance in that film also brought her a Golden Globe Award, as well as Best Supporting Actress Awards from a number of critics groups, including the New York and Los Angeles Film Critics Associations and the National Society of Film Critics.

Steenburgen most recently starred with Matthew Perry in “Numb,” which screened at the 2007 Cannes and Tribeca Film Festivals, and “Nobel Son,” with Alan Rickman and Bill Pullman, which was also shown at Tribeca.  She will next be seen in “Honeydripper,” directed by John Sayles, and Bertrand Tavernier’s period drama “In the Electric Mist.”

Steenburgen’s many other film credits include a wide range of roles in such films as the recent independent features “Elvis and Anabelle,” “The Dead Girl” and “Marilyn Hotchkiss’ Ballroom Dancing & Charm School”; Jon Favreau’s hit comedy “Elf,” opposite Will Ferrell and James Caan; the John Sayles films “Casa de los Babys” and “Sunshine State”; “I Am Sam,” with Sean Penn; Irwin Winkler’s “Life as a House,” with Kevin Kline; Oliver Stone’s “Nixon,” starring Anthony Hopkins; “The Grass Harp”; “Philadelphia,” which reunited her with Jonathan Demme; Lasse Hallström’s “What’s Eating Gilbert Grape,” with Johnny Depp and Leonardo DiCaprio; Terry Hughes’ “The Butcher’s Wife”; Robert Zemeckis’ “Back to the Future Part III”; Ron Howard’s “Parenthood”; “End of the Line,” which she also executive produced; Arthur Penn’s “Dead of Winter”; Martin Ritt’s “Cross Creek”; Woody Allen’s “A Midsummer Night’s Sex Comedy”; and Nicholas Meyer’s “Time After Time.”  In addition, she received Golden Globe Award nominations for her work in Milos Forman’s “Ragtime” and Jack Nicholson’s “Goin’ South,” which marked her feature film debut. 

In 2003, she starred alongside her husband, Ted Danson, in the telefilm “It Must Be Love.”  They have also starred together in the television miniseries “Talking to Heaven” and “Gulliver’s Travels,” and in the 1994 feature film “Pontiac Moon.”

On television, Steenburgen starred for two seasons on the Emmy-nominated CBS series “Joan of Arcadia.”  She was previously nominated for a Screen Actors Guild Award for her performance as a developmentally disabled adult in the telefilm “About Sarah”; earned an Emmy Award nomination for her portrayal of Miep Gies in “The Attic: The Hiding of Anne Frank”; and received BAFTA and Cable ACE Award nominations for her role in the miniseries “Tender is the Night.”  Her credits also include the telefilms “Living with the Dead,” “Picnic” and “Noah’s Ark.”


In February 2006, Steenburgen starred in the David Mamet-directed play “Boston Marriage” at Los Angeles’ Geffen Playhouse.  Her stage work also includes starring roles in George Bernard Shaw’s “Candida” at New York’s Roundabout Theater and “Marvin’s Room” at the Tiffany Theater in Los Angeles. 

ABOUT THE FILMMAKERS

NEIL JORDAN (Director) has written and directed some of the most provocative and socially topical films in modern cinema.  In 1993, he won an Academy Award for Best Original Screenplay and received a second Oscar nomination for Best Director for “The Crying Game.”  The film also brought Jordan a BAFTA Award for Best British Film, an Independent Spirit Award for Best Foreign Film, the London Film Critics Awards for Best Screenwriter and Best Director, the New York Film Critics Award for Best Screenplay, and the Writers Guild of America and Writers Guild of Great Britain Awards for Best Original Screenplay, among other honors.

Jordan most recently wrote, directed and produced “Breakfast on Pluto,” based on the novel by Patrick McCabe and starring Cillian Murphy as Patrick “Kitten” Braden, a transvestite cabaret singer in the tumultuous London of the 1960s and 70s.  Jordan won Irish Film and Television Awards for Best Director and Best Screenplay (shared with McCabe) for his work on the film, which also starred Liam Neeson and Stephen Rea.


A native of Ireland, Jordan made his feature film directorial debut in 1982 with the thriller “Angel,” for which he won the Evening Standard Award for Most Promising Newcomer.  The film also marked his first collaboration with actor Stephen Rea, who has since appeared in almost all of the director’s films.  Jordan then wrote and directed 1984’s “The Company of Wolves,” for which he won the London Film Critics Award for Best Director.  He followed with the acclaimed 1986 feature “Mona Lisa,” starring Bob Hoskins in an Oscar-nominated performance, for which he earned BAFTA Award nominations for Best Director, Best Original Screenplay and Best Film.

Jordan’s first Hollywood studio films were “High Spirits,” starring Peter O’Toole and Liam Neeson, and “We’re No Angels,” written by David Mamet and teaming stars Robert De Niro and Sean Penn.  Returning to Ireland, he wrote and directed the 1991 feature “The Miracle,” a deeply personal film based on his early stories.

In 1992, “The Crying Game,” with its stunning climactic twist, became one of the most talked about films of the year and brought Jordan worldwide acclaim.  He then directed the controversial 1994 hit “Interview with the Vampire,” based on Anne Rice’s best-selling novel and starring Tom Cruise and Brad Pitt.  After the success of that film, he wrote and directed “Michael Collins,” starring Liam Neeson in the title role of the Irish revolutionary, for which Jordan won the Golden Lion for Best Film at the Venice Film Festival.

Jordan went on to collaborate with Irish novelist Patrick McCabe to adapt his novel The Butcher Boy for the screen.  The 1997 film brought Jordan a Silver Bear Award for Best Director at the Berlin Film Festival.  In 1999, Jordan wrote and directed two very different films: the thriller “In Dreams,” starring Annette Bening and Robert Downey Jr.; and the romantic drama “The End of the Affair,” based on Graham Greene’s novel and starring Ralph Fiennes and Julianne Moore, who earned an Oscar nomination for her role.  For the latter film, Jordan won BAFTA and Evening Standard Film Awards for Best Screenplay, garnered BAFTA, Evening Standard and Golden Globe Award nominations for Best Director, and earned a BAFTA Award nomination for Best Film.

Jordan’s subsequent film credits include a 14-minute film, based on Samuel Beckett’s play “Not I,” which premiered at the 2000 Cannes Film Festival, and “The Good Thief,” starring Nick Nolte. 


In addition to his film work, Jordan is a noted author.  In 1974, he won the Guardian Fiction Prize for his book of short stories, Night in Tunisia.  He went on to publish three novels: The Past (1979), The Dream of a Beast (1983) and Sunrise with Sea Monster (1994).  His fourth and most recent novel, Shade (2004), was published to critical acclaim throughout Europe and the U.S.

JOEL SILVER (Producer), one of the most prolific and successful producers in the history of motion pictures, has produced over 50 films, including the groundbreaking “The Matrix” trilogy, the blockbuster four-part “Lethal Weapon” franchise, and the seminal action films “Die Hard” and “Predator.”  To date, Silver’s catalog of films have earned nearly $10 billion in worldwide revenue from all sources.

Silver is currently producing a wide range of upcoming features, including the holiday comedy “Fred Claus,” starring Vince Vaughn and Paul Giamatti under the direction of David Dobkin; and the live-action adventure “Speed Racer,” written and directed by Larry and Andy Wachowski, who previously collaborated with Silver on “The Matrix” movies.

Silver recently structured a deal for his Dark Castle Entertainment production company, which gives him green-lighting power and creative control of all films produced under the banner.  The first Dark Castle film to go into production under the new structure was “Whiteout,” a thriller directed by Dominic Sena and starring Kate Beckinsale.  Currently in production is “RocknRolla,” being directed by Guy Ritchie and starring Gerard Butler.

Formed by Silver and Robert Zemeckis in the spirit of the late horror impresario William Castle, Dark Castle previously produced a string of hit films beginning with the record-breaking 1999 release of “House on Haunted Hill,” followed by “Thir13en Ghosts” in 2001, “Ghost Ship” in 2002, “Gothika” in 2003 and “House of Wax” in 2005.  Earlier this year, Dark Castle released “The Reaping” starring Hilary Swank.

Silver’s 1999 production “The Matrix” grossed over $456 million globally, earning more than any other Warner Bros. Pictures film in the studio’s history at the time of its release.  Universally acclaimed for its innovative storytelling and visuals, “The Matrix” won four Academy Awards, including Best Visual Effects.  The first DVD release to sell one million units, “The Matrix” DVD was instrumental in powering the initial sale of consumer DVD machines.

The second installment of the epic “Matrix” trilogy, “The Matrix Reloaded,” earned over $739 million at the worldwide box office, making it the highest-grossing R-rated film of all time.  The opening weekend box office receipts for “The Matrix Revolutions,” the final explosive chapter in the trilogy, totaled a staggering $203 million worldwide.  To date, “The Matrix” franchise has grossed $3 billion from all sources worldwide. 

While overseeing production on “The Matrix Reloaded” and “The Matrix Revolutions,” Silver produced the integral video game “Enter the Matrix,” which features one hour of additional film footage written and directed by the Wachowski brothers and starring Jada Pinkett Smith and Anthony Wong, who reprised their roles from the films.  He also executive produced “The Animatrix,” a groundbreaking collection of nine short anime films inspired by the visionary action and storytelling that power “The Matrix.” 

Silver later produced the action thriller “V For Vendetta,” starring Natalie Portman, and the action comedy thriller “Kiss Kiss, Bang Bang,” written and directed by “Lethal Weapon” screenwriter Shane Black and starring Robert Downey Jr., Val Kilmer and Michelle Monaghan.  He also produced the hit films “Romeo Must Die,” starring Jet Li and Aaliyah; “Exit Wounds,” starring Steven Seagal and DMX; and “Swordfish,” starring John Travolta, Hugh Jackman and Halle Berry.  

A successful television producer as well, Silver is currently executive producing the new CBS Friday night series “Moonlight,” a romantic thriller with a new twist on the vampire legend, which premieres this fall.  He previously executive produced the critically acclaimed UPN television series “Veronica Mars,” starring Kristen Bell.  Silver also executive produced, with Richard Donner, David Giler, Walter Hill and Robert Zemeckis, eight seasons of the award-winning HBO series “Tales From the Crypt,” as well as two “Tales From the Crypt” films.

Silver began his career at Lawrence Gordon Productions, where he ultimately ascended to President of Motion Pictures.  During his tenure, he also served as associate producer on “The Warriors” and, with Gordon, produced “48 HRS.,” “Streets of Fire” and “Brewster’s Millions.”

In 1985, Silver launched his Silver Pictures production banner with the breakout hit “Commando,” followed by “Jumpin’ Jack Flash” and “Predator.”  Silver Pictures solidified its status as one of the industry’s leading production companies with the release of the “Lethal Weapon” series and the action blockbusters “Die Hard” and “Die Hard 2: Die Harder.”  Silver also went on to produce “The Last Boy Scout,” “Demolition Man,” “Richie Rich,” “Executive Decision” and “Conspiracy Theory.”  

Long before starting his producing career, as a student at Columbia High School in Maplewood, New Jersey, in 1967, Silver and a group of his friends developed a game called Ultimate Frisbee.  The fast-moving team sport has since become a global phenomenon supported by tournaments in 50 countries.

SUSAN DOWNEY (Producer) is Co-President of Dark Castle Entertainment, the production entity formed in 1999 by Joel Silver and Robert Zemeckis, which recently structured a deal with CIT Group Inc. to finance the production of 15 films over the next six years.  Under the new arrangement, Downey runs both creative and production divisions for the company.  

Under the Dark Castle banner, Downey most recently produced the supernatural thriller “The Reaping,” starring Hilary Swank and AnnaSophia Robb.  Downey is currently serving as producer on Guy Ritchie’s “RocknRolla,” starring Gerard Butler, Tom Wilkinson, Thandie Newton, Idris Elba, Chris “Ludacris” Bridges and Jeremy Piven; and Dominic Sena’s “Whiteout,” starring Kate Beckinsale and Gabriel Macht.  

Downey is also Executive Vice President of Production at Silver Pictures, where she is developing a diverse slate of films, including “Wonder Woman,” “Sgt. Rock” and “Dirty Dozen.” 

Downey joined Silver Pictures in 1999 as Vice President of Production, and oversaw the development and production of such films as “Thir13en Ghosts” and “Swordfish.”  She went on to become a co-producer on “Ghost Ship” and “Cradle 2 the Grave,” a producer on “Gothika” and “House of Wax,” and an executive producer on “Kiss Kiss, Bang Bang.”

Prior to her tenure at Dark Castle and Silver Pictures, Downey worked on the hit films “Mortal Kombat” and “Mortal Kombat: Annihilation.” 


Downey is a graduate of the University of Southern California’s School of Cinema-Television.


RODERICK TAYLOR & BRUCE A. TAYLOR (Screenplay & Story) are one of the few father and son writing teams working in Hollywood today.  Roderick, a former creative writing and poetry professor at Stanford University, first tackled some of the themes explored in “The Brave One” in his original screenplay “The Star Chamber,” which starred Michael Douglas.  Roderick was also the recipient of the prestigious Stegner Fellowship at Stanford and winner of an American Academy of Poets prize. 


Roderick and Bruce began their collaboration by creating and producing the critically acclaimed CBS primetime series “Otherworld.”  They went on to create and produce numerous other series, pilots and television movies, in addition to writing episodes for such classic series as “Miami Vice,” “The Equalizer” and, more recently, the sci-fi cult favorite “Witchblade.”


In 1994, the Taylors wrote and produced MTV’s first dramatic filmed series, “Dead at 21,” which was nominated for a CableACE Award for Best Cable Series and won a Genesis Award for an episode depicting the plight of laboratory test animals.  Eventually, Roderick and Bruce’s collaboration led them to write “The Brave One” as a spec screenplay.

Currently, the Taylors have two major studio features in active development.  The first is entitled “Goliath Awaits,” with Francis Lawrence attached to direct.  The film tells the story of young King David in the weeks leading up to his Biblical confrontation with the monstrous Goliath.  Additionally, the Taylors have just signed on to adapt the suspense thriller novel The Surrogate for producers Ralph Winter and Susana Zepeda.

CYNTHIA MORT (Screenplay) is working on a wide range of film projects that are in various stages of development.  She is currently writing an as-yet-untitled biopic about the late jazz musician and classical pianist Nina Simone, to star Mary J. Blige, and “Let it Ride,” to which Rachel Weisz is attached.


Mort also created and executive produced “Tell Me You Love Me,” a provocative ten-part exploration of intimacy told through four couples.  “Tell Me You Love Me” premieres Sunday, September 9, at 9:00 PM, on HBO.

HERBERT W. GAINS (Executive Producer) most recently produced the horror thriller “The Reaping,” starring Academy Award winner Hilary Swank.  He had previously served as executive producer on “House of Wax,” starring Elisha Cuthbert and Chad Michael Murray.  Gains also executive produced the 2004 romantic comedy “Little Black Book,” with Brittany Murphy, and was a producer on Michael Tollin’s poignant sports drama “Radio,” with Cuba Gooding, Jr. and Ed Harris.


Gains’ other film credits as an executive producer include “Cradle 2 The Grave,” starring Jet Li and DMX; Jake Kasdan’s comedy “Orange County”; “Hardball,” starring Keanu Reeves and Diane Lane; and “Summer Catch,” starring Freddie Prinze, Jr. and Jessica Biel.  Gains counts among his co-producing credits “Varsity Blues,” with James Van Der Beek, Jon Voight and Amy Smart; “Ready to Rumble”; and Rob Cohen’s “Daylight,” starring Sylvester Stallone.


Gains was also a production manager for such films as “The Negotiator” and “Mouse Hunt.”  He had earlier worked as an assistant director on a variety of films, including “Natural Born Killers,” “Heaven & Earth,” “Point Break,” “Pacific Heights,” “Dragon: The Bruce Lee Story,” “Dirty Dancing” and “The Fan.”


DANA GOLDBERG (Executive Producer) is President of Production at Village Roadshow Pictures.  She is currently executive producing several upcoming films, including the action comedy “Get Smart,” starring Steve Carell, Anne Hathaway and Alan Arkin, and the romantic drama “Nights in Rodanthe,” starring Richard Gere and Diane Lane.

Since joining the company eight years ago, she has been involved with Village Roadshow Pictures’ entire slate of films, including “Ocean’s Eleven” and its sequels, “The Matrix” trilogy, “Training Day,” “Mystic River,” “Miss Congeniality,” “Rumor Has It” and “Charlie and the Chocolate Factory.”  She was an executive producer on the Oscar-winning animated feature “Happy Feet,” directed by George Miller and starring the voices of Elijah Wood, Robin Williams, Brittany Murphy, Nicole Kidman and Hugh Jackman; “The Lake House” starring Keanu Reeves and Sandra Bullock; “The Dukes of Hazzard,” starring Johnny Knoxville and Seann William Scott; and “Taking Lives,” starring Angelina Jolie.


Prior to joining Village Roadshow Pictures, Goldberg spent three years with Barry Levinson and Paula Weinstein at Baltimore/Spring Creek Pictures, where she was Vice President of Production.  She began her career in show business as an assistant at Hollywood Pictures.

BRUCE BERMAN (Executive Producer) is Chairman and CEO of Village Roadshow Pictures.  The company will co-produce 60 theatrical features in a joint partnership with Warner Bros. through 2007, with all films distributed worldwide by Warner Bros. Pictures and in select territories by Village Roadshow Pictures.

The initial slate of films produced under the pact included such hits as “Practical Magic,” starring Sandra Bullock and Nicole Kidman; “Analyze This,” teaming Robert De Niro and Billy Crystal; “The Matrix,” starring Keanu Reeves and Laurence Fishburne; “Three Kings,” starring George Clooney; “Space Cowboys,” directed by and starring Clint Eastwood; and “Miss Congeniality,” starring Sandra Bullock and Benjamin Bratt.

Under the Village Roadshow Pictures banner, Berman has subsequently executive produced such wide-ranging successes as “Training Day,” for which Denzel Washington won an Academy Award; “Ocean’s Eleven,” starring George Clooney, Brad Pitt and Julia Roberts; its sequels “Ocean’s Twelve” and this summer’s hit, “Ocean’s Thirteen”; “Two Weeks’ Notice,” pairing Sandra Bullock and Hugh Grant; “Mystic River,” starring Sean Penn and Tim Robbins in Oscar-winning performances; the second and third installments of “The Matrix” trilogy, “The Matrix Reloaded” and “The Matrix Revolutions”; Tim Burton’s “Charlie and the Chocolate Factory,” starring Johnny Depp; and the Oscar-winning animated comedy adventure “Happy Feet.”

Village Roadshow’s upcoming projects include the sci-fi action thriller “I Am Legend,” starring Will Smith; the comedy “Get Smart,” starring Steve Carell; and the live-action adventure “Speed Racer,” written and directed by the Wachowski brothers.

Berman got his start in the motion picture business working with Jack Valenti at the MPAA while attending Georgetown Law School in Washington, DC.  After earning his law degree, he landed a job at Casablanca Films in 1978.  Moving to Universal, he worked his way up to a production Vice President in 1982.

In 1984, Berman joined Warner Bros. as a production Vice President, and was promoted to Senior Vice President of Production four years later.  He was appointed President of Theatrical Production in September 1989 and, in 1991, was named President of Worldwide Theatrical Production, where he served through May 1996.  Under his aegis, Warner Bros. Pictures produced and distributed such films as “Presumed Innocent,” “GoodFellas,” “Robin Hood: Prince of Thieves,” the Oscar-winning Best Picture “Driving Miss Daisy,” “Batman Forever,” “Under Siege,” “Malcolm X,” “The Bodyguard,” “JFK,” “The Fugitive,” “Dave,” “Disclosure,” “The Pelican Brief,” “Outbreak,” “The Client,” “A Time to Kill” and “Twister.”

In May of 1996, Berman started Plan B Entertainment, an independent motion picture company at Warner Bros. Pictures.  He was named Chairman and CEO of Village Roadshow Pictures in February 1998.

PHILIPPE ROUSSELOT (Director of Photography) won an Academy Award in 1993 for his cinematography on Robert Redford’s “A River Runs Through It.”  He had previously been Oscar-nominated for his work on Philip Kaufman’s “Henry & June” and John Boorman’s “Hope and Glory,” for which he also received a BAFTA Award nomination.

In his native France, Rousselot won a César Award for the films “Queen Margot” (“La Reine Margot”) and “Diva.”  He also won a BAFTA Award for his work on Neil Jordan’s “Interview with the Vampire.”  His international honors for cinematography also include César and BAFTA Award nominations for Jean-Jacques Annaud’s “The Bear”; BAFTA Award nominations for Stephen Frears’ “Dangerous Liaisons” and Boorman’s “The Emerald Forest”; and César Award nods for Bertrand Blier’s “Too Beautiful for You,” Alain Cavalier’s “Teresa” and Jean-Jacques Beineix’s “The Moon in the Gutter.”

“The Brave One” marks Rousselot’s fourth film with Jordan, also including “The Miracle” and “We’re No Angels.”  In addition, he has lensed three films for director Tim Burton: “Charlie and the Chocolate Factory,” “Big Fish” and “Planet of the Apes.”

His many collaborations with other directors include Francis Lawrence’s “Constantine”; Denzel Washington’s “Antwone Fisher”; John Boorman’s “The Tailor of Panama”; Boaz Yakin’s “Remember The Titans”; Sydney Pollack’s “Random Hearts”; Jon Turteltaub’s “Instinct”; Milos Forman’s “The People vs. Larry Flynt”; Stephen Frears’ “Mary Reilly”; Jon Amiel’s “Sommersby”; and Bertrand Blier’s “Merci La Vie,” to name only a portion.

Apart from his work as a cinematographer, Rousselot made his feature film directorial debut on the film “The Serpent’s Kiss,” which was nominated for a Palme d’Or at the 1997 Cannes Film Festival.


KRISTI ZEA (Production Designer) most recently served as the production designer on the Oscar-winning Best Picture “The Departed,” which marked her third film project with director Martin Scorsese.  She had previously been the production designer on Scorsese’s “GoodFellas,” as well as the “Life Lessons” segment from “New York Stories.”  Her film credits also include multiple collaborations with Jonathan Demme on “The Manchurian Candidate,” “Beloved,” “Philadelphia,” The Silence of the Lambs” and “Married to the Mob”; and Brett Ratner on “Red Dragon” and “The Family Man.”  Her other production design credits include Roger Michell’s “Changing Lanes,” Barry Levinson’s “Sleepers,” Jon Avnet’s “The War,” George Miller’s “Lorenzo’s Oil,” and Thomas Schlamme’s “Miss Firecracker.”

Zea has had a multi-faceted film career, also encompassing work as a producer, director and costume designer.  She was a producer on James L. Brooks’ “As Good As It Gets,” for which she shared in an Oscar nomination for Best Picture with Brooks and Bridget Johnson.  She was also a second unit director and associate producer on “Philadelphia”; an associate producer on “Broadcast News” and “Lucas”; and a second unit director on “Sleepers” and “Beloved.”  For television, she directed a segment of the HBO movie anthology “Women & Men 2: In Love There Are No Rules.”

As a costume designer, Zea’s credits include Lawrence Kasdan’s “Silverado”; Franco Zeffirelli’s “Endless Love”; James L. Brooks’ “Terms of Endearment”; and three films for director Alan Parker, “Birdy,” “Shoot the Moon” and “Fame.”

In addition to her film work, Zea teaches Production Design for Film in the Graduate Program at New York University’s Tisch School of the Arts.

TONY LAWSON (Editor) previously teamed with Neil Jordan on the features “Breakfast on Pluto,” “The Good Thief,” “The End of the Affair,” “In Dreams,” “The Butcher Boy” and “Michael Collins,” as well as the short “Not I.”

Earlier in his career, Lawson had enjoyed a long association with Nicolas Roeg, beginning as an assistant editor on the director’s “Don’t Look Now” and continuing as the editor on Roeg’s “Bad Timing: A Sensual Obsession,” “Eureka,” “Insignificance,” “Castaway,” “Aria,” “Track 29,” “The Witches,” “Cold Heaven” and “Two Deaths.”

Lawson began his career as an assistant editor, working with the legendary David Lean on 1970’s “Ryan’s Daughter.”  The following year, he earned his first credit as an editor on Sam Peckinpah’s “Straw Dogs” and later reunited with Peckinpah on the film “Cross of Iron.”

Lawson’s other film credits include Stanley Kubrick’s “Barry Lyndon,” Matthew Robbins’ “Dragonslayer,” Roger Donaldson’s “The Bounty,” Peter Kominsky’s “Wuthering Heights,” Brian Gilbert’s “Tom & Viv,” Mark Peploe’s “Victory,” Oliver Parker’s “Othello” and Peter Howitt’s “Laws of Attraction.”

CATHERINE MARIE THOMAS (Costume Designer) most recently served as the costume designer on the upcoming films “My Sassy Girl,” starring Jesse Bradford and Elisha Cuthbert, and “27 Dresses,” starring Katherine Heigl and Edward Burns.

Thomas has also designed the costumes for four Edward Burns-directed films: “Purple Violets,” “The Groomsmen,” “Ash Wednesday” and “Sidewalks of New York.”  Her additional film credits include the independent films “The Hottest State” and “Chelsea Walls,” for director Ethan Hawke; Robert Altman’s final film, “A Prairie Home Companion”; Quentin Tarantino’s action hits “Kill Bill: Vol. 1” and “Vol. 2”; and Richard Linklater’s “Tape.”

Hailing from Chicago, Thomas is an alumna of the Chicago Academy for the Arts and the Kansas City Art Institute.  She then moved to New York City, where she began her career as a costume designer in the costume shop at The Juilliard School.

In 1995, she began designing costumes for feature films and includes among her early credits “Arresting Gena,” “Louis & Frank,” “Safe Men,” “Spring Forward,” “Blue Moon” and “Other Voices.”

Thomas was also featured in Deborah Nadoolman Landis’ 2006 book Dressed: A Century of Hollywood Costume Design. 

DARIO MARIANELLI (Composer) earned Academy Award and European Film Award nominations for his score for Joe Wright’s period drama “Pride & Prejudice,” based on the novel by Jane Austen.  He more recently reunited with Wright to compose the music for the upcoming film “Atonement,” starring Keira Knightley, which will open the 2007 Venice Film Festival.

Marianelli’s additional film credits include “Far North,” “The Return,” “V For Vendetta,” “The Brothers Grimm,” “Beyond the Gates,” “Cheeky,” “September,” “I Capture the Castle,” “In This World,” “The Warrior,” “Pandaemonium,” “Being Considered,” “I Went Down” and “The Long Way Home.”  He has also composed music for a number of documentaries and short films.

Born in Pisa, Italy, Marianelli studied piano and composition in Florence and London.  He spent a year as a postgraduate composer at the Guildhall School of Music and Drama, where he was also the chairman of the Contemporary Music Society.  Following that, he received a scholarship from the Gulbenkian Foundation for a course at Bretton University College on the subject of composition and choreography.  Other scholarships allowed him to go to Germany for a series of workshops on European film music and to spend three years at the National Film and Television School, from which he graduated in 1997.


In addition to film composing, Marianelli has written orchestral pieces for the BBC Symphony Orchestra and for the Britten-Pears Orchestra.  He has also composed vocal music for the BBC Singers, as well as incidental music for the Royal Shakespeare Company.

#   #   #
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